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(male narrator) We begin the tour of the United States Capitol Visitor Center in Emancipation Hall at the foot of the central staircase leading down into the Hall.  When you are in position, please press the top half-moon button to hear a description of Emancipation Hall.

(male narrator)  Emancipation Hall

Welcome to the United States Capitol Visitor Center.  

This audio-described tour begins in Emancipation Hall, then moves into the adjoining Exhibition Hall, where exhibits are presented in a series of stops. We begin our tour at the foot of the large central staircase that leads visitors down into Emancipation Hall.  

(female narrator)  Welcome to the United States Capitol Visitor Center, where an array of exhibits invites us to travel through American history.  With its architecture and grounds changing over time, the Capitol itself stands as a symbol of the nation's development.

The newest part of the Capitol, the Visitor Center is an underground hub of activity as thousands of visitors come and go during the course of the day.

The player provided by the Visitor Center will provide descriptions of the exhibits and other areas during your visit.      

We begin our audio-described tour in Emancipation Hall, named by Congress to recognize the enslaved laborers and craftsmen who helped build the U.S. Capitol.  Visitors enter the Hall by descending the central staircase.  On either side of the stairs, a waist-high rectangular pool of water stretches the length of the wall.  The water brims over the top of the black granite pool, flowing over its infinity edge on all four sides.  Benches can be found along this wall.

Emancipation Hall is an airy rectangular room approximately 100 feet wide and 200 feet long.
Two large rectangular skylights filter sunlight into the Hall's vast open area and frame spectacular views of the majestic Capitol dome.  In the center of the smooth marble floor are roped aisles to guide visitors to information desks, situated on opposite sides of the Hall.  A wide central aisle separates the two sections of roped aisles.

Note that restrooms, water fountains, and benches can be found through a corridor beyond the information desks.  Two gift-shops are located on the upper level of the Visitor Center, on the North and South sides.  There is a restaurant on the Center's lower level on the East side, around and behind the central staircase.
Around Emancipation Hall's perimeter, fourteen statues representing notable residents of different states stand on pedestals.  These include Alabama's touchable bronze likeness of Helen Keller, located to one side of the Hall's central staircase.  Depicted as a seven-year-old child, the four-foot-tall Helen wears a full-skirted dress.  A ribbon holds her long wavy hair in place.  Standing next to a water-pump, Helen gapes in wonder as she holds one hand under the spout.  

A Slave Labor Commemorative Marker is on display on a low marble platform located to the left of the information desk on the North side of the Hall.  This touchable block of 

Sandstone, once a part of the East Front portico, features original chisel marks.  A plaque above the marker acknowledges the role that enslaved laborers played in the construction of the United States Capitol.
(male narrator)  The tour now moves to Stop Number 1, located 75 feet across the Hall from the central staircase.  With the stairs behind you, walk forward to proceed through the Hall's wide central aisle.  You will be heading West, passing the roped aisles leading to the information desks on each side of the central aisle.  A low octagonal metal railing surrounds Stop Number 1, The Statue of Freedom. 


(male narrator)  Stop Number 1:  The Statue of Freedom.

Just outside Exhibition Hall's entryway, a low railing surrounds the Statue of Freedom.  The front of the statue faces East, toward Emancipation Hall's central staircase and the wall with the infinity pool.

(female narrator)  An octagonal metal railing surrounds the towering plaster model used to cast the bronze Statue of Freedom. Sculptor Thomas Crawford fashioned the model in Rome in 1857.  When it arrived at the Clark Mills Foundry, Philip Reid, a slave to the owner, was instrumental in casting the bronze statue.  By the time the statue was lifted onto the dome in 1863, Reid had been emancipated.

More than 19 feet tall and painted white, the plaster figure depicts an imposing woman with a fur-trimmed robe draped over one shoulder. A brooch bearing the letters "U S" secures the gathered bodice of her tunic-style dress, which hangs in loose folds around her ankles. 

An eagle's head crested with feathers adorns the woman's star-crowned helmet. The bird's talons frame her proud face and accent her long, wavy hair. 

The woman's right hand rests lightly on the curved hilt of a sheathed sword, which is tied with a sash.  Its pointed tip touches the pedestal. Her left hand holds a laurel wreath as she leans on a shield embellished with stars and stripes.


(male narrator)  This tour now leaves Emancipation Hall and enters Exhibition Hall's foyer.  To move to Exhibition Hall, please proceed around to the back of the Statue of Freedom.  With the statue behind you, continue forward about 25 feet.  You will be walking West.  

(male narrator)  Exhibition Hall Overview
A bright foyer provides a transition from Emancipation Hall's bustling activity to the dim, quiet setting inside the Capitol Visitor Center's Exhibition Hall.  This tour pauses in the foyer, then proceeds through an open doorway into Exhibition Hall.  

On each side of the foyer stand busts of abolitionist Sojourner Truth and Swedish diplomat Raoul Wallenberg.  Identical plaques on either side of Exhibition Hall's entrance read "Out of Many, One."

Exhibition Hall is a large rectangular room approximately 250 feet by 70 feet, with four hallway-like aisles that allow you to travel as if you were walking around a small city block.  The two long sides of the rectangle run in a North/South direction.  The two short sides run in an East/West direction.  Two narrow paths cut through the center of the rectangle, much like alleyways on a city block.

When you enter Exhibition Hall, you are standing in the center of the first North/South hallway, with a model of the Capitol dome directly in front of you.  The Capitol dome model is situated in the center of the Hall, dividing the North wing and the South wing.  This is also where you will find the narrow paths that cut through the center of the rectangle, one on each side of the dome model.  

