(male narrator) We begin the tour of the United States Capitol Visitor Center in Emancipation Hall at the foot of the central staircase leading down into the Hall.  When you are in position, please press the top half-moon button to hear a description of Emancipation Hall.
 
(male narrator)  Emancipation Hall
 
Welcome to the United States Capitol Visitor Center.  
This audio-described tour begins in Emancipation Hall, then moves into the adjoining Exhibition Hall, where exhibits are presented in a series of stops. We begin our tour at the foot of the large central staircase that leads visitors down into Emancipation Hall.  
 
 
(female narrator)  Welcome to the United States Capitol Visitor Center, where an array of exhibits invites us to travel through American history.  With its architecture and grounds changing over time, the Capitol itself stands as a symbol of the nation's development.
 
The newest part of the Capitol, the Visitor Center is an underground hub of activity as thousands of visitors come and go during the course of the day.
 
The player provided by the Visitor Center will provide descriptions of the exhibits and other areas during your visit.      
 
We begin our audio-described tour in Emancipation Hall, named by Congress to recognize the enslaved laborers and craftsmen who helped build the U.S. Capitol.  Visitors enter the Hall by descending the central staircase.  On either side of the stairs, a waist-high rectangular pool of water stretches the length of the wall.  The water brims over the top of the black granite pool, flowing over its infinity edge on all four sides.  Benches can be found along this wall.
 
Emancipation Hall is an airy rectangular room approximately 100 feet wide and 200 feet long.
Two large rectangular skylights filter sunlight into the Hall's vast open area and frame spectacular views of the majestic Capitol dome.  In the center of the smooth marble floor are roped aisles to guide visitors to information desks, situated on opposite sides of the Hall.  A wide central aisle separates the two sections of roped aisles.
 
Note that restrooms, water fountains, and benches can be found through a corridor beyond the information desks.  Two gift-shops are located on the upper level of the Visitor Center, on the North and South sides.  There is a restaurant on the Center's lower level on the East side, around and behind the central staircase.
 
Around Emancipation Hall's perimeter, fourteen statues representing notable residents of different states stand on pedestals.  These include Alabama's touchable bronze likeness of Helen Keller, located to one side of the Hall's central staircase.  Depicted as a seven-year-old child, the four-foot-tall Helen wears a full-skirted dress.  A ribbon holds her long wavy hair in place.  Standing next to a water-pump, Helen gapes in wonder as she holds one hand under the spout.  
 
A Slave Labor Commemorative Marker is on display on a low marble platform located to the left of the information desk on the North side of the Hall.  This touchable block of 
Sandstone, once a part of the East Front portico, features original chisel marks.  A plaque above the marker acknowledges the role that enslaved laborers played in the construction of the United States Capitol.
 
 
(male narrator)  The tour now moves to Stop Number 1, located 75 feet across the Hall from the central staircase.  With the stairs behind you, walk forward to proceed through the Hall's wide central aisle.  You will be heading West, passing the roped aisles leading to the information desks on each side of the central aisle.  A low octagonal metal railing surrounds Stop Number 1, The Statue of Freedom. 
 
 
         (male narrator)  Stop Number 1:  The Statue of Freedom.
 
Just outside Exhibition Hall's entryway, a low railing surrounds the Statue of Freedom.  The front of the statue faces East, toward Emancipation Hall's central staircase and the wall with the infinity pool.
 
 
(female narrator)  An octagonal metal railing surrounds the towering plaster model used to cast the bronze Statue of Freedom. Sculptor Thomas Crawford fashioned the model in Rome in 1857.  When it arrived at the Clark Mills Foundry, Philip Reid, a slave to the owner, was instrumental in casting the bronze statue.  By the time the statue was lifted onto the dome in 1863, Reid had been emancipated.
 
More than 19 feet tall and painted white, the plaster figure depicts an imposing woman with a fur-trimmed robe draped over one shoulder. A brooch bearing the letters "U S" secures the gathered bodice of her tunic-style dress, which hangs in loose folds around her ankles. 
 
An eagle's head crested with feathers adorns the woman's star-crowned helmet. The bird's talons frame her proud face and accent her long, wavy hair. 
 
The woman's right hand rests lightly on the curved hilt of a sheathed sword, which is tied with a sash.  Its pointed tip touches the pedestal. Her left hand holds a laurel wreath as she leans on a shield embellished with stars and stripes.
 
(male narrator)  This tour now leaves Emancipation Hall and enters Exhibition Hall's foyer.  To move to Exhibition Hall, please proceed around to the back of the Statue of Freedom.  With the statue behind you, continue forward about 25 feet.  You will be walking West.  
 
 
 
(male narrator)  Exhibition Hall Overview
 
A bright foyer provides a transition from Emancipation Hall's bustling activity to the dim, quiet setting inside the Capitol Visitor Center's Exhibition Hall.  This tour pauses in the foyer, then proceeds through an open doorway into Exhibition Hall.  
 
On each side of the foyer stand busts of abolitionist Sojourner Truth and Swedish diplomat Raoul Wallenberg.  Identical plaques on either side of Exhibition Hall's entrance read "Out of Many, One."
 
Exhibition Hall is a large rectangular room approximately 250 feet by 70 feet, with four hallway-like aisles that allow you to travel as if you were walking around a small city block.  The two long sides of the rectangle run in a North/South direction.  The two short sides run in an East/West direction.  Two narrow paths cut through the center of the rectangle, much like alleyways on a city block.
 
When you enter Exhibition Hall, you are standing in the center of the first North/South hallway, with a model of the Capitol dome directly in front of you.  The Capitol dome model is situated in the center of the Hall, dividing the North wing and the South wing.  This is also where you will find the narrow paths that cut through the center of the rectangle, one on each side of the dome model.  
 
The tour of Exhibition Hall begins and ends at the dome model.  Begin by facing the dome.  From here, the tour follows a counterclockwise path that leads first into the North wing, then to the South wing.  Each wing is about 100 feet long.
 
Displays are located on both sides of the "hallways,"  along a central island as well as the perimeter wall.  As the tour proceeds in a counterclockwise direction, the perimeter wall will be on your right, and the central island on your left.
 
The "island" is formed by two 12-foot-tall marble walls and a number of large walnut display cases.  Each marble wall is 94 feet long, stretching nearly the length of each wing along the island's first North/South hallway, nearest Exhibition Hall's entrance.  The display cases form six recessed alcoves along the island's second North/South hallway.
 
Throughout the tour, as you stand close to the island, the flooring is a softly lit strip of five-foot-square tiles, which exude a dim amber sheen suggestive of aged parchment.  As you step away from the island toward the perimeter, the flooring is made of a dark, smooth stone.  A thin metal strip divides the two types of flooring.
 
Thick, stone support columns stand in the hallways, positioned half-way between the island and the perimeter wall.  There are also a few freestanding exhibits.  Exhibition Hall is on one level, except for two theaters along the perimeter in the rear North/South hallway.  Both theaters have steps that lead down to seating areas.
 
Each of the exhibits is numbered.  The audio described tour announces each number.  In addition, the numbers are displayed in Braille and print near each exhibit.  Please note that the stop numbers along the tour's path are not always in numerical order.  While the complete tour follows a designated path of travel, you are invited to select individual stops as you wish to hear their description alone.
 
The tour has a total of 42 numbered stops.  Many objects, originals and reproductions, on display are on loan from the Library of Congress, the National Archives, and the Architect of the Capitol, as well as the House and the Senate.  Some items on display change from time to time.
 
The overview of Exhibition Hall is now concluded.  This tour will now offer a description of Stop Number 2:  Model of Capitol Dome. 
 
 
(male narrator) Stop Number 2:  Model of Capitol Dome.
 
With Exhibition Hall's entryway behind you, step forward to find the Capitol Dome Model, the centerpiece of the Hall.  You will be walking West.
 
(female narrator)  Just inside Exhibition Hall, a three-dimensional model of the Capitol's stately dome extends from the center of a wall-sized panel made of marble.  Words carved across the top of the panel read: "E Pluribus Unum.  Out of Many, One."  The model, cast in a white polymer material, is one-twentieth the size of the actual Capitol dome.
 
Eleven feet tall and seven feet wide, the replica provides a detailed front view of the dome, inviting visitors to touch its decorative facade. 
 
The dome rests atop two circular tiers, which feature columns, arched windows, and pilasters.  The model is supported by a base with sharp angles.
 
The model divides Exhibition Hall's North wing and South wing, which mimics the layout of the Capitol itself.  In the Capitol, the North wing is the Senate wing, and the South wing is the House wing.
 
 
 
On the model, a miniature of the Statue of Freedom stands atop the rounded dome on a tholos, a small circular structure surrounded by columns.  Lights inside the actual tholos sometimes glow during the evening hours, signifying that the House or the Senate is in session.  The model's tholos brightens at random to demonstrate this activity.  
 
 
(male narrator)  To proceed to the next stop, Number 3, the tour moves to the right, in a counterclockwise direction, to enter Exhibition Hall's North wing.  Stop Number 3 is located about 10 feet from the dome model.  Pass the narrow path next to the model to find the next stop, which is located on the island's marble wall.
 

Freestanding Exhibit Banner
Congress and the Progressive Era

From the 1890s to the 1920s, a period known as the Progressive Era, the United States experienced dramatic social, cultural, and political change. Confronted with domestic and international challenges, Congress reexamined the government’s role in the economy and the environment and the nation’s place in the world. Prominent investigative journalists––called “muckrakers”––and citizen activists pushed Congress to pass landmark legislation, and states ratified new amendments to the Constitution. This period of dynamic reform altered the democratic process, the notion of “We the People,” and the everyday lives of Americans.


Graphic Associated With Exhibit Banner
“The Man with the Muck Rake,” illustration by Frederick Barnard, Pilgrim’s Progress, 1890

During a speech on April 14, 1906, to lay the cornerstone for the first U.S. House Office Building, President Theodore Roosevelt popularized the term “muckrake,” comparing investigative journalists with the muck raker “who fixes his eyes with solemn intentness only on that which is vile and debasing.”

Prints and Photographs Division, Library of Congress

 
 
(male narrator)  Stop Number 3:  Freedom.
 
In the North wing, displayed on the island's 94-foot-long marble wall, are three exhibit areas based on national aspirations drawn from the Constitution.  Stop Number 3 is the first of these aspirations:  Freedom.  
 
 
(female narrator)  A quotation from the First Amendment is inscribed in gilded cursive letters atop the area of the wall dedicated to the first aspiration, Freedom: "Congress shall make no law respecting an establishment of religion, or prohibiting the free exercise thereof; or abridging the freedom of speech, or of the press, or of the right of the people peaceably to assemble, and to petition the Government for a redress of grievances."
 
Below the inscription, a sign explains that "The desire for freedom and the quest for individual liberty are American ideals enshrined in the Declaration of Independence and the Constitution."
 
Three window-like glass cases on the wall display a changing series of historical documents that illustrate how Congress has sought to secure and expand freedom for all Americans. 
 
Documents may include: an early Congressional draft of the Bill of Rights; anti-slavery letters from Benjamin Franklin to John Adams; a resolution proposing the 19th Amendment, which gave women the right to vote; and a photograph from 1914 that shows 5,000 protesters gathering on the steps of the Capitol to support women's suffrage. 
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
(male voice)

This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number one, Freedom. 
 
Freedom, Case Number One
The Seventeenth Amendment: Senate Elections

The Constitution’s framers chose to have U.S. senators elected by state legislatures rather than by direct popular vote. They wanted to ensure senatorial independence, but the system had unintended consequences, including bribery of state lawmakers and Senate vacancies due to party deadlocks. The call for election reform began in 1826, but it was not until 1912––after a corruption scandal drew national attention to the issue––that Congress approved a resolution for direct election of senators. The states ratified it as the Seventeenth Amendment in 1913.
 

First Document
Petition from the Patrons of Husbandry, State Grange of Illinois, January 1, 1898 

The State Grange of Illinois, an organization of men and women that promoted the interests of rural communities, petitioned Congress in 1898 for direct election of U.S. senators. By then many people regarded the Senate as a millionaires’ club, where wealthy individuals could obtain seats by bribing state legislators. They wanted senators to be more accountable to their constituents.

Records of the U.S. Senate, National Archives and Records Administration



Selected Quote From First Document
Whereas, The United States Senate is largely composed of millionaires, who frequently owe their election to the lavish expenditure of money; Resolved, In order to make them more directly accountable to the people, they should be elected by popular vote.


Second Document, Graphic 
“Boss Lorimer and the Illinois Bribery,” New York Times, May 8, 1910
Third Document
Roll call vote on H.J. Res. 39 (Seventeenth Amendment), June 12, 1911

Hundreds of resolutions for popular election of U.S. senators failed in Congress until a scandal surrounding the selection of Senator William Lorimer of Illinois became national news. In 1911 more than two-thirds of the Senate approved a resolution for a direct-election amendment (with Lorimer voting “nay”). It passed the House in 1912 and was ratified as the Seventeenth Amendment in 1913.

The New York Times
Records of the U.S. Senate, National Archives and Records Administration


Freedom, Case Number Two 
The Sixteenth Amendment: Income Tax 

In 1872 Congress repealed a national income tax that helped finance the Civil War, but the question of whether to tax income reemerged after an 1893 financial panic heightened the need for federal revenue. Representative Benton McMillin of Tennessee introduced an income-tax amendment to a tariff bill in 1894. It passed Congress, but the new income-tax law was short-lived. In 1895 the U.S. Supreme Court declared it unconstitutional. Congress finally secured its power to tax income in 1913 after it approved, and the states ratified the Sixteenth Amendment.


Freestanding Quote 
Is it not time that great estates which are protected by our Army, which are defended by our Navy, which are benefited by the various operations of Government, should contribute in some greater degree to carry on that Government?

Representative Benton McMillin of Tennessee, Speech to the U.S. House of Representatives, January 29, 1894


First Document
H.R. 5442, A Bill to impose a tax on corporate and individual incomes . . . , January 24, 1894
 
Representative Benton McMillin of Tennessee advocated taxing income as an equitable way to raise federal revenue. In January 1894 he introduced a bill proposing a two-percent tax on incomes of more than $4,000. Added to a tariff bill to compensate for tariff reductions, it passed Congress in February 1894. The U.S. Supreme Court ruled it unconstitutional a year later.

Records of the U.S. House of Representatives, National Archives and Records Administration


Second Document
Pollock v. The Farmers’ Loan and Trust Company, Supreme Court of the United States, October Term, 1894, slip opinion, May 20, 1895

Soon after the national income tax proposed by Representative Benton McMillin of Tennessee became law, the tax law was tested in court. In the spring of 1895, the United States Supreme Court declared the federal income tax invalid, explaining that it exceeded Congress’s powers to levy duties as defined in Article 1, Section 9 of the Constitution.

Records of the Supreme Court of the United States, National Archives and Records Administration


Third Document 
Exit! Income taxes, drawing by George Yost Coffin, 1895

An 1895 editorial cartoon commented on the Supreme Court decision striking down the income-tax law Congress had passed the previous year. Tax proponent Representative Benton McMillin of Tennessee watched in despair as a dog representing the law fled, a can labeled “Supreme Court” tied to its tail, trying to escape the abuse hurled at it.

Prints and Photographs Division, Library of Congress


Fourth Document
S.J. Res. 40, Joint Resolution proposing an amendment to the Constitution of the United States (Sixteenth Amendment), June 28, 1909

After the Supreme Court ruled that Congress did not have the power to levy an income tax, Representative Benton McMillin of Tennessee and other income-tax proponents worked for a constitutional amendment to authorize federal taxation of income. Congress approved such a resolution in 1909. It became the Sixteenth Amendment when ratified by three-fourths of the states in 1913.

Records of the U.S. House of Representatives, National Archives and Records Administration



Selected Quote From Fourth Document
ARTICLE XVI. The Congress shall have power to lay and collect taxes on incomes, from whatever source derived, without apportionment among the several States, and without regard to any census or enumeration.


Fifth Document, Graphic
Representative Benton McMillin of Tennessee, photograph by Harris & Ewing, 1913

Prints and Photographs Division, Library of Congress


Freedom, Case Number Three
The Nineteenth Amendment: Woman Suffrage

In 1916 Representative Jeannette Rankin of Montana, a suffragist and pacifist, became the first woman elected to Congress. As a member of the House, Rankin pushed for woman suffrage, opening the first congressional debate ever held on the subject. Congress approved a constitutional amendment for woman suffrage in 1919. Ratified by three-fourths of the states, it became the Nineteenth Amendment in 1920. Rankin is also noted as the only member of Congress to have opposed U.S. participation in both World War I and World War II.


Freestanding Quote
Is it not possible that the women of the country have something of value to give the Nation at this time? It would be strange indeed if the women of this country through all these years had not developed an intelligence, a feeling, a spiritual force peculiar to themselves, which they hold in readiness to give to the world.

Representative Jeannette Rankin of Montana, Speech to the U.S. House of Representatives, January 10, 1918


First Document, Graphic
65th Congress (1917–1919) in front of the U.S. Capitol, Washington, D.C., photograph, ca. 1918

Representative Jeannette Rankin of Montana sat front and center (see detail) for a panoramic portrait of the 65th Congress (1917–1919). A former lobbyist for the National American Woman Suffrage Association, Rankin had helped women win voting rights in Montana in 1914. “I may be the first woman member of Congress,” she declared, “but I won’t be the last.”

Prints and Photographs Division, Library of Congress


Second Document
H.J. Res. 200, Joint Resolution proposing an amendment to the Constitution . . . extending the right of suffrage to women (Nineteenth Amendment), January 8, 1918

The campaign for woman suffrage began in the 1840s. Three decades later, the first resolution for a constitutional amendment extending voting rights to women was introduced in Congress, but failed. The suffrage movement gained strength in the twentieth century, culminating with congressional approval of the Nineteenth Amendment in 1919 and its ratification by the states on August 26, 1920.

Records of the U.S. House of Representatives, National Archives and Records Administration


Third Document
Extending the Right of Suffrage to Women: Hearings before the Committee on Woman Suffrage, 65th Congress, 2nd Session, 1918

Representative Jeannette Rankin of Montana was instrumental in creating the House Committee on Woman Suffrage. As a member of the committee, she participated in hearings on the issue. In this 1918 hearing she questioned Minnie Bronson, general secretary of the National Association Opposed to Women Suffrage, about her views on other laws and constitutional amendments.

Publications of the U.S. Government, National Archives and Records Administration

Fourth Document
Come to Mother—When Miss Rankin Came to Congress, drawing by Nina Allender, March 31, 1917

Nina Allender, the official cartoonist of the National Women’s Party, expressed suffragists’ hopes for attaining a woman suffrage amendment once Representative Jeannette Rankin of Montana was elected to Congress. Allender depicted the voting rights amendment as a young girl (named after suffragist Susan B. Anthony) and Rankin as the woman who would look after her.

Courtesy of the National Woman’s Party at the Belmont-Paul Women’s Equality National Monument

Fifth Document, Graphic
Representative Jeannette Rankin of Montana, photograph, circa 1916

Representative Jeannette Rankin of Montana served two terms in Congress: 1917–1919 and 1941–1943. A pacifist, she was one of 50 representatives to vote against U.S. entry into World War I and the only member of Congress to oppose entry into World War II. In 1968 she led five thousand women in a march on Congress protesting the Vietnam War.

Prints and Photographs Division, Library of Congress
 
This is the end of the specific documents on display in the three cases associated with Aspiration number one, Freedom. To return to the main menu, double click the top half-moon button.

(male narrator)  The tour continues in a counterclockwise direction.  The next stop, Number 4, General Welfare, is located farther along the marble wall, just steps from the third glass case dedicated to Freedom.  
 
 (male narrator)  Stop Number 4: General Welfare.
 
The second exhibit in the Aspirations series is located in the center of the North wing's marble wall.
 
(female narrator)  The second exhibit in the Aspirations series is dedicated to General Welfare.  A quote from the Constitution is engraved in gold cursive letters atop the marble wall above this display: "The Congress shall have power to provide for the general welfare."
 
A sign explains: "Congress is charged by the Constitution with providing for the general welfare of the country's citizens. Historically, this has meant improving transportation, promoting agriculture and industry, protecting health and the environment, and seeking ways to solve social and economic problems."
 
Three large glass cases on the wall display a changing series of historical documents that reflect Congressional actions that protected the general welfare of the public.
 
Documents may include: a flyer from 1920 urging support for the country's first social welfare program; and a 1905 draft of the Pure Food and Drug act.  
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number two, General Welfare. 

General Welfare, Case Number One
Preserving Alaskan Wilderness 

Since the 1870s, Congress has created more than 400 national parks to conserve wild lands, promote recreation, and celebrate the nation’s heritage. To oversee these areas, Congress established the National Park Service in 1916. Persuaded by naturalist Charles Sheldon and other conservationists, Congress established Mount McKinley National Park in Alaska in 1917 to protect North America’s highest mountain. The Alaskan National Lands Conservation Act of 1980 vastly expanded the protected area. Renamed Denali National Park in 2015, its six million acres preserve an extraordinary wilderness.


Freestanding Quote
Is it too much to expect this unrivaled work of nature will take its place among the important assets, not only of Alaska but of the nation as a whole?

Robert Sterling Yard, “Mount McKinley National Park: An Economic Asset,” Establishment of Mount McKinley National Park . . . , 1916

First Document
Mount McKinley, photograph, circa 1915

Athabaskan Indians, the area’s original inhabitants, called this snow-capped peak Denali, “the tall one.” At 20,310 feet above sea level, it is the highest point in North America. In 1897 a gold prospector named it after President-elect William McKinley. When congressional efforts to restore the original name failed, President Barack Obama renamed it Denali by executive order in 2015.

Prints and Photographs Division, Library of Congress

Second Document, Graphic
Alpine lakes and forest, Denali National Park, Alaska, photograph by Carol M. Highsmith, August 6, 2008

Denali National Park, formerly known as Mount McKinley National Park, offers breathtaking views of terrain ranging from low-elevation forests dotted with lakes to alpine tundra and snowy peaks. Caribou, grizzly bears, Dall sheep, moose, wolves, and other species roam freely within the park’s six million acres of diverse vegetation.

Carol M. Highsmith’s America, Prints and Photographs Division, Library of Congress

Third Document
Establishment of Mount McKinley National Park . . . , by the Senate Committee on Territories, May 5, 1916

While Congress encouraged travel to Alaska with the Alaska Railway Act of 1914, conservationists sought to limit human impact on the wilderness. They lobbied Congress to protect Mount McKinley’s wildlife from hunters. Senator Key Pittman of Nevada, chairman of the Committee on Territories, introduced a bill to establish Mount McKinley National Park, held hearings on it, and urged its passage.

U.S. Senate Library


Fourth Document
S. 5716, An Act to establish the Mount McKinley National Park in the Territory Alaska, January 10, 1917

Hunter-naturalist Charles Sheldon was the moving force behind the legislation to protect Mount McKinley. After his first visit in 1906, Sheldon returned to study the flora and fauna. With conservationist Belmont Brown and Delegate James Wickersham of Alaska, Sheldon drafted the bill that Senator Key Pittman of Nevada introduced. It passed Congress in 1917 to establish Mount McKinley National Park.

Records of the U.S. House of Representatives, National Archives and Records Administration

Fifth Document
Denali National Park and Preserve, brochure by the National Park Service, 2013

Congress nearly tripled the size of Mount McKinley (now Denali) National Park with the Alaska National Lands Conservation Act of 1980. The act added a national preserve and delineated a wilderness area within the park. Denali National Park fulfills the aims of Progressive-Era conservationists by providing an exceptional site for outdoor recreation while preserving the wild for future generations.

National Park Service

Sixth Document, Graphic
Mount McKinley and the Alaska Range . . .  photograph by Eugene Omar Goldbeck for the National Photo & News Service, circa 1958

Prints and Photographs Division, Library of Congress

General Welfare, Case Number Two
Protecting American Antiquities 

The Antiquities Act of 1906 was the first U.S. law to provide general protection for cultural and natural resources on federal lands. Previously Congress used specific acts to create national parks and other protected areas. Archaeologists anxious to prevent looting of American Indian relics urged Congress to pass broader protective legislation. Congress did so, empowering the president to move quickly to save threatened archaeological, historic, or natural sites. Casa Grande Ruins National Monument, one of North America’s largest prehistoric structures, has been preserved under the Antiquities Act since 1918.


Freestanding Quote
Every cliff dwelling, every prehistoric tower, communal house, shrine and burial ground is an object which contributes something to the advancement of knowledge and hence is worthy of preservation.

Edgar L. Hewett, Circular Relating to Historic and Prehistoric Ruins of the Southwest and Their Preservation, 1904

 First Document
Petition from 300 members of the United States Daughters of 1812, February 10, 1904

In the late 1800s railroads promoted tourism in the Southwest, which generated popular interest in American Indian cultures. Unfortunately, vandalism of ancient ruins also increased, prompting archeologists to seek federal protection of antiquities. The Daughters of 1812 was one of many groups that raised awareness of the issue and petitioned Congress to preserve these sites as national monuments.

Records of the U.S. House of Representatives, National Archives and Records Administration

Selected Quote from First Document
Whereas, With few exceptions the enlightened nations of the world have passed laws declaring their archaeological monuments and prehistoric objects to be the property of the nation . . . ; Therefore, your petitioners pray the Congress of the United States to enact a law or laws governing the right of collection, exploration or excavation in or adjacent to any prehistoric monuments and ruins on Government lands

Second Document
H.R. 11016, A Bill for the preservation of American Antiquities (Antiquities Act), March 12, 1906

In 1906 Representative John F. Lacey of Iowa, chairman of the House Committee on Public Lands, introduced protective legislation for antiquities drafted by archaeologist Edgar L. Hewitt. Congress enacted the bill, extending its scope to preserve other natural and historical sites as well. The Antiquities Act authorized the president to protect such places by declaring them national monuments.

Records of the U.S. House of Representatives, National Archives and Records Administration

Third Document
View of Tower Looking Northeast . . . , Casa Grande, photograph by John P. O’Neil for the Historic American Buildings Survey, March 2, 1937

Sonoran Desert people constructed Casa Grande in Arizona in the 1300s and abandoned it for unknown reasons by 1450. It was part of a large settlement, but its original purpose remains a mystery. Congress first authorized repairs to the Casa Grande ruins in 1889. Under the Antiquities Act, President Woodrow Wilson declared Casa Grande a national monument in 1918.

Prints and Photographs Division, Library of Congress



Fourth Document, Graphic
The Casa Grande photograph by the National Park Service, 2004

Case Grande (big house) derives its name from a seventeenth-century Spanish missionary’s description of the immense, four-story building. Constructed of caliche, a natural cement-like compound, it is subject to environmental degradation. The National Park Service, which Congress created in 1916 to maintain federal parks and monuments, erected a metal canopy to protect Casa Grande from the elements. 

National Park Service

General Welfare, Case Number Three
Reclaiming the West with Water

Some progressives sought to transform the arid West into productive farmland by harnessing rivers for irrigation. The Newlands Reclamation Act of 1902, named for its champion, Representative Francis Newlands of Nevada, was a pioneering environmental law that defined the federal role in western water distribution. The act created the U.S. Reclamation Service, later renamed the Bureau of Reclamation. Elephant Butte Dam, New Mexico, one of its early projects, was the world’s largest irrigation reservoir on its completion in 1916 and the first major effort to control the Rio Grande. 

Freestanding Quote
The Government itself must make these waters available; no one else can; for no one else has the capacity to do it. 

Representative Francis G. Newlands of Nevada, Speech to the U.S. House of Representatives, June 13, 1902

First Document
S. 3057, A Bill appropriating the receipts from the sale . . . of public lands . . . for the reclamation of arid lands (Newlands Reclamation Act), February 28, 1902

Representative Francis B. Newlands of Nevada, who later served in the Senate, authored legislation that led to the construction of major dams, reservoirs, and canals for irrigation. Sales of public lands for farming financed the projects. Known as the Newlands Reclamation Act, the legislation brought thousands of acres under cultivation in 16 western states and territories. 

Records of the U.S. Senate, National Archives and Records Administration

Second Document
Elephant Butte Dam under construction, photograph, February 27, 1914 

Workers labored around the clock to construct Elephant Butte Dam between 1910 and 1916. One of the Bureau of Reclamation’s early projects, it diverts water from the Rio Grande to irrigate approximately 178,000 acres of south-central New Mexico and western Texas. It has been the subject of water-rights disputes between the two states and between the United States and Mexico.

Prints and Photographs Division, Library of Congress

Third Document, Graphic
Francis G. Newlands, photograph by J. E. Purdy, circa 1903
Prints and Photographs Division, Library of Congress



Fourth Document, Graphic
Elephant Butte Dam, Rio Grande, New Mexico, photograph, no date

 This is the end of specific documents on display in the three cases associated with Aspiration number two, General Welfare. 
To return to the main menu, double click the top half-moon button. 

(male narrator)  To proceed to the next stop, Number 5, Knowledge, continue North in the same counterclockwise direction, to the far end of the island's marble wall.  
 
(male narrator)  Stop Number 5:  Knowledge.  
 
At the end section of the North wing's marble wall, we find the third exhibit dedicated to the Aspirations:  Knowledge.  
 
(female narrator)  A quote from the Constitution is carved in gold, cursive letters atop the area of the marble wall featuring the third Aspiration, Knowledge: "The Congress shall have power to promote useful arts."
 
A sign explains: "Congress has promoted public education, supported the arts and sciences, and funded extensive research. It also established the Library of Congress, now the world's largest library."
 
On the wall, four large window-like cases display a changing series of historical documents that reflect Congressional attempts to promote knowledge, and to establish an open environment with an educated citizenry.
 
 
Documents may include: the Congressional bill that established the Smithsonian Institution; the Northwest Ordinance, a 1787 bill that declared "education shall forever be encouraged;" and James Madison's notes from a 1783 debate about establishing the Library of Congress. Madison felt it was crucial to gather and preserve knowledge that had been written about the nation and the rest of the world.  
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
This is the beginning of the description of specific documents on display in the four cases associated with Aspiration number three, Knowledge. 
 
Knowledge, Case Number One
Ida M. Tarbell: Exposing Standard Oil 

The rise of corporate trusts and monopolies in the Progressive Era spurred Congress to legislate regulations on business practices. The first such law, the Sherman Antitrust Act of 1890, met its greatest test in a case against the Standard Oil Company. Journalist Ida M. Tarbell brought the company’s shady dealings to light, and the federal government sued Standard Oil. The Supreme Court ordered Standard Oil’s breakup in 1911, but only after more narrowly defining illegal monopoly. Congress strengthened antitrust laws with the Federal Trade Commission Act and Clayton Antitrust Act.

Freestanding Quote
We, the people of the United States, and nobody else, must cure whatever is wrong in the industrial situation, typified by this narrative of the growth of the Standard Oil Company.

Ida Tarbell, The History of the Standard Oil Company, 1904

First Document
S. 1, An Act to protect trade and commerce against unlawful restraints and monopolies (Sherman Antitrust Act), May 13, 1890

In the late nineteenth century, corporate monopolies and trusts consolidated enormous wealth and power into the hands of a few individuals. Senator John Sherman of Ohio, an expert on finance and commerce, introduced pioneering antitrust legislation in 1890. Sherman looked to Congress’s constitutional power to regulate interstate commerce as a basis for prohibiting trusts that suppressed competition.

Records of the U.S. Senate, National Archives and Records Administration

Second Document, Graphic
“The King of the Combinations (John D. Rockefeller),” chromolithograph by J. S. Pugh, Puck, February 27, 1901 

By 1900 John D. Rockefeller, founder and largest shareholder of the Standard Oil Company, controlled more than 90 percent of U.S. oil production, dominating the world market. Rockefeller controlled pipelines and arranged for secret, discriminatory railroad rates, which allowed him to cut prices and force competitors out of business. Rockefeller’s conglomerate of companies was called a “trust” or “combination.”

Prints and Photographs Division, Library of Congress

Third Document, Graphic 
Ida M. Tarbell, photograph by J. E. Purdy & Co., 1904

Journalist Ida M. Tarbell witnessed John D. Rockefeller’s tactics in the 1870s, when the Standard Oil Company forced her father and other Pennsylvania oil producers out of business. She spent years researching and writing an exposé of Standard Oil for McClure’s, a popular magazine. Published in 19 installments between 1902 and 1904, Tarbell’s revelations aroused public indignation against Standard Oil.

Prints and Photographs Division, Library of Congress

Fourth Document
The History of the Standard Oil Company, by Ida M. Tarbell, vol. 2, 1905

Ida M. Tarbell’s series for McClure’s was reissued in two volumes titled The History of the Standard Oil Company. Tarbell used testimony from congressional hearings, interviews with Standard Oil executives, and other sources to expose the company’s predatory practices. In 1906 the federal government sued Standard Oil under the Sherman Antitrust Act. The case reached the Supreme Court in 1910.

U.S. Senate Library
Fifth Document
Senate amendment to H.R. 15613, An Act to create a Federal Trade Commission (Federal Trade Commission Act), August 5, 1914

In 1911 the United States Supreme Court ordered Standard Oil to dismantle 33 affiliate companies, despite weaknesses revealed in the Sherman Antitrust Act during the legal process. To strengthen federal regulations regarding trusts and monopolies, Congress passed the Federal Trade Commission Act and the Clayton Antitrust Act in 1914. These Progressive-Era laws still form the core of U.S. antitrust legislation.