The tour of Exhibition Hall begins and ends at the dome model.  Begin by facing the dome.  From here, the tour follows a counterclockwise path that leads first into the North wing, then to the South wing.  Each wing is about 100 feet long.

Displays are located on both sides of the "hallways," along a central island as well as the perimeter wall.  As the tour proceeds in a counterclockwise direction, the perimeter wall will be on your right, and the central island on your left.

The "island" is formed by two 12-foot-tall marble walls and a number of large walnut display cases.  Each marble wall is 94 feet long, stretching nearly the length of each wing along the island's first North/South hallway, nearest Exhibition Hall's entrance.  The display cases form six recessed alcoves along the island's second North/South hallway.

Throughout the tour, as you stand close to the island, the flooring is a softly lit strip of five-foot-square tiles, which exude a dim amber sheen suggestive of aged parchment.  As you step away from the island toward the perimeter, the flooring is made of a dark, smooth stone.  A thin metal strip divides the two types of flooring.

Thick, stone support columns stand in the hallways, positioned half-way between the island and the perimeter wall.  There are also a few freestanding exhibits.  Exhibition Hall is on one level, except for two theaters along the perimeter in the rear North/South hallway.  Both theaters have steps that lead down to seating areas.

Each of the exhibits is numbered.  The audio described tour announces each number.  In addition, the numbers are displayed in Braille and print near each exhibit.  Please note that the stop numbers along the tour's path are not always in numerical order.  While the complete tour follows a designated path of travel, you are invited to select individual stops as you wish to hear their description alone.

The tour has a total of 42 numbered stops.  Many objects, originals and reproductions, on display are on loan from the Library of Congress, the National Archives, and the Architect of the Capitol, as well as the House and the Senate.  Some items on display change from time to time.

The overview of Exhibition Hall is now concluded.  This tour will now offer a description of Stop Number 2:  Model of Capitol Dome. 
(male narrator) Stop Number 2:  Model of Capitol Dome.
With Exhibition Hall's entryway behind you, step forward to find the Capitol Dome Model, the centerpiece of the Hall.  You will be walking West.
(female narrator)  Just inside Exhibition Hall, a three-dimensional model of the Capitol's stately dome extends from the center of a wall-sized panel made of marble.  Words carved across the top of the panel read: "E Pluribus Unum.  Out of Many, One."  The model, cast in a white polymer material, is one-twentieth the size of the actual Capitol dome.

Eleven feet tall and seven feet wide, the replica provides a detailed front view of the dome, inviting visitors to touch its decorative facade. 

The dome rests atop two circular tiers, which feature columns, arched windows, and pilasters.  The model is supported by a base with sharp angles.
The model divides Exhibition Hall's North wing and South wing, which mimics the layout of the Capitol itself.  In the Capitol, the North wing is the Senate wing, and the South wing is the House wing.

On the model, a miniature of the Statue of Freedom stands atop the rounded dome on a tholos, a small circular structure surrounded by columns.  Lights inside the actual tholos sometimes glow during the evening hours, signifying that the House or the Senate is in session.  The model's tholos brightens at random to demonstrate this activity.  

(male narrator)  To proceed to the next stop, Number 3, the tour moves to the right, in a counterclockwise direction, to enter Exhibition Hall's North wing.  Stop Number 3 is located about 10 feet from the dome model.  Pass the narrow path next to the model to find the next stop, which is located on the island's marble wall.
(male narrator)  Stop Number 3:  Freedom.

In the North wing, displayed on the island's 94-foot-long marble wall, are three exhibit areas based on national aspirations drawn from the Constitution.  Stop Number 3 is the first of these aspirations:  Freedom.  

(female narrator)  A quotation from the First Amendment is inscribed in gilded cursive letters atop the area of the wall dedicated to the first aspiration, Freedom: "Congress shall make no law respecting an establishment of religion, or prohibiting the free exercise thereof; or abridging the freedom of speech, or of the press, or of the right of the people peaceably to assemble, and to petition the Government for a redress of grievances."
Below the inscription, a sign explains that "The desire for freedom and the quest for individual liberty are American ideals enshrined in the Declaration of Independence and the Constitution."
Three window-like glass cases on the wall display a changing series of historical documents that illustrate how Congress has sought to secure and expand freedom for all Americans. 
Documents may include: an early Congressional draft of the Bill of Rights; anti-slavery letters from Benjamin Franklin to John Adams; a resolution proposing the 19th Amendment, which gave women the right to vote; and a photograph from 1914 that shows 5,000 protesters gathering on the steps of the Capitol to support women's suffrage. 
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.

(male voice)

This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number one, Freedom. 

Freedom, Case Number One

The Bill of Rights
Delegates to the Constitutional Convention disagreed over the need to list specific rights within the U.S. Constitution, but anti-Federalists insisted individual liberties – including the freedoms of speech, religion, and assembly – required protection from the new national government. Federalists promised these protections to entice opposing states to ratify the U.S. Constitution. Fulfilling that promise, members of the First Congress (1789-1791) proposed 12 amendments to the original U.S. Constitution. The states quickly ratified ten, known collectively as the Bill of Rights.
Freestanding Quote

A number of the States, having at the time of their adopting the Constitution, expressed a desire, in order to prevent misconstruction or abuse of its powers, that further declaratory and restrictive clauses should be added

Preamble, Bill of Rights, 1789

First Document 

Letter from Thomas Jefferson to James Monroe regarding a Bill of Rights, August 9, 1789
Thomas Jefferson expressed to James Monroe his conviction that Congress should strengthen the new Constitution by adding amendments to guarantee important civil liberties. Of the liberties he cited, trial by jury, freedom of religion, and freedom of the press were codified in the ten amendments ratified by the states in 1791.