Records of the U.S. Senate, National Archives and Records Administration

Knowledge, Case Number Two
Ida B. Wells-Barnett: Anti-lynching Activism

Incidents of lynching surged in the 1880s as violent mobs brutally murdered persons accused of crimes, disregarding due process of law. Lynching was used against all races, but predominantly against African American males. Muckraker Ida B. Wells-Barnett, a black journalist and civil rights activist, launched a crusade against lynching in the 1890s. In 1900 Representative George Henry White of North Carolina introduced the first anti-lynching bill in Congress. Similar resolutions followed, but none passed in the Senate. In 2005 the Senate apologized for its failure to outlaw lynching.

Freestanding Quote
In slave times the Negro was kept subservient and submissive by the frequency and severity of the scourging, but, with freedom, a new system of intimidation came into vogue; the Negro was not only whipped and scourged; he was killed.

Ida B. Wells-Barnett, A Red Record, circa 1895


First Document, Graphic
Ida B. Wells-Barnett, photograph by Oscar B. Willis, no date

Photographs and Prints Division, Schomberg Center for Research in Black Culture, The New York Public Library, Astor, Lenox and Tilden Foundations




Second Document
A Red Record: Tabulated Statistics and Alleged Causes of Lynchings in the United States, 1892-1893-1894, by Ida B. Wells, circa 1895
Manuscript Division, Library of Congress 


Ida B. Wells-Barnett, born enslaved in 1862, became a publisher of the Memphis Free Speech newspaper, which reported on discrimination. When mobs lynched three of her friends and destroyed her press, she began a national anti-lynching campaign. In A Red Record, the first statistical analysis of lynchings nationwide, she urged readers to petition Congress for an investigation of mob violence.


Third Document, Graphic
Representative George Henry White of North Carolina, photograph, circa 1900

Representative George Henry White of North Carolina was the only African American in the 55th and 56th Congresses (1897–1901) and the last black member of Congress until 1929. He introduced a resolution in 1898 to aid the family of a black postmaster lynched for refusing to give up his job. In 1900 White resolved to make lynching a federal crime.

Prints and Photographs Division, Library of Congress

Fourth Document
H.R. 6963, A Bill for the protection of all citizens of the United States against mob violence, January 20, 1900 
Records of the U.S. House of Representatives, National Archives and Records Administration

Fifth Document
Petition of 2,413 citizens of Massachusetts against lynching and mob violence, January 20, 1900

Records of the U.S. House of Representatives, National Archives and Records Administration

In his final year in Congress, Representative George White of North Carolina introduced the first bill to make lynching a federal offense, possibly subject to capital punishment. He presented with the bill anti-lynching petitions signed by thousands of citizens in northern states. The House referred the bill to the Judiciary Committee but never put it to a vote.

Selected Quote from Fourth Document
Citizens of the United States, are entitled to and shall receive protection in their lives from being murdered, tortured, burned to death by any and all organized mobs commonly known as “lynching bees,”

Sixth Document
S. Res. 39, Senate Resolution apologizing . . . for the failure of the Senate to enact anti-lynching legislation, February 7, 2005

Between 1918 and 1960 nearly two hundred anti-lynching bills were introduced in Congress, largely through efforts of Representative Leonidas Dyer of Missouri, Senator Robert Wagner of New York, and the National Association for the Advancement of Colored People (NAACP). Three passed the House, but Senate filibusters blocked them. In 2005 the Senate apologized, expressing “most solemn regrets” for its inaction.

Architect of the Capitol

Knowledge, Case Number Three
Upton Sinclair: Cleaning Up the Meat Industry 

Upton Sinclair intended his novel The Jungle to be an exposé of industrial labor, but the book had the unexpected result of moving Congress for the first time to regulate food safety. In researching his story of immigrant workers in Chicago’s meatpacking plants, Sinclair witnessed and described the dangerous, unsanitary practices of slaughterhouses and meatpackers. His revelations created an international uproar, prompting Senator Albert Beveridge of Indiana, in collaboration with the Department of Agriculture, to introduce legislation that Congress approved as the Meat Inspection Act of 1906.


Freestanding Quote 
I aimed at the public’s heart, and by accident I hit it in the stomach.

Upton Sinclair, “What Life Means to Me,” Cosmopolitan, October 1906

First Document
The Jungle, by Upton Sinclair, 1906

Special Collections Research Center, The George Washington University Libraries

Second Document, Graphic
Upton Sinclair, photograph, circa 1906

Courtesy Lilly Library, Indiana University, Bloomington, Indiana

Commissioned by a socialist newspaper to investigate working conditions in Chicago’s meatpacking industry, journalist Upton Sinclair spent seven weeks among immigrant workers in packing plants. His exposé was a fictionalized account of a Lithuanian family whose American dream was crushed by capitalism. First serialized, then published as The Jungle in 1906, it became an international bestseller.

Third Document
S. 6219, A Bill . . . for the inspection . . . of . . . live cattle, sheep, swine, and goats, and . . . food products thereof (Meat Inspection Act of 1906), May 21, 1906

Senator Albert Beveridge of Indiana introduced a bill that, revised and attached to agricultural appropriation legislation, became the Meat Inspection Act. It set sanitary standards for companies shipping meat across state lines and prohibited adulteration or mislabeling. With this act and the Pure Food and Drug Act––both signed June 30, 1906––Congress assumed responsibility for American food safety.

Records of the U.S. Senate, National Archives and Records Administration

Fourth Document, Graphic
British postcard circulated in South Africa around the time Upton Sinclair published The Jungle, circa 1906

General Records of the Department of State, National Archives and Records Administration

Knowledge, Case Number Four
The Legislative Reference Service 
	
Progressive-Era reformers drew on experts to guide their policy proposals. Believing that the best legislator is a well-informed legislator, a dozen states established legislative reference bureaus between 1903 and 1913. In 1914 Representative John M. Nelson and Senator Robert F. La Follette, both of Wisconsin, were instrumental in creating the Legislative Reference Service (LRS) through an appropriations act amendment. The LRS––renamed the Congressional Research Service in 1970––is part of the Library of Congress. It objectively compiles and analyzes information requested by members of Congress for legislative purposes.

Freestanding Quote
I determined . . . to see to it that a legislative reference bureau be established as an agency of helpfulness for Congress, to enlarge our individual and collective capacity of legislative service, to attain a maximum of legislative efficiency.

Representative John M. Nelson of Wisconsin, Hearings before the Committee on the Library. . . February 26, 1912
First Document
Senate Filibusters . . . , by the Legislative Reference Division, Library of Congress, 1917
U.S. Senate Library

Second Document
Senate Cloture Rule . . . , by the Congressional Research Service, Library of Congress, 2011
Architect of the Capitol

In 1917, with Congress mired in debate over the nation’s role in World War I, the Senate asked the Legislative Reference Service to study filibusters, prolonged speeches used to delay legislative action. Senators used the report to draft the chamber’s first cloture rule to limit debate. In 2011 the Senate, again wrestling with cloture issues, commissioned a new report.

Third Document, Graphic
Representative John M. Nelson of Wisconsin, photograph, no date.

Representative John M. Nelson of Wisconsin served 13 terms in Congress between 1906 and 1933. A former superintendent of schools, newspaper editor, and lawyer, he understood the need for full and accurate information to craft legislation. He chaired the Committee on Elections and played an important role in establishing the Legislative Reference Service (now the Congressional Research Service). 

Prints and Photographs Division, Library of Congress
 
 This is the end of the specific documents on display in the four cases associated with Aspiration number three, Knowledge. To return to the main menu, double click the top half-moon button.
 
(male narrator)  The next stop, Number 100, is located in the same hallway.  Cross over to the perimeter wall, opposite the marble wall, and beyond the support columns that stand in the hallway.  The exhibit starts beside the entrance to Exhibition Hall.   
 
(male narrator)  Stop Number 100:  Perimeter Wall.
 
Along the North wing's perimeter wall on the smooth stone flooring, a long slanted wooden table holds various exhibits.  Wooden benches can be found in front of the table, providing seating as visitors explore the exhibits.
 
(female narrator)  Opposite the Aspirations exhibits, a fifty-foot-long table contains ten interactive touchscreens with programs including a quiz, games, maps, and information about members of Congress.  It is important to note that at this time the touchscreens do not have audio or Braille labels.
 
Above the table is a row of illuminated display-boxes and video-screens showing scenes of the Capitol.  Beyond the table, a few benches are located against the wall.  Note that the South Wing contains a similar set-up. 
 
A combination of original and reproduction artifacts can be found on each end of the long table, and one in the center. Visitors are welcome to touch the objects.
 
At the end closest to the entrance of Exhibition Hall is a replica of a bronze bird's nest, a spiral decoration for a Brumidi staircase railing sculpted by Edmond Baudin in 1858.  
 
In the center of the table are six original floor-tiles produced by Minton, Hollins, and Company in the 1850s.  Made of baked clay, the square tiles use flowers, circles, and other geometric shapes to form symmetrical patterns of red, white, blue, yellow, and brown.
 
As you travel North away from the entrance, down to the far end of the table, you will find a replica of a disk-shaped ornament designed by renowned landscape architect Frederick Law Olmsted in 1874.  Made of stone for the garden wall around the West Capitol grounds, the ornament has a rosette design:  a ring of leaves encircles a flower.
 
(male narrator)  To proceed to the next stop, continue following the counterclockwise path with the perimeter wall on your right.  At the end of the North/South hallway, turn left and head West to enter the short side of the rectangle, the first East/West hallway.  When you reach the dim amber flooring in the short hallway, you will find exhibits on both the perimeter wall and the central island.  Stop Number 6 is on your right, on the perimeter wall.
 
(male narrator)  Stop Number 6:  The Constitution and Congress - Three Branches of Government.
In the first East/West hallway, Stop Number 6 can be found on the perimeter wall.
 
 
(female narrator)  The title "Three Branches of Government" appears across the top of the amber-colored wall.
 
Below the title, a wide glass case contains a display entitled "How Our Government Works."  A diagram shows the Legislative Branch connecting to the Executive Branch and the Judiciary Branch.  These are represented by bronze etchings of the Capitol, the White House, and the Supreme Court.
 
The center of the case features a facsimile of the Constitution.  The handwritten document is four pages long.
 
A sign reads:  "The founders distributed federal power among three branches of government: Legislative, Executive, and Judiciary. 
 
Congress makes all laws. The President, as head of the Executive Branch, enforces those laws. The Judiciary, with the Supreme Court as the final authority, decides if laws are constitutional. 
 
This creates a structure of competing branches, each with its own built-in devices to check and balance the powers of the other two. This distribution contributes to the enduring vitality of the United States Constitution."
 
 
(male narrator)  For the next stop, Number 7, move over to the central island on your left, directly opposite Stop Number 6.
 
 
(male narrator)  Stop Number 7:  History of Congress and Capitol:  Prologue.
This exhibit is located at the short end of the central island, directly opposite Stop Number 6 in the first East/West hallway. 
 
 
(female narrator)  A glass case on the central island's end wall features a wall-sized black and white print of New York's Federal Hall, where America's first Congress met in 1789.  A tower stands atop the three-story brick building.  Four columns mark the entryway.  A relief on the pediment shows an eagle and a shield.  Down the street, Trinity Church is a short distance away.
 
A few pedestrians stroll past the large, imposing building.  The women wear dresses with full, ankle-length skirts, and the men wear long jackets and tricorn hats.  One rides a horse. 
 
Text explains that two years earlier, a convention proposed a new Constitution that established Congress.
 
The glass case also contains a facsimile of George Washington's Inaugural Address in 1789.  In his address, he expressed confidence that "the sacred fire of liberty, and the destiny of the republican model of government" would remain secure in the hands of the American people.
 
 
(male narrator)  The tour continues in a counterclockwise direction.  Turn left at the end of the central island's end-wall to move into the second North/South hallway.  Once in the long hallway, you will be heading South.  The next stop, Number 8, is located in the first alcove.
 
 
 
 
(male narrator)  Stop Number 8:  History of Congress and Capitol, Alcove 1, Back Wall.
 
The second North/South hallway contains a series of six alcoves lined up along the central island, where most of the exhibits are located.  The history alcoves move forward in time, showing change.
 
Situated on the amber tiled flooring, each alcove has the same three-sided layout:  two large wood and glass display-cases face each other on either side of a back mural wall.  A freestanding tabletop display of the Capitol grounds stands in the center of the partially enclosed space.
 
There are four stops in each alcove, intended to be experienced in the following order:  The first stop is the back mural wall.  As you face the wall, the Senate display case that forms the North wall, on your left, is the second stop.  The House display case that forms the South wall, on your right, is the third stop.  The final stop is the freestanding table.  
 
Stop Number 8 describes the back wall of the first history alcove.
 
 
(female narrator)  The first history alcove is dedicated to the history of Congress and the Capitol from 1789 to 1815.  
 
Stop Number 8 is the 26-foot-wide back wall.  A sign entitled "Founding a Republic" explains that the first Congress laid the foundation for future Congresses.
 
The wall features a large watercolor mural that depicts the Capitol while under construction, surrounded by trees and fields.  A few horse-drawn carriages are parked nearby.  Surrounding the mural, two dozen smaller illustrations highlight key events of the era.
 
Images include: 
Settlers in the Northwest Territory; 
enslaved laborers in the American south; 
a trade and financial district on Wall Street in New York; 
a naval battle fought in 1812 by the U.S.S. Constitution; 
invading British troops burning the Capitol in 1814; 
and an 1811 map showing the Louisiana Territory, which doubled the nation's size. 
 
A small monitor on the mural wall presents images associated with legislative landmarks of the period.  Music accompanying the images can be heard from the monitor.
 
Several small glass cases on the wall display artifacts, which change from time to time.  These may include George Washington's Masonic trowel and gavel.
 
 
(male narrator)  Exhibits for the next stop, Number 9, are located inside the large display case that forms this alcove's North wall, located on your left as you face the back mural wall.  
 
 
(male narrator)  Stop Number 9.  History of Congress and Capitol, Alcove 1, Senate
 
The large display case on the North side of the first history alcove focuses on the Senate.  If you are facing the back mural wall, the Senate case is on your left.
 
 
(female narrator)  The display case in the first alcove is dedicated to the Senate's history from 1789 to 1815.
 
A black and white photo of the Senate Chamber in Philadelphia's Congress Hall forms the background of the display.  A curved railing separates a raised platform.  A patterned rug covers the floor. 
 
A sign entitled Taking Shape reads: "The newly established Senate continually tested its authority against that of the President and House of Representatives." 
 
Another sign adds: "Unlike the much larger House of Representatives, the Senate developed a tradition of leisurely and extended debate." 
 
A sign near a small portrait of James Madison notes that Madison was one of the principal framers of the Constitution: "He feared that the larger, popularly elected House might too easily yield to the impulse of sudden and violent passions." 
 
Madison argued that Senators would be more shielded from popular whims until "reason, justice, and truth" again prevailed.
 
Another sign reads: "Following bitter debate in 1795, the Senate approved Chief Justice John Jay's Treaty with England, with barely the required two-thirds majority. Angry mobs accused Senators of signing a 'death warrant to America's liberties.'
 
This controversy helped define America's first political parties: the Federalists, who approved the treaty, and the Jeffersonian Republicans."
 
A large portrait depicts the likeness of Senator Oliver Ellsworth, one of the authors of the Great Compromise, which established the basis for representation in Congress. Shown with his wife, Ellsworth wears a powdered wig, a ruffled shirt, a waistcoat, and breeches.
 
Other items on display include some reproductions: 
a political cartoon that ridicules Thomas Jefferson and his followers as an unruly mob; 
an issue of the Federalist Papers featuring articles by James Madison, John Jay, and Alexander Hamilton, who argue for the adoption of the Constitution;
a sandstone column's capital, decorated with carvings of corn. The originals stand in the Senate vestibule;
and an original Senate payment ledger, which may be removed periodically.
 
 
 
(male narrator)  The next stop, Number 10, is the large wood and glass display case located on the South side of the alcove, on your right if you are facing the back mural wall.  
 
 
(male narrator)  Stop Number 10:  History of Congress and Capitol, Alcove 1, House.
 
If you are facing this alcove's back mural wall, the display case containing exhibits concerning the House is on your right, the South side of the alcove.
 
 
(female narrator)  In each history alcove, the large display case on the South side focuses on the House of Representatives.  The case in the first alcove is dedicated to the history of the House from 1789 to 1815.
 
A large photo of the House Chamber in Philadelphia's Congress Hall forms the background of the display. One chair sits on a raised platform, which is surrounded by a low railing.  Several small tables and rows of seats form a semi-circle around the platform.
 
A sign notes that "for a decade before moving to Washington in 1800, the House met in Congress Hall." 
 
A sign entitled "The People's Chamber" notes that the founders felt that the House of Representatives was "uniquely important" due to its status as "the only institution with members elected directly by the people."  
 
As the nation's driving political force through much of this period, the House proposed the Bill of Rights, drafted legislation, carried out investigations, and shaped an aggressive policy toward Great Britain.
 
Near a small portrait of James Madison, a sign explains: "The drafters of the Constitution were split over whether to list individual rights.  Madison carefully edited more than 200 proposed amendments. The states ratified 10 of these amendments— today's Bill of Rights."
 
Below a larger portrait of Madison, another sign adds: "Madison was a legislative giant, despite his slight build and tentative manner. He drafted the Bill of Rights, was a close political adviser to President Washington, and a key leader of the Jeffersonian Republicans."
 
A sign next to a portrait of Congressman John Randolph explains that "he appeared on the House floor with riding whip and hunting dogs. "I am an aristocrat," he proclaimed. "I love liberty, I hate equality." 
 
By an image of Speaker of the House Henry Clay, a panel notes that "Clay's forceful personality stamped the House with a partisan spirit, and transformed the Speaker into its political leader."
 
Other items on display include: 
a facsimile of the first 12 amendments passed by Congress and sent to the states for ratification; 
a report on the House records destroyed when the British army burned the Capitol in 1814; 
a bronze ink-stand used by Henry Clay;
a 1798 political cartoon showing a fist fight between two Congressmen; 
and a brick paving stone with a hexagon shape from the House wing of the Capitol.
 
 
(male narrator)  The next stop, Number 11, is the tabletop model of the Capitol in the center of the alcove.  The model sits atop a square table with metal legs, near a stone support column found in the hallway.
 
 
 
(male narrator)  Stop Number 11:  History of Congress and Capitol, Alcove 1, Capitol Model.
 
 
The next stop is the tabletop model of the Capitol in the center of this alcove.  The model sits atop a square table with metal legs, near a stone support column found in the hallway.
 
 
(female narrator)  Each history alcove features a freestanding tabletop model of the Capitol and its surroundings as they appeared at one moment in time. A four-foot-square table holds a three-dimensional model under a plexiglass case.  Each case is ringed by a ledge, which juts out at an angle.  On the ledge, panels offer architectural drawings, photographs, and information highlighting the changes throughout the building's history.
 
The display in the first alcove captures a three-dimensional view from the year 1814. A four-inch-long model of the classically-designed Capitol rests on a gentle hill in the center of the model. The white building is unfinished.  Dirt roads curve and cross unevenly in the surrounding farmland.
 
Text reads:  "The area around the Capitol is still quite rural: the terrain is rough, without landscape improvements and only rudimentary streets have been laid out. Just the two wings of the Capitol have been completed — the space intended for the Rotunda is occupied by a temporary connecting passageway."
 
 
(male narrator)  This tour now moves to the next history alcove, which is adjacent to the first alcove along the central island.  If you are facing the back wall of the first alcove, the second alcove is on your right.  Continuing along a counterclockwise path, walk South.  As you enter the next alcove, you may hear audio from the film presentations in the theater located along the perimeter wall.  Note that the tour takes visitors to the theater after the third alcove.
 
The next stop is Number 12.
 
 
(male narrator)  Stop Number 12: History of Congress and Capitol, Alcove 2, Back Wall.
 
You have entered the second history alcove.  For the first stop in this alcove, face the back mural wall, with the Senate display case on your left, forming the North wall, and the House display case on your right, the South wall.
 
 
(female narrator)  The second alcove is dedicated to the history of Congress and the Capitol from 1815 to 1851.  Stop Number 12 is the alcove's back wall. 
 
The wall features a large black-and-white engraving of the Capitol surrounded by trees, created by Wilfred Jones. A sign notes: "With 31 states represented, Congress was outgrowing the rebuilt and newly expanded Capitol by 1850." 
 
A sign reads:  "Building the Nation: Following the war of 1812, attempts to spread slavery into new territories divided the nation. Through a series of compromises that allowed slavery in some new states and not in others, legislators in Congress held the Union together. 
 
America's expansion also took a heavy toll on Native Americans, who suffered numerous broken treaties as their land was taken."
 
Surrounding the central image of the Capitol, two dozen smaller images and illustrations highlight key events of the era. 
 
Images include: 
boats on the Erie Canal; 
Robert Fulton's steamboat;
Native Americans marching through snow to reservations on the Trail of Tears;
the 1839 mutiny on the slave ship Amistad;
the battle of the Alamo in Texas;
gold prospectors in California;
and U.S. forces invading Mexico in 1846.
 
A monitor on the mural wall presents images associated with legislative landmarks of the period.  
The presentation's musical soundtrack may be heard coming from the monitor. 
 
Small display cases contain historical artifacts, including a pipe-tomahawk from the Creek Nation in Oklahoma, and a presidential peace medal typical of those presented to Native American leaders.  
 
 
(male narrator)  The next stop, Number 13, is the large display case that forms the North wall of this alcove.  The case is located on the left as you face the back wall.
 
 
 
 
(male narrator)  Stop Number 13:  History of Congress and Capitol, Alcove 2, Senate.
 
The next stop in this alcove is the large display case that forms the North wall.  If you are facing this alcove's back wall, the case is on the left.
 
 
(female narrator)  The second alcove's North wall is dedicated to the history of the SENATE from 1815 to 1851. 
 
Inside the glass case, an image of a crowded theater-like Senate Chamber forms the backdrop for an array of illustrations and artifacts. The centerpiece is a reproduction of Senator Daniel Webster's desk.  Made of polished wood, the desk is similar to those still used by Senators.
 
Signs note the raging debate over slavery: "The Senate became the setting for explosive issues that increasingly divided the industrialized North, the agricultural South, and the rapidly expanding West.
 
The Senate's tradition of debate without time limits, and its relatively small size, encouraged great speakers, like Daniel Webster of Massachusetts."
 
Webster defended the federal government's power to establish policies benefiting all Americans. His famous quote appears: "Liberty and Union, now and forever, one and inseparable!"
 
A trio of portraits depicts Webster and Senators Henry Clay of Kentucky and John C. Calhoun of South Carolina.  A sign reads: "These three great Senators dominated what has come to be called the Golden Age of Oratory, from the 1830's to the 1850's. Alternately feuding and cooperating, this 'great triumvirate' helped forge major legislative agreements."
 
Other items on display include: 
Daniel Webster's gold watch;
a Bible used to swear in new Senators during this period;
a political cartoon that portrays President Andrew Jackson as "King Andrew" trampling on the Constitution;
and a bank note from the period when the Bank of the United States operated as a private institution, after Andrew Jackson refused to renew its charter.
 
 
(male narrator)  The next stop, Number 14, is the large display case that forms the South wall of this alcove.  If you are facing the back wall, the case is on your right.
 
 
 
(male narrator)  Stop Number 14:  History of Congress and Capitol, Alcove 2, House.
 
The next stop in this alcove is the large display case that forms the South wall.  If you are facing the back wall, the case is on your right.
 
 
(female narrator)  The display case on the second alcove's South side is dedicated to the history of the House of Representatives from 1815 to 1851.
 
A wooden chair upholstered with black horsehair is paired with a small desk with a slanted top, made by cabinetmaker Thomas Constantine. Similar furniture once filled the House chamber when it was rebuilt after the British burned the Capitol.
 
Also on display is an 1820's map showing Southern slave states in red, and free states in the North and West in green.
 
A sign explains: "New territories began to choose between freedom and slavery. In the House, Southern Representatives feared that admitting more free states would tip the balance against them. As the proportion of slave-state Representatives dwindled, Southern members banned the discussion of anti-slavery petitions." 
 
Another sign reads:  "The House Selects a President: If no candidate wins a majority in the Electoral College, the Constitution specifies that the House of Representatives selects a President from among the top three candidates.
 
In 1825, no candidate won a majority. Senator Andrew Jackson received the most votes, followed by John Quincy Adams of Massachusetts. Henry Clay of Kentucky, who finished last, threw his support behind Adams. The House followed Clay's lead."
 
A label by a portrait of a young, clean-shaven Abraham Lincoln reads: "The Mexican War dominated Lincoln's single term in the House. He opposed the war."
 
Other items on display include: 
an Electoral College voting ballot from 1824;
a lithograph depicting John Quincy Adams collapsing on the floor of the House;
and a copy of Wilmot's Proviso, an amendment to prohibit slavery in the territory acquired from Mexico.
 
 
(male narrator)  The next stop, Number 15, is the tabletop display of the Capitol located in the center of this alcove, near a stone support column in the hallway. 
 
 
 
 
(male narrator)  Stop Number 15:  History of Congress and Capitol, Alcove 2, Capitol Model.
 
The next stop in this alcove is the tabletop display of the Capitol located in the center of this alcove, near a stone support column in the hallway. 
 
 
(female narrator)  The tabletop display in the second history alcove offers an architectural model of the Capitol and its grounds in 1851.
 
Changes from the earlier time period include a finished dome, made of wood and copper, topping the Capitol.  Now, landscaped grounds surround the building. The United States Botanic Garden Greenhouse is nearby.
 
Hotels, taverns, and shops catering to the needs of legislators line some of the streets. A sign notes that "One boarding house was originally constructed as the 'Brick Capitol,' where Congress met from 1815 to 1819."
 
More text highlights the year-long design competition: "In 1850, the Senate Committee on Public buildings offered $500 to the architect with the best solution to the Capitol's space problems." Photographs show proposed designs.
 
 
(male narrator)  This tour now proceeds on the counterclockwise path to the third, and last, history alcove located in the North wing.  The third history alcove is adjacent to the second alcove along the central island.  The next stop is Number 16.
 
 
(male narrator)  Stop Number 16.  History of Congress and Capitol, Alcove 3, Back Wall.
 
You are standing in the third, and final, history alcove in the North wing.  If you are facing the back wall, the Senate display case forms the alcove's North wall, on your left.  The House display case forms the alcove's South wall, on your right.  This stop describes the alcove's back wall.
 
 
(female narrator)  The third alcove's back wall is dedicated to the history of Congress and the Capitol from 1851 to 1877. 
 
The 28-foot-long mural wall features a large black-and-white image of the Capitol under construction, with the dome absent. 
 
A sign notes that Thomas U. Walter's design of the Capitol's new great iron dome "was inspired by famous domed buildings in London, Paris, and St. Petersburg." 
 
A smaller image shows an interior view of the Library of Congress. Once destroyed by fire, the reconstructed library, also designed by Walter, contains a cast-iron ceiling, bookcases, and balconies.
 
A sign entitled "Preserving the Union" references the Civil War:  "At a cost of 600,000 lives, the war ended slavery and strengthened the federal government. As if to symbolize Washington's growing role, the Capitol was enlarged during the war and topped with a massive new dome.
 
The postwar period proved tumultuous. Congress and the President clashed, climaxing in presidential impeachment. The era also saw great accomplishments. Legislators drafted constitutional amendments abolishing slavery and giving voting rights to black men."
 
A small monitor on the wall presents images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.
 
Several window-like cases contain artifacts, which may include Thomas U. Walter's drafting instruments.
 
A montage of smaller images highlights key events: 
portraits of Union and Confederate soldiers; 
a newspaper headline that reads "The Union is Dissolved!"
a photo of Lincoln's Emancipation Proclamation;
the Union Army of the Potomac assembled in Virginia;
a photo of Japan's first emissaries visiting Congress;
an illustration of John Wilkes Booth shooting Lincoln;
Chinese immigrants building the transcontinental railroad;
and Sitting Bull's warriors defeating U.S. troops in Montana in 1876.
 
 
(male narrator)  The next stop, Number 17, is the large display case that forms the alcove's North wall.  If you are facing the back wall, the display case is on your left.
 
 
 
(male narrator)  Stop Number 17: History of Congress and Capitol, Alcove 3, Senate.
 
The next stop in this alcove is the large display case that forms North wall.  If you are facing the back wall, the display case is on your left.
 
 
(female narrator)  The glass display-case forming the third alcove's North wall is dedicated to the history of the SENATE from 1851 to 1877.
 
A photo of the new, larger Senate Chamber that opened in 1859 forms the background of the display. 
 
A sign reads "The Union Divides: Abraham Lincoln's victory in 1860 triggered the secession of America's Southern states even before the new President took office. On January 21, Southern Senators bid their colleagues farewell. Within weeks, Fort Sumter fell to the Confederacy. Union soldiers, sent to protect Washington, camped out in the Senate Chamber while the Senate was adjourned." A portrait shows Jefferson Davis, who resigned as a Senator from Mississippi to become the President of the Confederacy.
 
Below a portrait of Senator Charles Sumner of Massachusetts, a sign reads:  "Emotions Boil Over." A cartoon by Winslow Homer shows Representative Preston Brooks preparing to assault Sumner at his desk. Sumner's pocket watch is displayed below his portrait.
 
A sign next to the Senate Oath of Office reads: "In 1862, Congress adopted the Ironclad Test Oath. Civil servants and military officers had to swear loyalty to the Union and affirm no previous disloyalty, a clause aimed at Confederate sympathizers." 
 
In 1868, in the first Presidential Impeachment Trial, seven Republicans and 12 Democrats voted to acquit President Andrew Johnson of "high crimes and misdemeanors" by a one-vote margin. Johnson returned to Washington in 1875 as a Senator, the first former President to serve in the chamber.
 
Other items on display include:
Stephen Douglas's pocket watch;
a certificate of election for Hiram Revels, the first African-American Senator;
a facsimile of the tally sheet used to record votes in Andrew Johnson's impeachment trial;
a small porcelain sculpture of Charles Sumner sitting at his Senate Chamber desk;
an engraved silver goblet gifted to Preston Brooks;
and a photo of Blanche K. Bruce, the first African-American to preside over the Senate.
 
 
(male narrator)  The next stop, Number 18, is the large display case that forms this alcove's South wall.  If you are facing the back wall, the display case is on your right.
 
 
 
(male narrator)  Stop Number 18. History of Congress and Capitol, Alcove 3, House
 
The next stop in this alcove is the large display case that forms the South wall.  If you are facing the back wall, the display case is on your right.
 
 
(female narrator)  The display case forming the third alcove's South wall is dedicated to the history of the House of Representatives from 1851 to 1877.
 
A photo of the chamber that the House moved into in 1857 shows desks arranged in a semi-circle around a raised platform.
 
A sign reads: "Defending the Union: When Southern Congressmen defected to the Confederacy, Republican Representatives abolished slavery in Union territory, and passed bills to build railroads and open land to homesteaders."
 
A sign near a portrait of Representative Thaddeus Stevens of Pennsylvania calls him a crusader for equality. A quote from Stevens reads: "Every man, no matter his race or color, has an equal right to justice, honesty, and fair play with every other man; and the law should secure him those rights." 
 
Another sign reads: "Passion and Deadlock. Fighting broke out over slavery on the House floor, in a session in 1858. Dozens of members were pushing, punching, and wrestling on the floor! The Speaker and the Sergeant at Arms, wielding the club-like Mace, tried to restore order, but failed. The brawl finally ended when one member snatched off his opponent's wig!"
 
Next to a portrait of Joseph Rainey, a sign reads: "In 1870, Rainey became the first black member to serve in the House. During Reconstruction, 14 African-Americans held House seats. When Reconstruction ended and Southern states passed 'Jim Crow' laws, African-Americans gradually disappeared from the House, and were barred from the polls and political office."
 
Other items on display include: 
A photo of the House's ceremonial Mace - an eagle with outstretched wings perches atop the shaft;
an ornate double desk made of intricately carved wood, shared by two members;
an ivory marble used in the lottery to determine seating assignments;
illustrations of the 1858 House brawl, where Congressman Washburn seized the wig of Representative Barksdale;
a press used to imprint the House seal on documents;
and a copy of the 1868 resolution to impeach Andrew Johnson.
 
 
(male narrator)  The next stop, Number 19, is the tabletop display of the Capitol located in the center of this alcove.
 
 
 
(male narrator)  Stop Number 19:  History of Congress and Capitol, Alcove 3, Capitol Model.
 
This alcove's last stop is the tabletop display of the Capitol located in the center of the alcove.
 
 
(female narrator)  The tabletop display in the third alcove depicts the Capitol and its surroundings in 1877. 
 
The small white model of the building is now about 8 inches long, with two new wings extending from its center. The Statue of Freedom, which depicts a woman wearing a helmet and a sheathed sword, stands atop the new dome.
 
Numerous buildings line the surrounding streets, which form a grid. Landscaped grounds and wooded areas fan out in a semi-circle on the Capitol's West Front.
 
Text reads:  "The Capitol extension and new iron dome have been finished, but landscape improvements have just begun. Two streets flanking the Capitol have been closed, the grounds enlarged, and work commenced on the eastern garden."
 