Manuscript Division, Library of Congress

Selected Quote from First Document

I hope the states will annex to it a bill of rights securing those which are essential against the federal government; particularly trial by jury, habeas corpus, freedom of religion, freedom of the press, freedom against monopolies, and no standing armies.
Second Document
North Carolina’s proposed amendments to the Constitution and Declaration of Rights, August1, 1788
North Carolina was one of six states whose ratifying conventions recommended amendments to the Constitution to protect individual rights. While the other states ratified the Constitution before Congress proposed those amendments, North Carolina withheld its approval until the Bill of Rights was included with the proposed Constitution.


General Records of the U.S. Government, National Archives and Records Administration
(facsimile)
Freedom, Case Number Two

The Thirteenth Amendment
On January 1, 1863, President Abraham Lincoln issued the Emancipation Proclamation. Designed to weaken the Confederacy, it declared that all persons enslaved in a state, or part of a state, then in rebellion against the United States were and would be forever free. The Thirteenth Amendment to the U.S. Constitution passed by Congress and ratified by the states in 1865, abolished slavery nationwide.
Freestanding Quote

Section 1. Neither slavery nor involuntary servitude except as punishment for a crime whereof the party shall have been duly convicted, shall hereafter exist within the United States of any place subject to their jurisdiction.

Thirteenth Amendment, United States Constitution
First Document
The Emancipation Proclamation (lithograph copy), by Abraham Lincoln, January 1, 1863
In the Emancipation Proclamation of January 1863, President Abraham Lincoln specified areas of the nation where enslaved people would be liberated. The proclamation focused on freeing slaves held as property within states that had seceded from the Union, exempting areas under Union control.

Manuscript Division, Library of Congress

Second Document 

Letter from Charles Sumner to Abraham Lincoln, November 20, 1864
Republican Senator Charles Sumner of Massachusetts was a leading abolitionist in Congress. In this letter to the president, Sumner expressed his view that slavery was the main cause of the Civil War and that emancipation, once declared, could not be revoked. He urged President Lincoln to take a strong stand in dealing with the leaders of the rebellion. 

Manuscript Division, Letter of Congress

Selected Quote from Second Document

I have replied…that freedom once given could not be reclaimed, & that the country was solemnly bound to the immediate present freedom of every slave in the rebel states.
Third Document
S.J. Res. 16, proposing an amendment to the Constitution to abolish slavery
April 1864
This Senate resolution became the Thirteenth Amendment, which abolished slavery in the United States and any place subject to its jurisdiction and gave Congress the power to pass legislation necessary to enforce the amendment. Congress submitted it to the states on January 31, 1865, and its ratification was completed within the year, on December 6, 1865.

Records of the U.S. Senate, National Archives and Records Administration

Fourth Document, Graphic

Charles Sumner, photograph by Matthew Brady, ca. 1860-1874

Senator Charles Sumner of Massachusetts served four terms in the Senate, from 1851 until his death in 1874. His outspoken opposition to slavery nearly cost him his life when Representative Preston Brooks of South Carolina assaulted him in the Senate chamber in 1856. After the Civil War, Sumner championed the civil rights of freedmen. 

Prints and Photographs Division, Library of Congress
Freedom, Case Number Three

The Nineteenth Amendment
The movement to ensure federal voting rights for women began in the 1840s and culminated, after decades of struggle by generations of suffragists, with ratification of the Nineteenth Amendment in 1920. Eclipsed by the Civil War, the woman suffrage effort intensified after the Fourteenth and Fifteenth Amendments were interpreted to apply only to men. Supporters of woman suffrage pursued diverse strategies until Congress passed a resolution for a constitutional amendment in 1919 and the states ratified it the following year. 

Freestanding Quote

The right of citizens of the United States to vote shall not be denied or abridged by the United States of by any state on account of sex.

Nineteenth Amendment of the United States Constitution
First Document, Graphic
Elizabeth Cady Stanton, photograph by H. Rocher, (no date)
Elizabeth Cady Stanton, president of the National woman Suffrage Association, was one of the organizers of the first women’s rights convention at Seneca Falls, New York, in 1848. She died in 1902, 18 years before women achieved the right to vote. 
Prints and Photographs Division, Library of Congress
Second Document
Draft for Elizabeth Cady Stanton’s address to the Senate committee on privileges and elections, January 11, 1878
In January 1878 Elizabeth Cady Stanton appeared before a Senate committee in support of a national petition for an amendment to the Constitution. She referenced Senator Charles Sumner of Massachusetts in arguing that an amendment would protect the constitutional rights of women – including the right to vote – from further misinterpretation. 
Manuscript Division, Library of Congress
Selected Quote from Second Document

Our Constitution…already secures to the humblest individual all the rights…of American citizens…. But as statesmen differ in their interpretation of constitutional law…the rights of everyday class citizens, must be clearly defined in concise, unmistakable language.
Third Document
H.J. Res. 1, proposing an amendment to the Constitution extending the right of suffrage to women, May 20, 1919
Introduced into every Congress beginning in 1878, a resolution for a constitutional amendment to enfranchise women was routinely rejected. But women’s contributions to the nation during World War I and a growing sense of democracy shifted public opinion. A resolution finally passed the House in 1918 and both chambers in 1919. The states ratified the amendment in 1920. 
Records of the U.S. House of Representatives, National Archives and Records Administration
Fourth Document

Rhode Island ratification of the Nineteenth Amendment, January 6, 1920

Ratification by three fourths of the states is required for a constitutional amendment. Rhode Island was the twenty-fourth of 48 states to ratify the Nineteenth Amendment guaranteeing woman suffrage. The amendment was adopted on August 18, 1920, when Tennessee became the thirty-sixth state to ratify it. The last state to ratify the Nineteenth Amendment was Mississippi, in 1984.