(male narrator)  This tour now moves over to the exhibits along the North wing's perimeter wall and will include the Senate theater.  For the next stop, Number 40, remain in this hallway but travel North, back toward the first alcove.  Number 40 begins with a collage on the perimeter wall directly across from the first history alcove.  You will walk past the theater to locate this collage.
 
 
(male narrator)  Stop Number 40:  Behind the Scenes: North Wing and Senate Theater.
 
This tour now describes exhibits along the North wing's perimeter wall, starting with the photo collage located across from the first history alcove.  This stop also describes the Senate Theater, which can be found just South of the collage and opposite the second history alcove.
 
 
(female narrator)  In a collage displayed along the North wing's perimeter wall, contemporary and historical photographs and illustrations show some of the many people who have worked at the Capitol's bustling complex of more than 270 acres and a dozen buildings.  The collage is divided into five sections.
 
The first section shows images of the officers who support Congress and protect Capitol Hill, including a chaplain and a Sergeant at Arms.
 
The second section profiles congressional staff, who are shown attending meetings, making telephone calls, and writing notes.
 
The third section displays snapshots of pages.  Once as young as nine years old, today's pages are high school students who spend a short time working in the Capitol. In a 1939 black and white photo, a dozen young men engage in a snowball fight in front of Capitol building. A more recent color photo shows young men and women wearing similar jackets and ties.
 
The fourth section focuses on the press and media. Images include a press conference, several reporters using laptops, and a control room outfitted with a media-wall full of monitors.
 
The final section pays tribute to the Capitol Police. Photos show officers working at a security screening station, using a specially trained dog to inspect a vehicle, and standing guard at the north entrance to the Rotunda as President Ronald Reagan lies in state.
 
Just South of the photo collage is the Senate Theater, where a sloped seating area outfitted with long cushioned benches faces a wide screen.
 
Behind the seating area, a waist-high rail offers touchscreens with more information.  It is important to note that at this time the touch-screens do not have audio or Braille labels.  Also presented is an explanation of how the legislative call system works by using bells, buzzers, and a ring of lights around the faces of two clocks located on each side of the screen. 
 
Move around the touchscreens to locate the back row of benches, set up on the same floor level as the hallway.  Steps lead down to more rows of benches.  These face a screen that shows a ten-minute video with open audio, played in a continual loop.  On either side of the screen, smaller monitors display a live CSPAN-2 feed of actual floor proceedings when the Senate is in session. 
 
 
(male narrator)  The next stop, Number 41, is located along the perimeter wall, South of the Senate theater and opposite the third history alcove.  This stop is situated across from the two narrow paths that cut through the center of Exhibition Hall, dividing the North wing from the South wing.
 
 
 
(male narrator)  Stop Number 41:  Catafalque and The Nation's Stage.
 
Stop Number 41 is located along the perimeter wall, south of the Senate Theater.  Note:  This stop, along with the next two stops, are across from the two narrow paths that cut through the center of the rectangular Exhibition Hall, so you may hear sounds of activity in nearby Emancipation Hall.
 
 
(female narrator)  Stop Number 41 presents Abraham Lincoln's historic catafalque and a photo display entitled The Nation's Stage.
 
Abraham Lincoln's catafalque occupies a specially built niche shielded by a bronze gate with a scroll design. The catafalque -- a support for a casket -- was constructed in 1865 for Lincoln's lying in state in the Rotunda, and has been used in every lying-in-state ceremony since.
 
The simple bier made of rough pine-boards is seven feet long, two and a half feet wide, and two feet high. A fringed black cloth drapes over the structure. Tassels hang at the corners.
 
A sign reads: "The prominence of the Capitol Rotunda makes it an appropriate location to mourn and honor eminent citizens. Any person who has served the nation with distinction may receive this tribute with the concurrence of the Congress."
 
A panel lists the names of all those who have lain in state and in honor, including John F. Kennedy in 1963; Ronald Reagan in 2004; and Rosa Parks in 2005.
 
Near the catafalque, a sign heralds the photo display entitled “The Nation's Stage” with this note: "The Capitol hosts some of the nation's most important public events."  A wide recessed case on each side of the catafalque's niche displays images exemplifying the Capitol's public role.  These include the inaugurals of Abraham Lincoln, Ronald Reagan, and William Jefferson Clinton; suffragettes and civil rights demonstrators; Fourth of July fireworks; and World War II Navajo Code Talkers accepting the Congressional Gold Medal.
 
 
(male narrator)  This tour now proceeds to Stop Number 21, located in the hallway on the amber floor tiles.  If you are facing the catafalque, the next exhibit is behind you inside a freestanding case.
 
 
 
(male narrator)  Stop Number 21:  Lincoln Table.
 
Stop Number 21's exhibit is contained inside a freestanding waist-high case located in the hallway on the amber floor tiles.  The case stands across from the Catafalque on one side, and across from the two narrow paths that cut through the center of Exhibition Hall on the other side.  
 
 
(female narrator)  At Stop Number 21, a waist-high case made of clear glass encloses the small cast-iron table used during Abraham Lincoln's second inauguration.  
 
The table is one of a kind, fashioned by Commissioner of Public Buildings B.B. French during the Civil War from three pieces of surplus ironwork cast for the Capitol dome. 
 
An inverted ornamental rosette forms the table's base, with five unfurling leaves functioning as feet.  A smooth, vase-shaped baluster from the dome's railing acts as the pedestal, supporting the tabletop.  A piece cut from a thin iron panel 20 inches square is used as the tabletop, which is currently covered with a layer of grey fabric.
 
In 1985, Ronald Reagan borrowed the table for his second inauguration.  Barack Obama also used the table to display the flags that flew over the Capitol during his 2009 inauguration ceremony.
 
 
(male narrator)  The tour now moves to Stop Number 20.  This exhibit is located on the central island's amber tiles, between the two narrow paths that cut through the middle of Exhibition Hall.
 
 
 
(male narrator)  Stop Number 20:  Back of Capitol Dome Model.
 
Stop Number 20's exhibit is situated between the two narrow paths that cut through the center of the rectangular Exhibition Hall.  Located on the central island's amber tiles, the Capitol Dome Model divides the North and South wings.  
 
 
(female narrator)  Stop Number 20 offers a cutaway rear view of the three-dimensional, ten-foot-tall model of the Capitol dome, first seen as we entered Exhibition Hall. 
 
The cutaway reveals the art and architecture of the dome's interior space, including trusses that support the double walls.  A transparent plexiglass window is set into the replica's uneven outline.  
 
Painted scenes from American history form a decorative band around the model's circular base.  On top of the base stands a ring of tall arched windows and column-like pilasters.  
 
A photographic reproduction of the "Apotheosis of Washington" fresco by Constantino Brumidi covers the bowl-shaped Rotunda's ceiling. The mural depicts George Washington rising to the heavens, surrounded by classical gods and goddesses, figures from American history, and 19th century inventions.
 
On a panel next to the cutaway model, a Key to the Dome identifies architectural features.  Arrows point to the inner and outer domes on a drawing, scaled to proportion. 
 
A tribute to Brumidi appears on a panel to the left of the model.  A glass case contains the Congressional Gold Medal, awarded posthumously, "in recognition of his contribution to the nation in beautifying the U.S. Capitol and in appreciation of the accomplishments of all the citizens who have immigrated here in search of liberty."  One side of the disc-shaped medal bears Brumidi's portrait; the other shows a portion of his "Apotheosis" fresco, with the words:  "Artist of the Capitol." 
 
 
 
(male narrator)  The tour now moves into Exhibition Hall's South wing.  The next stop is Number 22, the fourth history alcove, which is located along the central island.  If you are facing the Capitol Dome model, you will move to your right to visit the alcove.
 
 
(male narrator)  Stop Number 22:  History of Congress and Capitol, Alcove 4, Back Wall.
 
The tour now explores the remaining three history alcoves, which are lined up next to each other along the South wing's central island, similar to the North wing's layout.  
 
Please note that the alcoves are situated across from the House Theater on the perimeter wall, so you may hear the film presentation in the background.  The tour visits the House Theater after the last alcove located in the South wing.
 
 
(female narrator)  The fourth alcove depicts the history of Congress and the Capitol from 1877 to 1913. Stop Number 22 is the alcove's back wall. 
 
The wall features a black-and-white image of the completed Capitol, with two new wings.  The Statue of Freedom stands atop the massive dome. 
 
A sign reads: "Coming of Age.  After the Civil War, the country faced dramatic change as farms yielded to sprawling cities. The image of the United States as a beacon of freedom and opportunity encouraged immigration; however, many workers, including immigrants, racial minorities, and children, often toiled long hours in dangerous conditions for little pay. 
 
By the turn of the century, reformers in Congress were pressing for new ways to make government more responsive to the needs of poor farmers, laborers, and urban dwellers."
 
Another sign notes: "Women struggled for more than seventy years to win the right to vote. The national movement received a decisive boost during World War I, when women swelled the workforce, replacing the men who had been called to war. By the time the Nineteenth Amendment passed in 1919, the House Judiciary Committee would observe that a woman's right to vote 'is plainly in the signs of the times.'" 
 
Small display cases on the wall contain artifacts from the women's suffrage movement, including pins and ribbons declaring the right to vote, and a whirligig toy used in parades.  A monitor displays images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.
 
Surrounding the central image of the Capitol, two dozen photographs highlight key events. They include: 
a Pittsburgh steel mill spewing black smoke; 
African-American sharecroppers;
the U.S.S. Maine in Havana, Cuba, which sparked the Spanish-American War;
a battle in Puerto Rico between U.S. troops and Spain;
a five-year-old child picking cotton;
the Panama Canal;
suffragettes demonstrating in New York;
and Ku Klux Klan members wearing white robes.
 
 
(male narrator)  The next stop, Number 23, is the large display case that forms this alcove's North wall.  If you are facing the back wall, the North wall is on your left.  
 
 
 
(male narrator)  Stop Number 23:  History of Congress and Capitol, Alcove 4, Senate.
 
The next stop, Number 23, is the large display case that forms this alcove's North wall.  If you are facing the back wall, the exhibit is on your left.  
 
 
(female narrator)  The display case that forms the fourth alcove's North wall is dedicated to the history of the SENATE from 1877 to 1913.
 
An historic photo of the Senate Chamber forms the background of the display. 
 
A sign reads: "Letting the Voters Choose.  For Congress's first 125 years, Senators were elected by state legislatures. In 1913, the Seventeenth Amendment to the Constitution was passed, giving people the power to directly elect their Senators."
 
A photo features the "Senate Four," lawmakers who met regularly to share information and plan strategy - Nelson Aldrich of Rhode Island, William Allison of Iowa, John C. Spooner of Wisconsin, and Orville Platt of Connecticut.  A newspaper reporter observed: "These four men can block and defeat anything that the President or the House may desire."
 
Another photo depicts Robert La Follette of Wisconsin, also known as "Fighting Bob."  He used the filibuster to push social reforms, such as workers' rights and child labor laws.
 
Near a photo of Assistant Doorkeeper Isaac Bassett, who worked for the Senate for 64 years, a sign explains that he would turn back the hands of the clock in the Senate Chamber "to add precious moments at the end of a busy session." Bassett's silver snuffbox and ebony walking stick are on display.
 
Photos of Native Americans working the land accompany a sign that reads: "Indian Land Dilemma 1887.  Congress hoped to improve the lives of American Indians with the Dawes Act of 1887, but what was meant as reform instead disrupted the Indians' cultural traditions without improving their economic conditions."
 
Next to a photo of the cruise ship Titanic, a sign acknowledges the first hearings to be held in the Senate's ornate new Caucus Room: "In 1912, a special Senate subcommittee convened to investigate the Titanic disaster. Surviving passengers and crew testified with vivid and dramatic accounts."
 
Other items in the case include:
a silver inkstand used by presiding officers of the Senate as late as 1954, including Richard Nixon;
and a diagram showing the Titanic's position relative to nearby ships and the ice barrier.
 
 
(male narrator)  The next stop, Number 24, is the large display case that forms the South wall of this alcove, located to the right if you are facing the back wall.
 
 
(male narrator)  Stop Number 24: History of Congress and Capitol, Alcove 4, House.
 
The next stop, Number 24, is the large display case that forms the South wall of this alcove, located to the right if you are facing the back wall.
 
 
(female narrator)  The display case forming the fourth alcove's South wall is dedicated to the history of the House of Representatives from 1877 to 1913.
 
A large historic photo of the House Chamber shows tight rows of desks arranged in a semi-circle around a raised platform. A sign explains: "Originally built to accommodate more than two hundred members, the chamber held nearly twice that number by the early 20th century."
 
Additional text calls the House "The People's Platform - a place where marginal or regional interests could make their voices heard. In the South, however, 'Jim Crow' laws enforced segregation, pushing African-Americans out of the political process."
 
More text reads:  "After Reconstruction, Southern states carried out a campaign of terror against African-American voters. Democrats, the party favored by white Southerners, gained control of the House. Republicans held the presidency. Partisan rivalry flared."
 
Another sign discusses the House's outdated rules and procedures: "By the end of the period, a series of strong Speakers had helped to streamline operations."
 
Political cartoons appear near a portrait of Speaker Thomas B. Reed, depicting him as a king and as a ringmaster.
 
Near a photo of Speaker Joseph G. Cannon, called "the hayseed member from Illinois," his quotation appears:  "The country don't need any legislation."  Another sign notes that one hostess was warned never to come between the tobacco-chewing Speaker and a spittoon. Cannon's rough-hewn wooden packing crate is on display.
 
A sign labeled "Beginnings of Reform" reads: "The House established a special investigation panel that summoned captains of industry. The hearings exposed corrupt ties between banks and other businesses. These findings led Congress to pass reforms, including the Federal Reserve Bank Act of 1913."
 
The display case also contains a century-old padded stool from the House Reporters Gallery; and a portrait of James Garfield, with a note naming him the only President elected directly from the House.
 
 
(male narrator)  The next stop, Number 25, is the tabletop display of the Capitol located in the center of this alcove.
 
 
(male narrator)  Stop Number 25.  History of Congress and Capitol, Alcove 4, Capitol Model
 
This stop is the tabletop display of the Capitol located in the center of this alcove. 
 
 
(female narrator)  The fourth history alcove's tabletop display features an architectural model of the Capitol grounds in 1913.
 
At this point in time, landscaping has transformed the grounds of the Capitol into a park with fountains, footpaths, and stone walls. On the west side, a marble terrace replaces the earthen embankments.
 
New buildings house the Library of Congress, as well as offices for members of the House of Representatives and the Senate. 
 
The city's new train station, Union Station -- with its bold arched entrance -- is situated north of the Capitol. Many homes and businesses fill in the space between the two.
 
The text on the display notes that while the Capitol itself remained largely unchanged, artistic projects improved the interior. Pictures show artist Constantino Brumidi's 300-foot-long frieze with scenes from American History in the Rotunda.
 
 
(male narrator)  The tour now proceeds to the fifth history alcove, which is located on the central island to the South.  If you are facing the back wall of this alcove, the fifth alcove is on your right.
 
The next stop is Number 26.
 
 
 
(male narrator)  Stop Number 26:  History of Congress and Capitol, Alcove 5, Back Wall.
 
The first stop in the fifth history alcove is the back mural wall.
 
 
(female narrator)  The fifth alcove samples the history of Congress and the Capitol from 1913 to 1945. Stop Number 26 is the alcove's back wall, which features a black-and-white image of a World War II era sailor taking a photograph of a young woman in front of the Capitol. 
 
A sign reads: "Expanding Missions.  The early decades of the 20th century saw economic growth and the expansion of democracy as women gained the vote. But two world wars, the Great Depression, and the nuclear age later tested America's confidence.
 
World War I shifted attention to the nation's place in the larger world. When the war ended in 1918, Congress debated America's role in global peacekeeping. Disputes with the President and lack of public support for further international involvement kept the Senate from approving U.S. participation in the League of Nations. 
 
After the devastation of World War II, this view changed, and Congress supported the establishment of the United Nations and joint mutual defense organizations such as NATO. 
 
Congress addressed the Great Depression with an outpouring of economic recovery legislation in the first 100 days of its 1933 session."
 
On the wall, a small glass case contains three Medals of Honor, the highest military decoration awarded by the United States. Each gold, star-shaped medal hangs from a blue ribbon embellished with thirteen white stars. A monitor presents images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.
 
Surrounding the central photograph of the Capitol, two dozen smaller images highlight key events. These include: 
Allied soldiers attacking German trenches in World War I; 
suffragettes protesting in support of women's right to vote;
workers in the 1930s staging sit-down strikes;
police destroying beer kegs during Prohibition;
unemployed men waiting in a breadline;
Japanese planes attacking the U.S. fleet in Pearl Harbor;
American troops landing at Normandy, France, in World War II;
and Japanese Americans in a California internment camp.
 
 
(male narrator)  The next stop, Number 27, is the display case that forms the alcove's North wall.  If you are facing the back wall, the display case is on your left.
 
 
(male narrator)  Stop Number 27:  History of Congress and Capitol, Alcove 5, Senate.
 
Stop 27 is the display case that forms this alcove's North wall.
 
 
(female narrator)  The display case forming the fifth alcove's North wall is dedicated to the history of the Senate from 1913 to 1945.  An image of the Senate Chamber dominates the background of the display. 
 
A sign reads: "Confronting Crises at Home and Abroad. To hasten a decision on entering World War I, the Senate for the first time reined in its tradition of unlimited debate. During World War I and the Great Depression, Presidents demanded more authority, which shook the balance of power between the branches."
 
More text takes note of "The Hundred Days March through June 1933."  The crisis of the Great Depression demanded action to restore America's confidence and prosperity. Congress passed emergency banking relief, then approved more bills that initiated an economic recovery.
 
On the international front, "President Woodrow Wilson agreed to the Treaty of Versailles, concluding World War I and establishing the League of Nations. But the Senate twice rejected the treaty." America never joined the League of Nations.
 
A photo hails Louis Brandeis as the first person of Jewish descent nominated to the Supreme Court. In the "furious" 1916 confirmation battle, President Wilson staunchly defended him as "a friend of all just men and a lover of the right." The Senate ultimately confirmed him. 
 
Near a photo of Senate majority leader Joseph Robinson, a sign likens Robinson to "a bull elephant that could trample his foes into submission." Robinson used his powerful personality to drive President Roosevelt's New Deal agenda through the Senate. 
 
The display includes a photograph of the Truman Committee, which investigated the munitions industry during World War II and launched the national career of the man who became Vice President in 1944.  Harry S Truman then became President after Franklin Roosevelt's death in 1945.
 
Photos show Dennis Chavez, the first Hispanic elected to both houses of Congress, and two of the first female Senators, Hattie Carraway and Rebecca Felton.
 
Other items on display include:
WPA workplace safety posters;
a facsimile of the tally sheet from the confirmation of Louis Brandeis;
a Bible given by Senator Huey P. Long to the Official Reporters of Debates, so that they could accurately attribute the passages he used in his speeches.
 
 
(male narrator)  The next stop, Number 28, is the large display case that forms this alcove's South wall.  If you are facing the alcove's back wall, the display case is to your right.
 
 
(male narrator)  Stop Number 28:  History of Congress and Capitol, Alcove 5, House.
 
The exhibit described in this stop is the large display case that forms the fifth history alcove's South wall.  If you are facing this alcove's back wall, the display case is on your right.
 
 
(female narrator)  The display case forming the fifth alcove's South wall is dedicated to the history of the House of Representatives from 1913 to 1945.
 
A sign establishes the theme for the time period: "Representing a Changing Nation.  While foreign affairs tugged at America's attention, the House remained focused on the home front."
 
The display features a large photograph of President Woodrow Wilson addressing Congress in the House Chamber in 1917. 
 
Text explains that "The Great Depression devastated families and shattered lives. By 1933, one in four American workers was unemployed. The House passed a bill for early payment of a $1,000 veterans' bonus, but the Senate rejected it. More than 20,000 veterans marched on Washington to show their support for the bill, and many stayed in camps even after the Senate defeat."
 
Text accompanies a map of the United States: "The House chamber became increasingly crowded, so Congress decided to keep the number of Representatives at 435, with individual states gaining and losing seats after each Census."
 
Near a photo of Jeannette Rankin, a sign notes that she was the first woman elected to Congress. A dedicated pacifist, she voted against declarations of war in 1917 and 1941, saying, "As a woman I can't go to war, and I refuse to send anyone else."
 
A photo honors Sam Rayburn, known for negotiating with committee chairs and the Republican leadership behind the scenes. Rayburn, the longest-serving Speaker of the House, advised new members that "if you want to get along, go along."
 
Other items on display include: 
a plaster reproduction of a statue on the House pediment, of the allegorical figure of Genius, represented as a winged child;
President Wilson's 1913 note cards, from his address breaking a century-old tradition that Presidents did not speak to Congress in person;
a photo of the eviction of Bonus Marchers from their campsite;
Sam Rayburn's gavel, used during roll-call votes to declare war on Germany and Italy;
and a facsimile of the House roll-call vote on the 1941 Declaration of War against Japan.
 
 
(male narrator)  The next stop, Number 29, is the tabletop display of the Capitol grounds located in the center of this alcove, near a stone support column located in the hallway. 
 
 
(male narrator)  Stop Number 29:  History of Congress and Capitol, Alcove 5, Capitol Model.
 
The last stop in this alcove is the tabletop display of the Capitol grounds located in the center of the alcove, near a stone support column in the hallway. 
 
 
(female narrator)  The glass encased tabletop display in the fifth history alcove holds an architectural model of the Capitol and its grounds as it appeared in 1945. 
 
The model shows that the Capitol itself had not changed significantly since the late 1800s, but the surrounding campus had evolved.  Most notable are new buildings for members of the House of Representatives, the Supreme Court, the Library of Congress, and the Botanic Garden.
 
In addition, a park now spans the long stretch of land, covering 18 city squares, between the Capitol and Union Station.
 
The rail surrounding the model offers more information and images from this time.  A photograph shows the Bartholdi Fountain, located southwest of the Capitol, across Independence Avenue from the Botanic Garden.  Its underwater theme features sea nymphs supporting a round basin, surrounded by fish, seashells, and coral.  
 
More photos provide views of the Capitol and the Supreme Court, designs for the Lincoln Memorial, plans for the mall, and statues in the Capitol.  The statues include humorist Will Rogers and suffragettes Elizabeth Cady Stanton, Susan B. Anthony, and Lucretia Mott.
 
 
(male narrator)  This tour now proceeds to the last history alcove, located along the central island to the South.  If you are facing the back wall of this alcove, the last alcove is to your right.  The next stop is Number 30.
 
 
 
 
(male narrator)  Stop Number 30:  History of Congress and Capitol, Alcove 6, Back Wall.
 
Stop Number 30 is the back wall of the sixth, and final, history alcove.  
 
 
(female narrator)  The large mural wall depicts the history of Congress and the Capitol from 1945 to the present.  Featured is a large color photo of the modern Capitol illuminated against a dusky sky. 
 
A sign presents the theme for this time period: "Continuing Challenges. Flexibility in meeting change is vital to American democracy, and seldom has change come so quickly as in this era. 
 
After World War II, veterans returned home eager to find jobs and start families. The postwar baby boom and immigration doubled the U.S. population, and economic growth was unprecedented. Congress passed laws aiding the elderly, disabled, and poor, as well as historic civil rights legislation.
 
The Cold War shaped American foreign policy. Troops fought wars in Korea and Vietnam. When the Cold War ended, America faced new regional conflicts, and the growth of global terrorism. Confronting these challenges, the American people continued to express their views through the Congress of the United States."
 
On the wall, a small display case contains the American flag that flew over the House wing on September 11, 2001; and the gavel used in the special session of Congress in New York one year later to commemorate the losses suffered in the terrorist attacks.
 
Two monitors play videos of the era, including selected sound-bites.  One monitor displays legislative landmarks, while the other highlights events since 1978.
 
Surrounding the central photo of the Capitol, two dozen smaller images and illustrations highlight key events of the era. These include: 
the Berlin Wall;
Civil Rights marchers en route from Selma to Montgomery, Alabama;
American troops in Korea;
houses in suburban neighborhoods;
an atomic bomb exploding on Bikini Island in 1946;
a ship carrying Soviet missiles to Cuba;
policemen striking Civil Rights protesters with clubs;
helicopters dropping U.S. troops into Vietnam;
Astronaut Buzz Aldrin planting the U.S. flag on the moon;
and the attacks on the World Trade Center and Pentagon on September 11, 2001.
 
 
(male narrator)  The next stop, Number 31, is the large display case that forms the North wall of this alcove.   If you are facing the back wall, the display case is on your left.
 
 
(male narrator)  Stop Number 31.  History of Congress and Capitol, Alcove 6, Senate.
 
Stop Number 31 is the large display case that forms the North wall of this alcove.
 
 
(female narrator)  The display case forming the sixth alcove's North wall is dedicated to the history of the Senate from 1945 to the present.
 
A photo of the Senate Chamber from 1992 forms the background of the display. A sign notes that the chamber became familiar to Americans after television coverage began in 1986.
 
A sign establishes the theme for this era:  "Facing New Fears and New Responsibilities."  One area focuses on Senator Joseph McCarthy, a Wisconsin Republican, who accused the State Department and other agencies of harboring "known Communists."  His charges of subversion culminated in hearings televised in 1954. In a photo, McCarthy points to a U.S. map to identify a national Communist network.
 
Signage and artifacts highlight additional televised hearings. Text near a portrait of J. William Fulbright explains that he launched hearings to examine the reasons for America's escalating participation in the Vietnam conflict. 
 
In more hearings, the Watergate committee, chaired by Senator Sam Ervin, uncovered President Richard Nixon's role in the cover-up of the burglary of Democratic campaign headquarters. Public opinion led to an impeachment effort, halted abruptly by the President's resignation.
 
A section featuring "Rights For All Americans" profiles the 1964 Civil Rights Act. Using filibuster techniques, opponents of the Act delayed a vote for 57 days.  Finally, the Senate approved the bill, which banned racial discrimination in public facilities and required equal employment opportunities for all Americans, regardless of race. 
 
Other items on display include:
Senator Everett Dirksen's shaving mug;
the pen used by President Lyndon Johnson to sign the Voting Rights Act of 1965, along with a reproduction of his desk;
campaign buttons for Margaret Chase Smith of Maine, the first woman elected to both houses of Congress.
and a mahogany ballot box from the 1969 Presidential election of Richard Nixon;
 
(male narrator)  The next stop, Number 32, is the large display case that forms the South wall of the alcove.  If you are facing this alcove's back wall, the display case is on your right. 
 
 
 
 
(male narrator)  Stop Number 32.  History of Congress and Capitol, Alcove 6, House.
 
Stop Number 32 is the large display case that forms the South wall of this alcove.  
 
 
(female narrator)  The display case forming the sixth alcove's South wall is dedicated to the history of the House of Representatives from 1945 to the present.
 
A photo of a crowded session of the House forms the background of the exhibit. Benches replace desks for many members.  
 
A sign describes the House as "more open," where debates on issues took place on the House floor instead of behind the scenes, proceedings were televised, and voting was conducted publicly by an electronic roll call.  On display are a photo showing television cameras and an electronic voting box from 1973 with "yea" and "nay" buttons.
 
One section profiles the espionage tale involving Time Magazine Editor Whittaker Chambers, who confessed that he had been a Russian spy.  He accused a former State Department official, Alger Hiss, of being a Communist contact.
 
Hiss denied the charge. Suspecting that Hiss was lying, California Representative Richard Nixon asked Chambers to produce microfilm documents from Hiss - documents that Chambers had hidden on his farm in a hollowed-out pumpkin. Hiss sued for libel, but was convicted of perjury in 1950.  Photos show the slim, elegant Hiss, and the stout, rumpled Chambers.  Another shows Nixon posing with "the pumpkin papers."
 
Another area highlights Adam Clayton Powell, a Harlem minister and African-American leader who challenged segregation in the Capitol itself, fought to repeal the poll tax that disenfranchised black voters, and pressed to integrate the military. His efforts eventually led Congress to outlaw segregation in 1964.  Powell's campaign buttons are on display.
 
Near a photo of Wilbur Mills, Chairman of the House Ways and Means Committee, a sign notes his refusal to let a proposal for mandatory hospital insurance come to a vote. Then, in 1964, Johnson's landslide election victory helped bring a flood of new Democrats to the House, and Mills helped an even more ambitious bill pass.  In a photo, senior citizens demonstrate for Medicare.
 
Other items on display include: 
the pen used by President Lyndon Johnson to sign the Economic Security Act of 1964;
a lectern used by House Democrats from 1913 to 2001;
and photographs of five legendary House members:
Patsy Mink, the first Asian and Woman of Color to serve in the House; Barbara Jordan, whose participation in the Watergate Hearings thrust her onto the national stage; Morris Udall, who challenged House leadership in the 1960s to share power more widely among members, foreshadowing 1970s reforms; Edith Nourse Rogers, the longest serving woman in the House. (She served 35 years, saying the first 30 were the hardest); and Gerald Ford, the only President and Vice President of the United States who was never elected to either office.
 
 
(male narrator)  The next stop, Number 33, is the table-top display of the Capitol grounds located in the center of this alcove, near a stone support column in the hallway. 
 
 
 
 
(male narrator)  Stop Number 33.  History of Congress and Capitol, Alcove 6, Capitol Model.
 
Stop Number 33 is the table-top display of the Capitol grounds located in the center of this alcove. 
 
 
(female narrator)  The sixth alcove's tabletop display presents the Capitol as it appeared in 2008.
 
This modern view features the new underground Capitol Visitor Center, as well as new Congressional and Library buildings. The grounds to the west now include the Capitol Reflecting Pool. 
 
Text reads: "Today, the grounds occupy over 270 acres and the buildings cover more than 13 million square feet."
 
A diagram labels the Capitol and the surrounding structures.  Photos document restorations in various sections of the Capitol.  Conservators clean Brumidi's frieze in the Rotunda, and Artist Allyn Cox paints a mural on a ceiling in the House wing.
 
More photos show artwork commissioned by Congress, including a 1986 bust of Dr. Martin Luther King, Jr., by John Wilson, and a modern style sculpture by Alexander Calder called "Mountain and Clouds."
 
 
(male narrator)  This tour now moves across the aisle to the perimeter wall, opposite the last two history alcoves.  You will move North, back toward the center of Exhibition Hall, to locate Stop Number 42, the House Theater and the photo collage.
 
 
(male narrator)  Stop Number 42:  House Theater and Behind the Scenes, South Wing.
 
This stop is located along the South wing's perimeter wall, opposite the last two history alcoves.  Stop Number 42 describes the House Theater, then a photo collage displayed on the wall nearby.  If you are facing the theater, the collage is on your left.
 
 
(female narrator)  A recessed area along the South wing's perimeter wall accommodates the House Theater, where a sloped seating area outfitted with long cushioned benches faces a wide screen.
 
Behind the seating area, a waist-high rail offers touchscreens with more information about how a bill becomes law and other details about the House of Representatives.  It is important to note that at this time the touch-screens do not have audio or Braille labels. 
 
Move around the touchscreens to locate the back row of benches, set up on the same floor level as the hallway.  Steps lead down to more rows of benches.  These face a screen that shows a ten-minute video with open audio, played in a continual loop.  On either side of the screen, smaller monitors display a live CSPAN feed of actual floor proceedings when the House is in session. 
Next to the theater, a plaque accompanies a photo collage, which is divided into four sections.  Text poses the question:  "What does it take to keep the Capitol working?"  The array of contemporary and historic photographs and illustrations celebrates some of the many people and professions that have kept the Capitol running smoothly.
 
The first group shows historians, researchers, curators, and librarians hard at work.  Several men stand on ladders as they remove a framed painting from its place over a door.  A conservator wearing jeans and a teeshirt restores a 19th century desk.  More professional conservators clean paintings.
 
The next section focuses on the people who maintain the buildings and grounds.  One worker tends a garden, while another cleans a crystal chandelier with a feather-duster.
 
The third section presents certain daily services.  A Senate restaurant contains elegant tables set with glasses and silverware.  A trio of white-coated barbers waits by a row of empty chairs.  A baker removes a tray of biscuits from an oven.  Two photos compare old and new Senate subway-trains.
 
The fourth group of images offers scenes related to services for the Capitol's many visitors.  A manual from 1955 lists rules for the Capitol's guides.  In an archival photograph, a man and a woman carefully fold a flag.  In an illustration, visitors tour the Capitol in 1881.
 
 
(male narrator)  The tour now moves South along a counterclockwise path, with the perimeter wall on your right.  At the end of the North/South hallway, turn left and head East.  This is the short side of the rectangular Exhibition Hall, and the second East/West hallway.  When you reach the amber flooring in the short hallway, you will find exhibits on both the perimeter wall and the central island, where Stops 34 and 35 face each other.  We begin with Stop 34, located on your left, on the central island.
 
 
 
 
(male narrator)  Stop Number 34:  History of Congress and Capitol, Epilogue.
 
Stop Number 34 is located in the second East-West hallway, on the end of the central island.
 
 
(female narrator)  An exhibit called "The Vision Continues: Government by the People" features a wall-sized color photograph of the Capitol's West Front at sunset.
 
A quote from Robert M. La Follette, Sr., appears: "America is not made. It is in the making."
 
A sign explains: "The American experiment in representative government has now been carried out for more than two centuries.  Every two years, without interruption, a new Congress has convened to represent the American people.  Congress now consists of 535 voting members, who meet in a building that has become a symbol of freedom and democracy. By providing a forum for a diverse nation to find common ground through debate and compromise, the Senate and the House continue to prove the vitality and success of government by the people." 
 