Records of the U.S. Senate, National Archives and Records Administration
This concludes the description of the specific documents on display in the three cases associated with Aspiration number one, Freedom.  To proceed to the next stop on the tour, double-click the top half-moon button.

 (male narrator)  The tour continues in a counterclockwise direction.  The next stop, Number 4, General Welfare, is located farther along the marble wall, just steps from the third glass case dedicated to Freedom.  

(male narrator)  Stop Number 4: General Welfare.

The second exhibit in the Aspirations series is located in the center of the North wing's marble wall.
(female narrator)  The second exhibit in the Aspirations series is dedicated to General Welfare.  A quote from the Constitution is engraved in gold cursive letters atop the marble wall above this display: "The Congress shall have power to provide for the general welfare."
A sign explains: "Congress is charged by the Constitution with providing for the general welfare of the country's citizens. Historically, this has meant improving transportation, promoting agriculture and industry, protecting health and the environment, and seeking ways to solve social and economic problems."
Three large glass cases on the wall display a changing series of historical documents that reflect Congressional actions that protected the general welfare of the public.
Documents may include: a flyer from 1920 urging support for the country's first social welfare program; and a 1905 draft of the Pure Food and Drug act.  
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.

This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number two, General Welfare. 

(male voice)

General Welfare, Case Number One
The National Park Service

As settlement of the West depleted natural resources, conservationists urged Congress to preserve some of the nation’s most scenic and fragile environments. Congress authorized the first national park, Yellowstone, in 1872. In 1916 Representative William Kent of California and Senator Reed Smoot of Utah sponsored legislation establishing a National Park Service to oversee Yellowstone and other wilderness areas conserved by Congress. The National Park Service now maintains over 400 parks and historical sites nationwide for the enjoyment of present and future generations.   

Freestanding Quote

The parks do not belong to one state or to one section. . . . they belong as much to the man of Massachusetts, of Michigan, of Florida, as they do to the people of California, of Wyoming, and of Arizona.

Stephen T. Matha, Annual Report of the Director of the National Park Service, October 14, 1920 

First Document

Petition from the Prairie Club of Chicago in support of establishing a National Park Service, February 16, 1916

The Prairie Club of Chicago was one of many conservation groups that lobbied Congress in the early twentieth century in favor of a federal service to oversee the growing number of national parks. They believed that consolidating the management of the parks would lead to better environmental protection and greater public accessibility. 

Records of the U.S. House of Representatives, National Archives and Records Administration

Second Document, Graphic

H.R. 15522, An Act to establish a National Park Service, engrossed August 5, 1916

To bring all national parks under unified federal management, Representative William Kent of California and Senator Reed Smoot of Utah introduced corresponding bills in Congress. The legislation, enacted in August 1916, created a National Park Service under the Department of the Interior to regulate the use of national parks and preserve them for later generations. 

Records of the U.S. Senate, National Archives and Records Administration

Third Document, Graphic
National Park System map, 2013

The National Park Service operates more than 400 scenic parks, monuments, and historic sites throughout the United States and its territories, ensuring that the country’s natural beauty and historic heritage can be enjoyed today and preserved for tomorrow. 

National Park Service
Fourth Document, Graphic
William Kent, photograph by Harris and Ewing, n.d. 

Representative William Kent of California served in Congress from 1911 to 1917. In addition to sponsoring the National Park Service Act, he personally donated a redwood grove to create Muir Woods National Monument near San Francisco. 

Prints and Photographs Division, Library of Congress

Fifth Document, Graphic

Reed Smoot (detail), photograph, n.d. 

Senator Reed Smoot of Utah, best known as chairman of the Finance Committee and author of the 1930 Smoot-Hawley tariff, also had a strong interest in the western environment. He was the chief Senate sponsor of the National Park Service Act. 

Prints and Photographs Division, Library of Congress

Freestanding Quote
Every year there are more visitors to our parks….and I see in the future success for the accomplishment of all that Congress had in view in creating the National Parks Service.

Senator Reed Smoot of Utah, National Parks Conference, January 2, 1917

General Welfare, Case Number Two

Postal Roads

Post roads, so called because mail was carried over them, date to colonial times. They were the major land routes linking towns. So vital were these links that both houses of Congress established a Committee on Post Offices and Post Roads as one of their first standing committees. As mail was the only means of long-distance communication until the invention of the telegraph in the 1840s, the speed of mail delivery affected every citizen. 

First Document
Map of New Jersey and Pennsylvania Exhibiting the Post Offices, Post Roads, Canals, Rail Roads, &c., by David H. Burr, 1839

Technological advances in the nineteenth century helped build a transportation network vital to the nation’s growth and unity. Canals traversed unnavigable portions of rivers and coastal waterways while steam engines powered boats and trains. 
Geography and Map Division, Library of Congress

Second Document
Petition for Post Roads, January 8, 1844

In 1844 citizens of Illinois petitioned Congress for a new post road that would reduce time for delivery of mail from New York or Boston to Springfield by as much as five days. Mail would be transported on the National Road to Lafayette, Indiana, and from there on a new post road to Springfield. One petitioner was Abraham Lincoln, then a lawyer in Springfield. 

Records of the U.S. Senate, National Archives and Records Administration

General Welfare, Case Number Three

Medicare

In the 1960s public attention focused on rising health care costs for the elderly. Congress responded in 1965 with the Medicare Act to provide seniors with medical insurance. Medicare was an amendment to the Social Security Act of 1935, becoming the first major addition to the landmark law. When it was enacted, 36 million senior citizens immediately benefited from the Medicare program. 

Freestanding Quote

I believe the enactment of this bill will do more to reassure our old people than anything that has happened in my lifetime; not only the older people but the young people who are worried about them. 

Representative Hale Boggs of Louisiana, March 26, 1965

First Document, Graphic
Centenarian Frances Perry holds Medicare card on the first day of the program’s operation, Dallas, Texas, 1966

One-hundred-year-old Frances Perry of Dallas, Texas, was one of millions of Americans aged 65 or older who received health insurance through an act of Congress when Medicare went into effect on July 1, 1966. Nearly half of seniors previously lacked medical insurance or had inadequate coverage. 

Prints and Photographs Division, Library of Congress
Second Document

The Social Security Amendments of 1965 (The Medicare Act), July 30, 1965

Several attempts to create a federal health insurance program failed in Congress before the Medicare Act passed in 1965. Instrumental in its passage was Representative Wilbur Mills of Arkansas, chair of the House Ways and Means Committee. Despite his own initial reservations, Mills crafted and championed the final bill. 

General Records of the U.S. Government, National Archives and Records Administration
Selected Quote from Second Document

SEC. 226. (a) Every individual who— 

"(1) has attained the age of 65, and 

"(2) is entitled to monthly insurance benefits under section 202 or is a qualified railroad retirement beneficiary, shall be entitled to hospital insurance benefits . . . for each month for which he meets the condition specified. . . 

This concludes the description of specific documents on display in the three cases associated with Aspiration number two, General Welfare.  To proceed to the next stop on the tour, double-click the top half-moon button. 
(male narrator)  To proceed to the next stop, Number 5, Knowledge, continue North in the same counterclockwise direction, to the far end of the island's marble wall.  

(male narrator)  Stop Number 5:  Knowledge.  

At the end section of the North wing's marble wall, we find the third exhibit dedicated to the Aspirations:  Knowledge.  
(female narrator)  A quote from the Constitution is carved in gold, cursive letters atop the area of the marble wall featuring the third Aspiration, Knowledge: "The Congress shall have power to promote useful arts."
A sign explains: "Congress has promoted public education, supported the arts and sciences, and funded extensive research. It also established the Library of Congress, now the world's largest library."
On the wall, four large window-like cases display a changing series of historical documents that reflect Congressional attempts to promote knowledge, and to establish an open environment with an educated citizenry.
Documents may include: the Congressional bill that established the Smithsonian Institution; the Northwest Ordinance, a 1787 bill that declared "education shall forever be encouraged;" and James Madison's notes from a 1783 debate about establishing the Library of Congress. Madison felt it was crucial to gather and preserve knowledge that had been written about the nation and the rest of the world.  
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.

This is the beginning of the description of specific documents on display in the four cases associated with Aspiration number three, Knowledge. 

(male voice)
Knowledge, Case Number One

Rebuilding the Library of Congress

When British troops burned the U.S. Capitol in August 1814, they destroyed the Library of Congress, which was housed in the building. To replace the lost books, maps, and other items, former President Thomas Jefferson offered to sell Congress his personal library of 6,487 volumes. Encompassing a broad range of subjects, it was the nation’s largest private book collection. Congress purchased Jefferson’s library in 1815 for $23,950. In 1851 another fire destroyed much of the collection, a recreation of which is currently on exhibit at the Library of Congress. 
First Document 

Letter from Joseph Milligan to Thomas Jefferson regarding inventory and appraisal of Jefferson’s collection, July 31, 1815

Joseph Milligan, a Georgetown book dealer, had helped Thomas Jefferson acquire his library. When Congress agreed to purchase Jefferson’s library, Milligan went to Jefferson’s Monticello home to inventory and appraise the collection. He also supervised its packing and transportation to Washington and in this letter, assures Jefferson of its safe arrival. 

Manuscript Division, Library of Congress

(facsimile)

Second Document

Notice signed by Librarian of Congress George Watterston, ca. 1815

To rebuild the collection, Librarian of Congress George Watterston issued a call for the return of any books borrowed before the British invasion of Washington, D.C., or removed during the attack. “A sense of justice,” he stated, would induce anyone in the city or neighboring counties who had such books to return them promptly. 

Manuscript Division, Library of Congress

Third Document, Graphic
Thomas Jefferson’s Library exhibition at the Library of Congress, photograph by Shealah Craighead, 2013

A reconstruction of Jefferson’s library, nearly two-thirds of which was destroyed in an 1851 fire, is currently on exhibition in the Library of Congress. 

Prints and Photographs Division, Library of Congress

Fourth Document, Graphic
The 1815 Catalogue of the Library of Congress, 1815
The catalog of the rebuilt collection reflected Thomas Jefferson’s conviction that “there is . . . no subject to which a member of Congress may not have occasion to refer.” Following Jefferson’s own classification scheme, it included sections for fine arts, natural and civil history, and philosophy, which encompassed religion, law, mathematics, and physics. 
Rare Book and Special Collections Division, Library of Congress

Knowledge, Case Number Two

War of 1812: Congress Investigates

On August 24, 1814, under the command of General Robert Ross and Rear-Admiral Sir George Cockburn, British troops took control of the capital and proceeded to burn the President’s House and the Capitol, including the Library of Congress. Embarrassed and furious over the circumstances, Congress began an investigation to determine how the British were able to capture the city. On November 29, 1814, the House of Representatives issued its report, which was inconclusive. There was no further investigation. 

First Document, Graphic
The U.S. Capitol after Burning by the British (detail), ink and watercolor on paper by George Munger, ca. 1814

Artist George Munger documented the ruins of the U.S. Capitol shortly after the British burned it. His watercolor drawing shows the sooty walls of the House and Senate wings and the brick shell of the gutted vestibule. 