Below the large photo of the Capitol, a display presents four historical documents. On one side are two facsimiles from the Annals of Congress, which recorded the activities of the House and Senate from 1834 to 1856. Beside them are print copies of a current Congressional Record, which contains a verbatim account of the proceedings of Congress.
 
 
(male narrator)  The next stop, Number 35, is located on the perimeter wall directly across from Number 34. 
 
 
 
 
(male narrator)  Stop Number 35:  The Constitution and Congress:  Two Legislative Bodies.
 
Stop Number 35 is located In the second East/West hallway, on the perimeter wall directly across from Stop Number 34. 
 
 
(female narrator)  The title "Two Legislative Bodies:  The Role of the House and the Senate" appears across the top of a section of amber-colored glass panels on the perimeter wall.
 
A large display case contains a bronze relief of the Capitol.  Below, round seals for the House and the Senate embellish two text panels outlining the responsibilities of each.  
 
A facsimile of the four-page, handwritten copy of the Constitution is also on display. 
 
A sign explains: "Congress is the foundation of the constitutional framework. Here, the people speak through their Representatives and Senators. 
 
Congress is divided into two institutions: the House of Representatives and the Senate. Tax bills must begin in the House. The Senate approves treaties with foreign governments and reviews presidential appointees to public office. Together, these two bodies share the work of passing laws, levying taxes, providing for the nation's defense, and declaring war. They also share the power to remove federal officers, up to and including the President and the justices of the Supreme Court."
 
 
(male narrator)  The next stop, Number 36, is a freestanding display case, located along the perimeter wall as the tour continues in a counterclockwise direction. 
 
 
 
 
(male narrator)  Stop Number 36:  Document Case.
 
Stop Number 36 is a freestanding display case located along the perimeter wall, close to where the short East/West hallway turns the corner. 
 
 
(female narrator)  Along the perimeter wall, a freestanding glass case displays a changing series of documents on loan from the National Archives. These original, signed documents include bills passed into law and amendments to the Constitution. Some earlier documents on display may be written on yellowing parchment of various sizes.
 
An example of a recent document on display is related to the Indian Treaties Act:  "An Act providing for the Expenses Which May Attend Negotiations or Treaties with the Indian Tribes," dated August 20, 1789.  
 
To hear specific information about the document currently on display in this case, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the half-moon button a second time.
 
(male voice)

Freestanding Display Case
National Historic Preservation Act, October 15, 1966

Freestanding Display Case Document
In continuation of the Progressive Era’s commitment to preservation, Congress enacted the National Historic Preservation Act (NHPA) in 1966 to safeguard historic properties and other national treasures. The act promotes the preservation, enhancement, and sustainable use of the nation’s diverse historic resources. It also authorized the creation of a National Register of Historic Places, an official listing of districts, sites, buildings, structures, and objects deemed significant in U.S. history, architecture, archaeology, and culture. The act ensures that these cultural assets are considered in the planning of federal projects and encourages historic preservation by state and local governments, as well as by the private sector.

General Records of the U.S. Government, National Archives and Records Administration

 
To proceed to the next stop on the tour, double-click the top half-moon button.
 
(male narrator)  The tour continues along a counterclockwise path, turning left at the corner and then proceeding North to enter the first North/South hallway.  The next three stops in the South wing can be found along the center island's wide marble wall.  The next stop is Number 37, which can be found near the corner you just turned.
 
(male narrator)  Stop Number 37:  Exploration.
 
The 94-foot-long marble wall that stands along the South wing's central island is divided into three exhibit areas, based on National Aspirations drawn from the U.S. Constitution.  Stop Number 37 is located on one end of the South wing's marble wall, closest to the second East/West hallway.
 
(female narrator)  Stop Number 37 features the aspiration of Exploration.  
 
A quote from the Constitution is inscribed in gilded cursive letters atop this area of the wall: "The Congress shall have the power to promote the progress of science."
 
Below the inscription, a sign notes that: "American exploration has been inspired by individual curiosity and boldness. It has also depended upon government encouragement and financial support. These documents highlight the role Congress has played in promoting scientific investigation and charting the unknown, from the early explorations across the continent to the latest voyages into space."
 
Two window-like glass cases on the wall display a changing series of historical documents that illustrate how Congress has sought to promote science and exploration.
 
Examples of documents that may be displayed include: 
President Thomas Jefferson's letter to Congress requesting funds for an expedition to explore the West;
a map of Lewis and Clark's route from the Mississippi to the Pacific;
and the 1958 bill that established NASA.
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
 
 This is the beginning of the description of specific documents on display in the two cases associated with Aspiration number four, Exploration. 

Exploration, Case Number One
Creating the Panama Canal 

Congress was central to creating the Panama Canal, one of the Progressive Era’s furthest-reaching strategic, trade, and technological achievements. In the 1890s Congress investigated potential routes for a canal linking the Atlantic and Pacific Oceans, deeming it essential for commerce and defense. After Congress authorized the purchase of a canal project initiated by France on the Isthmus of Panama, the Senate approved a treaty to acquire the Canal Zone in 1904. Appropriating $375 million for construction, Congress established a commission to oversee the project, which was completed in 1914.

First Document
Hearings . . . on New Panama Canal Company . . . and the Nicaragua Canal Company, by the Committee on Interstate and Foreign Commerce, 1899 

In the 1890s several congressional commissions carried out engineering studies in Central America, the narrowest part of the continent, to find a viable route for an interoceanic canal. Congress was focusing on two potential routes, through either Nicaragua or Panama, when the House Committee on Interstate and Foreign Commerce issued this report on its hearings in 1899.

U.S. Senate Library

Second Document, Graphic
Profile of the Panama Canal, map by The Americana Company and Bormay & Co., 1904

Congress decided on a Panamanian route in 1902, when a French company offered its abandoned canal project there for a low price. A cutaway plan of the canal showed how locks would resolve problems of the terrain by lifting ships through the higher elevations and adjust for the ten-foot difference between the Atlantic and Pacific sea levels.

Geography and Map Division, Library of Congress


Third Document, Graphic
Pedro Miguel Locks, photograph by Gordon Panoramic Photo Co., circa 1913

The Pedro Miguel Locks were the smallest of three sets of locks constructed for the Panama Canal, so that ships could navigate between the Atlantic and Pacific Oceans. Engineers helped persuade Congress to choose Panama as the canal site, arguing that the route would be shorter and require fewer locks than a canal in Nicaragua.

Prints and Photographs Division, Library of Congress

Fourth Document, Graphic
Map Showing Line of Proposed Lock Canal with Summit Elevation at 85 feet, map by the Isthmian Canal Commission, 1906

Congress created an Isthmian Canal Commission to direct the Panama Canal project. The commission issued this map of the canal route, which stretched approximately 50 miles through mountains and bodies of water. Drawn by John Stevens, one of three chief engineers during the canal’s 10-year construction, the map indicated locations of locks, dams, and the Panama railroad.

Geography and Map Division, Library of Congress

Fifth Document, Graphic
Panama Canal photograph by Harris & Ewing, 1913 

Fifty thousand laborers, largely recruited from the Caribbean, worked 60-hour weeks to cut through mud and rock for the Panama Canal. Thousands died of malaria or yellow fever. The canal was one of the greatest engineering feats of its time, utilizing what were then the world’s largest locks, but it succeeded at a terrible cost of human life.

Prints and Photographs Division, Library of Congress

Sixth Document
My, My, Such Possibilities, drawing by Clifford Berryman, circa 1913

Cartoonist Clifford Berryman captured the nation’s enthusiasm for the Panama Canal as the project neared completion. The new waterway vastly reduced nautical distance from both the East and West Coasts to other destinations. It promised not only to improve national defense but also to boost tourism and to spur international commerce.

Prints and Photographs Division, Library of Congress

Seventh Document, Graphic
Senator John T. Morgan of Alabama photograph by George Prince, circa 1901 

Senator John T. Morgan of Alabama served in the U.S. Senate for 30 years. An ardent expansionist, he chaired the Senate Committee on Interoceanic Canals. Morgan’s advocacy for a Nicaraguan route was unsuccessful, and he died before the canal’s completion. His tireless efforts to create the waterway, however, made him known as “the ideological father of the Panama Canal.”
 
Prints and Photographs Division, Library of Congress



Freestanding Quote Associated With Seventh Document

The Senate . . . is convinced that a canal is an indispensable, national necessity, and that the people . . . are demanding it for that reason and . . . that it will remove the obstructions to industry and commerce that have so long chained the right arm of their strength in almost helpless paralysis.

Senator John T. Morgan of Alabama, Speech to the U.S. Senate, April 17, 1902


Exploration, Case Number Two
Exploring Panama

The Panama Canal awakened widespread interest in the region, but it was not only tourists who were curious. The United States had rights to control the Canal Zone in perpetuity under the 1904 treaty with Panama, and in 1923 scientists founded a biological laboratory there. Under a new treaty, ratified in 1978 with the consent of the U.S. Senate, the United States returned the zone to Panama in 1979. Yet the laboratory––now named the Smithsonian Tropical Research Institute––continues its important work, expanding our understanding of biodiversity.


First Document, Graphic
Western Hemisphere . . . Showing Routes for Steam and Sail, map accompanying the report of the First Isthmian Canal Commission, 1901

An Isthmian Canal Commission created by Congress published the routes steamships and sailing vessels had used in 1897. Ships followed the coast of South America around the southern tip to cross from the Atlantic to the Pacific Ocean. The Panama Canal would cut thousands of nautical miles and considerable expense from military transport, commercial shipping, and pleasure cruises.

Records of the Panama Canal, National Archives and Records Administration




Second Document
Canal Zone Pilot: Guide to the Republic of Panama, by William C. Haskins, 1908

Even before the canal’s completion in 1914, publishers issued new guidebooks to Panama. This first edition of The Canal Zone Pilot provided a business directory and other information for travelers. It presented the history of the isthmus and the canal project, including Congress’s role in acquiring the New Panama Canal Company and rights in perpetuity to the Canal Zone.

General Collections, Library of Congress


Third Document, Graphic
Panama Canal, poster, 1913

A Panama Canal poster of 1913 used colorful parrots to entice tourists with the exotic appeal of the tropics. Since the California gold rush in the mid-nineteenth century, many travelers had crossed Panama by rail, but the canal project kept Panama in the public eye and aroused interest in Central America as a tourist destination.

Prints and Photographs Division, Library of Congress

Fourth Document
Open for Business, drawing by Clifford Berryman, August 15, 1914

The Panama Canal officially opened on August 15, 1914. In a cartoon celebrating the event, Uncle Sam and a bear representing President Theodore Roosevelt welcomed ships at the first lock gate. Festivities in Panama were subdued, however, as the outbreak of World War I forced cancellation of a fleet of international warships scheduled to parade through the canal.

Records of the U.S. Senate, National Archives and Records Administration

Fifth Document, Graphic
Smithsonian Tropical Research Institute photograph, circa 2011 

An aerial view of the Smithsonian Tropical Research Institute (STRI) features its headquarters in the Panama Canal Zone. Congress created the Smithsonian Institution in 1846 with a bequest from the English scientist John Smithson “for the increase and diffusion of knowledge.” STRI carries out this mission as one of the world’s foremost institutions for the study of tropical biodiversity.

Smithsonian Tropical Research Institute

This is the end of the specific documents on display in the two cases associated with Aspiration number four, Exploration. To return to the main menu, double click the top half-moon button.
 
 (male narrator)  The tour now moves North along the central island, about 15 feet from the corner.  The next stop, Number 38, is located in the center of the South wing's marble wall.
 
 (male narrator)  Stop Number 38:  Common Defense.
 
Stop Number 38, the second exhibit in the Aspirations exhibit, is located in the center of the South wing's marble wall, along the central island. 
 
(female narrator)  A quote from the Constitution is engraved in gold cursive letters along the top of the wall: "The Congress shall have the power to provide for the common defense.
 
"Below, a sign explains: "Congress appropriates funds for national defense and has the power to declare war. By approving international agreements and the appointment of ambassadors, Congress also supports efforts to resolve conflict through diplomacy. Congressional contributions to matters of war and peace throughout the nation's history are registered in these documents."
 
Three display cases house a changing series of historical documents that reflect Congressional actions protecting the general welfare of the public.
 
Examples of documents that may be exhibited here include: 
the announcement of victory in the battle of Yorktown, ending the Revolutionary War;
Congress's response to George Washington's resignation as Commander-in-Chief of the Continental Army;
the bill that established the Department of the Navy in 1798;
a petition opposing the annexation of Hawaii;
a poster soliciting nurses for the Army Nurse Corps;
and a photo of the wreckage at Pearl Harbor after Japan's surprise attack in 1941.
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
(male voice)
 
 This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number five, Common Defense. 

Common Defense, Case Number One
Annexing the Philippines

In 1898 Congress declared war against Spain to support Cuba’s independence from Spanish rule. Hostilities quickly extended to other Spanish colonies, including the Philippines. At the end of the Spanish-American War, Spain ceded the Philippines to the United States for $20 million. Congress passed an Organic Act establishing a civilian government for the Philippine Islands in 1902, after U.S. troops suppressed a Filipino nationalist movement. Except when occupied by Japan during World War II, the Philippines remained under U.S. control until Congress recognized its independence in 1946.

First Document, Graphic
The Great Naval Battle off Cavite (Manila Bay) color lithograph by Kurz & Allison, circa 1898.

On May 1, 1898, six U.S. Navy battleships commanded by Rear Admiral George Dewey attacked and sunk 11 Spanish ships in Manila Bay. Although Dewey intended only to weaken Spain’s naval power, his overwhelming victory propelled the United States to send ground troops to capture the city of Manila.

Prints and Photographs Division, Library of Congress

Second Document, Graphic
Location of troops in the Philippine Islands, March 31, 1900, map by the War Department, Adjutant General’s Office, Military Information Division, 1900

Following a stunning victory in Manila Bay, the United States sent more than 10 thousand Army troops to the Philippines. After the war, Spain ceded the Philippines to the United States, which took military control of the islands, suppressed a Filipino nationalist movement, and planned a new civilian government that would be temporarily under U.S. authority.

Geography and Map Division, Library of Congress


Third Document, Graphic
“Emilio Aguinaldo” photograph by P. Fremont Rockett, Our Boys in the Philippines . . . , 1899

Emilio Aguinaldo dedicated himself to Philippine independence, leading a rebellion against Spain in 1896. In 1899 Aguinaldo became president of the first Philippine Republic, but the United States refused to recognize the new government. Aguinaldo then led an insurgency against U.S. occupation of the islands. Captured in 1901, he swore allegiance to the United States and left public life.

General Collections, Library of Congress

Fourth Document
S. 2295, A Bill temporarily to provide for the administration of the affairs of civil government in the Philippine Islands (Philippine Organic Act), April 18, 1902

With the Philippine Organic Act, Congress prescribed a temporary U.S.-controlled civil government for the islands. Among other provisions, it created a bicameral legislature and designated two resident commissioners as nonvoting delegates to the U.S. House of Representatives. Congress replaced the 1902 act with the Philippine Autonomy Act of 1916, which established the islands’ path to independence.

Records of the U.S. Senate, National Archives and Records Administration

Selected Quote from Fourth Document
Sec. 6. That whenever the existing insurrection in the Philippine Islands shall have ceased . . . the President, . . . shall order a census of the Philippine Islands to be taken; . . . to inform the President and Congress concerning the capacity, fitness, and readiness of all the people of the Philippine Islands, . . . for . . . a permanent popular representative government 

Common Defense, Case Number Two
Strengthening American Sea Power 

At the end of the nineteenth century, the United States became increasingly engaged in international affairs. Spurred by the writings of naval historian Alfred Thayer Mahan, author of The Influence of Sea Power upon History, proponents of a “Big Navy” called for state-of-the-art steel ships to protect the nation and its interests. Congress responded with the Battleship Act of 1890, the first significant legislation authorizing construction of new battleships. Inaugurating an era of greater U.S. naval power, the ships played a significant role in the Spanish-American War of 1898.

Freestanding Quote
It is the sea power which is essential to the greatness of every splendid people. We are a great people; we control this continent; we are dominant in this hemisphere; we have too great an inheritance to be trifled with or parted with. It is ours to guard and to extend.

Senator Henry Cabot Lodge of Massachusetts, Speech to the U.S. Senate, March 2, 1895

First Document
The Influence of Sea Power upon History, 1660-1783, by Alfred Thayer Mahan, 1890

In The Influence of Sea Power upon History, Alfred Thayer Mahan studied the rise and fall of naval powers. He concluded that supremacy at sea was essential for a nation’s political and commercial success. Senator Henry Cabot Lodge of Massachusetts and other Mahan disciples used his arguments to lobby Congress for the Battleship Act of 1890 and an expansionist foreign policy.