Prints and Photographs Division, Library of Congress
Second Document

Resolved, That a Committee be appointed to enquire into the causes of the successes of the Enemy, September 23, 1814

Congress reconvened on September 19, 1814, called into an early session by President James Madison. With the Capitol destroyed, the senators and representatives crowded into the Post and Patent Office, the only government building not burned by the British. The House promptly passed a resolution appointing a committee to report on the causes and results of Britain’s successful attack. 

Records of the U.S. House of Representatives, National Archives and Records Administration

(facsimile)
Third Document

Report from the Superintendent of the Public Buildings relative to the value of property destroyed, October 29, 1814

At the request of a Senate committee, the superintendent of public buildings had architects and builders examine the Capitol, the President’s House, and other federal structures burned by the British. Though the walls of the Capitol’s wings and the President’s House were deemed safe for rebuilding, the total cost of all repairs was estimated at $1,215,111.10. 

Records of the U.S. House of Representatives, National Archives and Records Administration
Fourth Document

Letter to Patrick Magruder, Clerk of the House of Representatives, from S. Burch and J.T. Frost, September 15, 1814

With many officials away, a few congressional clerks attempted to save records of Congress. S. Burch and J.T. Frost, having only an ox cart at their disposal, had to abandon many House records—including the Secret Journal of Congress, which was destroyed in the fire. Lewis H. Machen rescued one wagonload of Senate records, including its confidential proceedings.  

Records of the U.S. House of Representatives, National Archives and Records Administration
Selected Quote from Fourth Document

On the 21st the first of the undersigned Clerks was furloughed . . . for the purpose of returning to the City to take care of, and save such part of the Books and papers of the Clerks office as he might be able to effect in case the Enemy should get possession of the place 
Knowledge, Case Number Three

The Northwest Ordinance 

In the Northwest Ordinance, the nation’s first legislators laid down the principles for public education. The ordinance, which predated the Constitution, framed the plan for governing the territories “north and west of the river Ohio” and their admission to the Union. The ordinance also banned slavery in that area and guaranteed religious and civil freedom. Congress reenacted the ordinance in 1789 and subsequently extended most of its provisions to other western territories, as the United States became a transcontinental nation. 
First Document

Northwest Ordinance of 1787, passed July 13, 1787

The authors of the Northwest Ordinance believed educated citizens were critical to the success of self-government.  Article 3 declared, “...education shall forever be encouraged.”  The Northwest Ordinance, together with the earlier Land Ordinance of 1785, set aside a section of each new township’s land for the support of public schools. 

Rare Book and Special Collections Division, Library of Congress
Selected Quote from First Document

Religion, morality and knowledge, being necessary to good government and the happiness of mankind, schools and the means of education shall forever be encouraged.
Knowledge, Case Number Four

The Freedmen’s Bureau 

In 1865 Congress created the Bureau of Refugees, Freedmen, and Abandoned Lands, known as the Freedmen’s Bureau, to provide for the needs of former slaves. Operating within the War Department, the Freedmen’s Bureau assisted with food, medical care, employment, and education. To meet the tremendous demand among the newly emancipated for schools and instruction, the Bureau found buildings suitable for classrooms and worked with other aid organizations to recruit teachers. By 1866 more than 100,000 African Americans throughout the South attended Freedmen’s Bureau schools. 
Freestanding Quote

The greatest success of the Freedmen’s Bureau lay in the planting of the free school among the Negroes, and the idea of free elementary education among all classes in the South.

W.E.B. Du Bois, The Freedmen’s Bureau, 1901
First Document

H.R. 613, An Act to continue . . . and to amend “An act to establish a Bureau for the relief of Freedmen and Refugees,” June 11, 1866

Congress created the Freedmen’s Bureau with an act on March 3, 1865, expecting the Bureau’s work to be complete within a year. In 1866, realizing the Bureau would require more time, Congress passed a bill extending its term and increasing its powers. President Andrew Johnson vetoed the bill, but both the House and Senate overrode his veto on July 16, 1866. 
Records of the U.S. Senate, National Archives and Records Administration

Second Document

Fisk University Course Catalog, Nashville, Tennessee, 1868–69

Fisk University, founded in 1866 as the Fisk School, was one of several historically black colleges established with support of the Freedmen’s Bureau. Its goal was to train much-needed teachers for southern schools. [33 words]

Records of the U.S. Senate, National Archives and Records Administration

This concludes the description of specific documents on display in the four cases associated with Aspiration number  three, Knowledge.  To proceed to the next stop on the tour, double-click the top half-moon button.

(male narrator)  The next stop, Number 100, is located in the same hallway.  Cross over to the perimeter wall, opposite the marble wall, and beyond the support columns that stand in the hallway.  The exhibit starts beside the entrance to Exhibition Hall.   

(male narrator)  Stop Number 100:  Perimeter Wall.
Along the North wing's perimeter wall on the smooth stone flooring, a long slanted wooden table holds various exhibits.  Wooden benches can be found in front of the table, providing seating as visitors explore the exhibits.
(female narrator)  Opposite the Aspirations exhibits, a fifty-foot-long table contains ten interactive touchscreens with programs including a quiz, games, maps, and information about members of Congress.  It is important to note that at this time the touchscreens do not have audio or Braille labels.

Above the table is a row of illuminated display-boxes and video-screens showing scenes of the Capitol.  Beyond the table, a few benches are located against the wall.  Note that the South Wing contains a similar set-up. 
A combination of original and reproduction artifacts can be found on each end of the long table, and one in the center. Visitors are welcome to touch the objects.
At the end closest to the entrance of Exhibition Hall is a replica of a bronze bird's nest, a spiral decoration for a Brumidi staircase railing sculpted by Edmond Baudin in 1858.  
In the center of the table are six original floor-tiles produced by Minton, Hollins, and Company in the 1850s.  Made of baked clay, the square tiles use flowers, circles, and other geometric shapes to form symmetrical patterns of red, white, blue, yellow, and brown.
As you travel North away from the entrance, down to the far end of the table, you will find a replica of a disk-shaped ornament designed by renowned landscape architect Frederick Law Olmsted in 1874.  Made of stone for the garden wall around the West Capitol grounds, the ornament has a rosette design:  a ring of leaves encircles a flower.
(male narrator)  To proceed to the next stop, continue following the counterclockwise path with the perimeter wall on your right.  At the end of the North/South hallway, turn left and head West to enter the short side of the rectangle, the first East/West hallway.  When you reach the dim amber flooring in the short hallway, you will find exhibits on both the perimeter wall and the central island.  Stop Number 6 is on your right, on the perimeter wall.
(male narrator)  Stop Number 6:  The Constitution and Congress - Three Branches of Government.

In the first East/West hallway, Stop Number 6 can be found on the perimeter wall.

(female narrator)  The title "Three Branches of Government" appears across the top of the amber-colored wall.

Below the title, a wide glass case contains a display entitled "How Our Government Works."  A diagram shows the Legislative Branch connecting to the Executive Branch and the Judiciary Branch.  These are represented by bronze etchings of the Capitol, the White House, and the Supreme Court.

The center of the case features a facsimile of the Constitution.  The handwritten document is four pages long.

A sign reads:  "The founders distributed federal power among three branches of government: Legislative, Executive, and Judiciary. 

Congress makes all laws. The President, as head of the Executive Branch, enforces those laws. The Judiciary, with the Supreme Court as the final authority, decides if laws are constitutional. 

This creates a structure of competing branches, each with its own built-in devices to check and balance the powers of the other two. This distribution contributes to the enduring vitality of the United States Constitution."

(male narrator)  For the next stop, Number 7, move over to the central island on your left, directly opposite Stop Number 6.
(male narrator)  Stop Number 7:  History of Congress and Capitol:  Prologue.
This exhibit is located at the short end of the central island, directly opposite Stop Number 6 in the first East/West hallway. 

(female narrator)  A glass case on the central island's end wall features a wall-sized black and white print of New York's Federal Hall, where America's first Congress met in 1789.  A tower stands atop the three-story brick building.  Four columns mark the entryway.  A relief on the pediment shows an eagle and a shield.  Down the street, Trinity Church is a short distance away.

A few pedestrians stroll past the large, imposing building.  The women wear dresses with full, ankle-length skirts, and the men wear long jackets and tricorn hats.  One rides a horse. 

Text explains that two years earlier, a convention proposed a new Constitution that established Congress.

The glass case also contains a facsimile of George Washington's Inaugural Address in 1789.  In his address, he expressed confidence that "the sacred fire of liberty, and the destiny of the republican model of government" would remain secure in the hands of the American people.

(male narrator)  The tour continues in a counterclockwise direction.  Turn left at the end of the central island's end-wall to move into the second North/South hallway.  Once in the long hallway, you will be heading South.  The next stop, Number 8, is located in the first alcove.

(male narrator)  Stop Number 8:  History of Congress and Capitol, Alcove 1, Back Wall.

The second North/South hallway contains a series of six alcoves lined up along the central island, where most of the exhibits are located.  The history alcoves move forward in time, showing change.

Situated on the amber tiled flooring, each alcove has the same three-sided layout:  two large wood and glass display-cases face each other on either side of a back mural wall.  A freestanding tabletop display of the Capitol grounds stands in the center of the partially enclosed space.

There are four stops in each alcove, intended to be experienced in the following order:  The first stop is the back mural wall.  As you face the wall, the Senate display case that forms the North wall, on your left, is the second stop.  The House display case that forms the South wall, on your right, is the third stop.  The final stop is the freestanding table.  

Stop Number 8 describes the back wall of the first history alcove.

(female narrator)  The first history alcove is dedicated to the history of Congress and the Capitol from 1789 to 1815.  

Stop Number 8 is the 26-foot-wide back wall.  A sign entitled "Founding a Republic" explains that the first Congress laid the foundation for future Congresses.

The wall features a large watercolor mural that depicts the Capitol while under construction, surrounded by trees and fields.  A few horse-drawn carriages are parked nearby.  Surrounding the mural, two dozen smaller illustrations highlight key events of the era.

Images include: 

Settlers in the Northwest Territory; 

enslaved laborers in the American south; 

a trade and financial district on Wall Street in New York; 

a naval battle fought in 1812 by the U.S.S. Constitution; 

invading British troops burning the Capitol in 1814; 

and an 1811 map showing the Louisiana Territory, which doubled the nation's size. 

A small monitor on the mural wall presents images associated with legislative landmarks of the period.  Music accompanying the images can be heard from the monitor.
Several small glass cases on the wall display artifacts, which change from time to time.  These may include George Washington's Masonic trowel and gavel.

(male narrator)  Exhibits for the next stop, Number 9, are located inside the large display case that forms this alcove's North wall, located on your left as you face the back mural wall.  

(male narrator)  Stop Number 9.  History of Congress and Capitol, Alcove 1, Senate

The large display case on the North side of the first history alcove focuses on the Senate.  If you are facing the back mural wall, the Senate case is on your left.

(female narrator)  The display case in the first alcove is dedicated to the Senate's history from 1789 to 1815.