General Collections, Library of Congress

Second Document, Graphic 
“Celebrating July 4th, 1898—‘The Triumph of the American Battle-ship,’” chromolithograph by Udo J. Keppler, Puck, July 6, 1898

An 1898 cartoon celebrated the nation’s Independence Day and the overwhelming success of its new battleships in the Spanish-American War. Uncle Sam displayed the proof of America’s naval power to figures representing England, France, Spain, Italy, Germany, and Russia. Billowing smoke formed portraits of high-ranking U.S. Naval heroes of the recent war––including Rear Admiral George Dewey.

 Prints and Photographs Division, Library of Congress


Third Document, Graphic
Senator Henry Cabot Lodge of Massachusetts photograph by Harris & Ewing, no date.

Prints and Photographs Division, Library of Congress

Fourth Document, Graphic
Alfred Thayer Mahan photograph by J. E. Purdy, circa 1904

Prints and Photographs Division, Library of Congress

Common Defense, Case Number Three
Cuba and the Platt Amendment 

Congress declared war against Spain in 1898 to support Cuba’s independence, vowing to respect Cuban sovereignty. After the war, however, the United States maintained military control of Cuba. Secretary of War Elihu Root set conditions for ending the occupation, and Senator Orville Platt of Connecticut introduced them in Congress as a legislative amendment. Among other stipulations, the Platt Amendment permitted U.S. intervention in Cuban affairs. Under pressure from the United States, Cuba incorporated the Platt Amendment into its new constitution until the terms were repealed in 1934.

First Document, Graphic
“A Plea for Cuba” color lithograph by Victor F. Gillam, Judge, October 19, 1895

A cartoon published in the period leading up to the Spanish-American War urged the United States to rescue Cuba from Spanish oppression. It pointed out that European allies—represented by ghosts of two heroes of the American Revolution, the Marquis de Lafayette of France and Baron von Steuben of Prussia––helped liberate the United States from England’s tyranny.

Prints and Photographs Division, Library of Congress

Second Document
Strategic Map of Our War with Spain, map by F. H. Taylor for The War Map Publishing Company, 1898

A map of the Spanish-American War showed the principal theaters of conflict—Cuba, Puerto Rico, and the Philippine Islands—and compared U.S. and Spanish military power. Under the Treaty of Paris that ended the war, Spain ceded Puerto Rico, the Philippines, and Guam to the United States. Both sides agreed that Cuba would be independent.

Geography and Map Division, Library of Congress

Third Document, Graphic
Senator Orville H. Platt of Connecticut photograph by George Prince, circa 1902.

Senator Orville H. Platt of Connecticut was a powerful advocate for U.S. expansionism during his career in Congress from 1879 to 1905. He helped win congressional approval to annex Hawaii and occupy the Philippines. The rider he attached to a 1901 Army appropriation bill, known as the Platt Amendment, defined U.S.-Cuban relations for more than 30 years.

Prints and Photographs Division, Library of Congress




Freestanding Quote Associated With Third Document
I firmly believe that when any territory outside the present limits of the United States becomes necessary for our defense or essential for our commercial development, we ought to lose no time in acquiring it if it can be done without injustice to other nations and other people.

Senator Orville Platt of Connecticut, Speech to the U.S. Senate, January 24, 1894

Fourth Document
Platt Amendment, February 27, 1901

Senator Orville Platt of Connecticut introduced an amendment to an Army appropriation bill that set terms for ending the U.S. occupation of Cuba. It forced Cuba to allow the United States to intervene in its affairs and operate naval bases there. Although Congress repealed the Platt Amendment in 1934, the United States still maintains a base in Guantanamo, Cuba.

Records of the U.S. House of Representatives, National Archives and Records Administration

Selected Quote from Fourth Document
That the government of Cuba consents that the United States may exercise the right to intervene for the preservation of Cuban independence, the maintenance of a government adequate for the protection of life, property, and individual liberty

Platt Amendment, February 27, 1901
 
This is the end of the specific documents on display in the three cases associated with Aspiration number five, Common Defense. To return to the main menu, double click the top half-moon button.
 
 
 
 (male narrator)  The final Aspirations exhibit, Stop Number 39, is located at the far end of the marble wall just before the Capitol dome model, where the tour of Exhibition Hall began.  
 
(male narrator)  Stop Number 39:  Unity.
 
The final Aspirations exhibit is located at the far end of the South wing's marble wall just before the Capitol dome model, which is located in the center of Exhibition Hall.  
 
 
(female narrator)  The opening words of the U.S. Constitution are carved in gold, cursive letters along the top of the marble wall: "We the people of the United States, in order to form a more perfect Union, do ordain and establish this Constitution."
 
Below, a sign reads: "E pluribus unum - out of many, one - expresses the ideal of our Union: many states, one nation.  Congress has promoted national unity through a process of inquiry, debate, compromise, and consensus. These documents record the continuing legislative efforts to meet the broadest needs of the people."
 
Three large window-like cases display a rotating series of historical documents that reflect Congressional attempts to promote national unity.
 
Documents may include: 
James Madison's "Virginia Plan," which proposed the three branches of government;
Henry Clay's Missouri Compromise of 1850;
Senator John C. Calhoun's speech, where he asked for a constitutional amendment to keep the Southern states in the Union;
and Daniel Webster's notes from his response to Calhoun.
 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
 
(male voice)
 

This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number six, Unity. 

Unity, Case Number One	
The Eighteenth Amendment: Prohibition 

The Eighteenth Amendment to the Constitution prohibited the manufacture, sale, or transport of alcoholic beverages. It was the product of a temperance movement that began in the 1830s. The movement grew in the Progressive Era, when social problems such as poverty and drunkenness gained public attention. Groups like the National Woman’s Christian Temperance Union, founded in 1874 and led by Frances Willard, made prohibition a national issue and pressed Congress for action. In 1917 Congress approved a resolution for a prohibition amendment. It was ratified in 1919 but later repealed.

Freestanding Quote
This alcoholic drug adds poverty of the blackest, dreariest, and most hopeless sort to the list of its offenses. Such is its power that men will take bread money from their families and make it blood money for drink.
 
Senator Morris Sheppard of Texas, Speech to the U.S. Senate, July 30, 1917

First Document, Graphic
Frances Willard photograph, circa 1889

A leading reformer of the early Progressive Era, Frances Willard devoted her life to women’s higher education, woman suffrage, and the prohibition movement. She became the first woman to be represented in the U.S. Capitol’s National Statuary Hall Collection when Illinois commissioned a sculpture of her by Helen Farnsworth Mears and submitted it in 1905.

Prints and Photographs Division, Library of Congress

Second Document
Glimpses of Fifty Years: The Autobiography of an American Woman, by Frances E. Willard, 1889

Frances Willard’s biography details her long career as an educator, suffragist, and temperance activist. She led the National Woman’s Christian Temperance Union (WCTU) and the Prohibition Party before founding the World’s Woman’s Christian Temperance Union in 1883. The WCTU used slogans and banners in parades and demonstrations to help spread its message and influence legislators.

Rare Book and Special Collections Division, Library of Congress

Selected Quote from Second Document
Let us clasp hands in the wide sisterhood of the World’s WCTU . . . working steadily for the overthrow of the use and sale of alcoholics and narcotics the world around, and remembering the watch-words, Prevention, Education, Evangelization, Purification, Prohibition.

Frances Willard, Glimpses of Fifty Years: The Autobiography of an American Woman, 1889

Third Document
S.J. Res. 17, Joint Resolution proposing a prohibition amendment to the Constitution of the United States, December 14, 1917

In 1917 Senator Morris Sheppard of Texas, a longtime prohibitionist, introduced a resolution for a constitutional amendment. It banned the manufacture, transportation, and sale (but not the consumption) of intoxicating liquors in the United States. It passed both houses that year, and three-fourths of the states ratified it in 1919. The Eighteenth Amendment became effective in 1920.

Records of the U.S. House of Representatives, National Archives and Records Administration
 
Fourth Document
Putting the Mortgage on the Cradle, poster by The American Issue Publishing Co., 1917

Advocates for prohibition sought to limit the destructive power of alcohol and its impact on families and society. This poster, published when Congress approved a resolution for a prohibition amendment in 1917, urged states to ratify it. Ratification by three-fourths of the states—36 of the 48 then in the Union—was required to amend the Constitution.

Prints and Photographs Division, Library of Congress


Fifth Document, Graphic
“New York City Deputy Police Commissioner . . . watching agents pour liquor into sewer . . .” photograph, New York World-Telegram and the Sun, circa 1921

Liquor raids were frequent in the Prohibition Era, when bootlegging and smuggling flourished. Although Prohibition decreased alcohol consumption, it engendered crime syndicates and corruption. Congress passed the Volstead Act in 1919 to enforce the Eighteenth Amendment by creating a Prohibition Bureau within the Treasury Department. The Twenty-first Amendment, ratified in 1933, repealed the Eighteenth Amendment––the only constitutional amendment ever revoked.

Prints and Photographs Division, Library of Congress

Unity, Case Number Two 
Hawaii’s First Delegate to Congress

The Hawaiian Islands were an independent kingdom until American businessmen, supported by a diplomat and U.S. Marines, overthrew Queen Liliuokalani in 1893. Forming a provisional government, the victors requested annexation to the United States. After initial annexation efforts failed, Congress passed the Newlands Resolution to annex Hawaii in 1898. Congress approved an Organic Act in 1900 to give Hawaii territorial status and provide a territorial government. The Organic Act permitted Hawaii one nonvoting delegate to the U.S. House of Representatives. Hawaii’s first delegate, Robert W. Wilcox, served from 1900 to 1903.

Freestanding Quote
My great idea is to get this land system so all people––native, white, and every American citizen of this country—can have land, and not as it is now, in the hands of a few men.

Robert W. Wilcox, Hawaiian Investigation, 1902

First Document
House of Representatives amendment to S. 222, An Act to provide a government for the Territory of Hawaii (Organic Act of 1900), April 5, 1900

With the Organic Act of 1900, Congress transferred Hawaii’s sovereignty to the United States, making it a U.S. territory, and defined its territorial government. Hawaii would have an appointed governor, a judiciary, and a bicameral legislature with popularly elected senators and representatives. Hawaiians were given U.S. citizenship and could elect one nonvoting delegate to the U.S. House of Representatives.

Records of the U.S. Senate, National Archives and Records Administration

Second Document
Certificate of Election for Robert W. Wilcox, delegate for the Territory of Hawaii, November 30, 1900

Robert W. Wilcox, Hawaii’s first delegate to Congress, presented his credentials to the U.S. House of Representatives in 1900. Wilcox, who had nearly been hanged for trying to restore Hawaii’s monarchy, was a leader of the Home Rule Party. Hawaii’s first territorial governor, Sanford Dole—who had helped overthrow the monarchy and headed the provisional government—signed the credential.

Records of the U.S. House of Representatives, National Archives and Records Administration

Selected Quote from Second Document
I, Sanford B. Dole, Governor of the Territory of Hawaii, do hereby certify that Robert W. Wilcox, was on the sixth day of November, nineteen hundred, duly elected a Delegate for the unexpired term of the Fifty-sixth Congress.

Third Document, Graphic
Robert W. Wilcox, delegate for the Territory of Hawaii, photograph, no date.

Robert W. Wilcox’s father was from Rhode Island and his mother a Native Hawaiian from Maui. Educated in Italy, Wilcox returned to Hawaii determined to restore the monarchy, but was imprisoned in the attempt. He later entered politics to work for the rights of Hawaiians. Wilcox was Hawaii’s first territorial delegate and the first Native Hawaiian to serve in Congress.

State Archives of Hawaii

Fourth Document
H.R. 13906, A Bill to extend the general land laws of the United States to the Territory of Hawaii, January 29, 1901

Delegate Robert W. Wilcox of Hawaii aimed to improve conditions for native-born Hawaiians through legislation, such as this bill he introduced to extend U.S. homesteading law to the islands. Wilcox’s lack of voting privileges and refusal to align himself with any political party complicated his legislative work. His discomfort with speaking English (his first language was Hawaiian) was another obstacle.

Records of the U.S. House of Representatives, National Archives and Records Administration

Fifth Document, Graphic
Annexation ceremony at Iolani Palace, Honolulu, photograph by Pan Pacific Press, August 13, 1898
 
Prints and Photographs Division, Library of Congress

Unity, Case Number Three
Hawaii’s Second Delegate to Congress 

Jonah Kuhio Kalanianaole, a Hawaiian prince, was the territory’s second delegate to Congress. Had an American coup not overthrown the monarchy in 1898, he likely would have become king. Instead, like his predecessor Robert W. Wilcox, he worked to better conditions for Hawaiians though legislative action. During his service from 1903 to 1923 in the U.S. House of Representatives, he helped Hawaii transition toward statehood. In 1919 Kalanianaole sponsored the first of many Hawaiian statehood bills. Hawaii became the fiftieth state of the Union in 1959.

First Document, Graphic
Jonah Kuhio Kalanianaole, delegate for Hawaii, photograph by Harris & Ewing, 1914 

Delegate Jonah Kuhio Kalanianaole of Hawaii served 10 terms in the U.S. House of Representatives, from 1903 until his death in 1923. A progressive on many issues, he endorsed woman suffrage and successfully lobbied for passage of a homesteading bill, aid to education, and other benefits for Hawaiians.

Prints and Photographs Division, Library of Congress




Second Document
H.R. 15226, A Bill making both English and Hawaiian languages official languages in legislative proceedings of the Territory of Hawaii, April 19, 1904

Language was an issue affecting many people during Hawaii’s transition from an independent nation to a U.S. territory. Delegate Jonah Kuhio Kalanianaole proposed making both Hawaiian and English official languages of Hawaii’s legislature for 10 years. He explained that since younger Hawaiians were educated in English, it could become the sole official language within a decade.

Records of the U.S. House of Representatives, National Archives and Records Administration


Selected Quote from Second Document
That for the period of ten years from and after the passage of this Act both the English and Hawaiian languages may be used as official languages in the legislative proceedings of said Territory
[bookmark: _GoBack]
This is the end of the specific documents on display in the three cases associated with Aspiration number six, Unity. To return to the main menu, double click the top half-moon button. 
 
 
 
(male narrator)  The tour now crosses the hallway to the perimeter wall.  Locate the 50-foot-long slanted wooden table along the wall for a description of the next stop, Number 200. 
 
 
 
 

 
 
(male narrator)  Stop Number 200:  Perimeter Wall.
 
The exhibits for Stop 200, the final stop on this tour, can be found along the slanted table next to the South wing's perimeter wall.  The exhibits here are displayed in a similar fashion to those described earlier along the North wing's perimeter wall.  
 
 
(female narrator)  Along the perimeter wall, a 50-foot-long table contains interactive touchscreens and touchable artifacts, similar to the set-up in the North wing.  It is important to note that at this time the touchscreens do not have audio or Braille labels.
 
In the 1980s, some of the deteriorated sandstone rosettes on the Capitol's west front were replaced with more durable limestone.  At the end of the long table farthest from Capitol Dome model and Exhibition Hall entryway is a reproduction of a 
slightly worn rosette carved into a square frame.  The rosette's thick, grainy petals curl up at the edges.  
 
In the center of the table is a replica of a sculptural relief created by artist Louis Amateis in 1910 for a set of bronze doors intended for the west front entrance to the Capitol.  Entitled "Jurisprudence," the rectangular relief shows a half-dozen justices clustered around a table, representing the nation's Supreme Court.
 
A replica of a door-handle shaped like a snake for the House chamber can be found at the other end of the table, nearest the entrance to Exhibition Hall. Cast in bronze from an actual snake in the 1850s by sculptor Federico Casili, the handle depicts a scaly snake coiled around leafy foliage, surrounded by an ornate round frame. The snake motif originated with Montgomery Meigs, who supervised the Capitol construction project starting in 1853.  Meigs was notorious for keeping snakes in his office. 
 
Above the long table is a row of illuminated display-boxes and video-screens showing scenes of the Capitol. Several long wooden benches can also be found along this wall, where visitors are invited to sit and reflect.
 
 
(male narrator)  This concludes the audio-described tour of the Capitol Visitor Center's Exhibition Hall.  Please return your player to the Information Desk, located in Emancipation Hall.  
 
To leave Exhibition Hall, walk East, away from the Capitol Dome Model.  You will pass through the foyer into Emancipation Hall, where you will make your way around the Statue of Freedom.  From this point, continue walking East about 50 feet, heading toward the Hall's central staircase and the infinity pool.  Turn left and walk about 100 feet to the Information Desk, moving past the roped aisles.  Return the player to a staff member at the Information Desk.
 
 
Comments regarding this audio tour should be directed to the Office of Congressional Accessibility Services. Contact information is available from the Information Desk staff.  Thank you.
 
 