A black and white photo of the Senate Chamber in Philadelphia's Congress Hall forms the background of the display.  A curved railing separates a raised platform.  A patterned rug covers the floor. 

A sign entitled Taking Shape reads: "The newly established Senate continually tested its authority against that of the President and House of Representatives." 

Another sign adds: "Unlike the much larger House of Representatives, the Senate developed a tradition of leisurely and extended debate." 

A sign near a small portrait of James Madison notes that Madison was one of the principal framers of the Constitution: "He feared that the larger, popularly elected House might too easily yield to the impulse of sudden and violent passions." 

Madison argued that Senators would be more shielded from popular whims until "reason, justice, and truth" again prevailed.

Another sign reads: "Following bitter debate in 1795, the Senate approved Chief Justice John Jay's Treaty with England, with barely the required two-thirds majority. Angry mobs accused Senators of signing a 'death warrant to America's liberties.'

This controversy helped define America's first political parties: the Federalists, who approved the treaty, and the Jeffersonian Republicans."

A large portrait depicts the likeness of Senator Oliver Ellsworth, one of the authors of the Great Compromise, which established the basis for representation in Congress. Shown with his wife, Ellsworth wears a powdered wig, a ruffled shirt, a waistcoat, and breeches.

Other items on display include some reproductions: 

a political cartoon that ridicules Thomas Jefferson and his followers as an unruly mob; 

an issue of the Federalist Papers featuring articles by James Madison, John Jay, and Alexander Hamilton, who argue for the adoption of the Constitution;

a sandstone column's capital, decorated with carvings of corn. The originals stand in the Senate vestibule;

and an original Senate payment ledger, which may be removed periodically.
(male narrator)  The next stop, Number 10, is the large wood and glass display case located on the South side of the alcove, on your right if you are facing the back mural wall.  
(male narrator)  Stop Number 10:  History of Congress and Capitol, Alcove 1, House.

If you are facing this alcove's back mural wall, the display case containing exhibits concerning the House is on your right, the South side of the alcove.

(female narrator)  In each history alcove, the large display case on the South side focuses on the House of Representatives.  The case in the first alcove is dedicated to the history of the House from 1789 to 1815.

A large photo of the House Chamber in Philadelphia's Congress Hall forms the background of the display. One chair sits on a raised platform, which is surrounded by a low railing.  Several small tables and rows of seats form a semi-circle around the platform.

A sign notes that "for a decade before moving to Washington in 1800, the House met in Congress Hall." 

A sign entitled "The People's Chamber" notes that the founders felt that the House of Representatives was "uniquely important" due to its status as "the only institution with members elected directly by the people."  

As the nation's driving political force through much of this period, the House proposed the Bill of Rights, drafted legislation, carried out investigations, and shaped an aggressive policy toward Great Britain.

Near a small portrait of James Madison, a sign explains: "The drafters of the Constitution were split over whether to list individual rights.  Madison carefully edited more than 200 proposed amendments. The states ratified 10 of these amendments— today's Bill of Rights."

Below a larger portrait of Madison, another sign adds: "Madison was a legislative giant, despite his slight build and tentative manner. He drafted the Bill of Rights, was a close political adviser to President Washington, and a key leader of the Jeffersonian Republicans."

A sign next to a portrait of Congressman John Randolph explains that "he appeared on the House floor with riding whip and hunting dogs. "I am an aristocrat," he proclaimed. "I love liberty, I hate equality." 

By an image of Speaker of the House Henry Clay, a panel notes that "Clay's forceful personality stamped the House with a partisan spirit, and transformed the Speaker into its political leader."

Other items on display include: 
a facsimile of the first 12 amendments passed by Congress and sent to the states for ratification; 

a report on the House records destroyed when the British army burned the Capitol in 1814; 

a bronze ink-stand used by Henry Clay;

a 1798 political cartoon showing a fist fight between two Congressmen; 

and a brick paving stone with a hexagon shape from the House wing of the Capitol.
(male narrator)  The next stop, Number 11, is the tabletop model of the Capitol in the center of the alcove.  The model sits atop a square table with metal legs, near a stone support column found in the hallway.
(male narrator)  Stop Number 11:  History of Congress and Capitol, Alcove 1, Capitol Model.
The next stop is the tabletop model of the Capitol in the center of this alcove.  The model sits atop a square table with metal legs, near a stone support column found in the hallway.

(female narrator)  Each history alcove features a freestanding tabletop model of the Capitol and its surroundings as they appeared at one moment in time. A four-foot-square table holds a three-dimensional model under a plexiglass case.  Each case is ringed by a ledge, which juts out at an angle.  On the ledge, panels offer architectural drawings, photographs, and information highlighting the changes throughout the building's history.

The display in the first alcove captures a three-dimensional view from the year 1814. A four-inch-long model of the classically-designed Capitol rests on a gentle hill in the center of the model. The white building is unfinished.  Dirt roads curve and cross unevenly in the surrounding farmland.

Text reads:  "The area around the Capitol is still quite rural: the terrain is rough, without landscape improvements and only rudimentary streets have been laid out. Just the two wings of the Capitol have been completed — the space intended for the Rotunda is occupied by a temporary connecting passageway."

(male narrator)  This tour now moves to the next history alcove, which is adjacent to the first alcove along the central island.  If you are facing the back wall of the first alcove, the second alcove is on your right.  Continuing along a counterclockwise path, walk South.  As you enter the next alcove, you may hear audio from the film presentations in the theater located along the perimeter wall.  Note that the tour takes visitors to the theater after the third alcove.

The next stop is Number 12.

(male narrator)  Stop Number 12: History of Congress and Capitol, Alcove 2, Back Wall.

You have entered the second history alcove.  For the first stop in this alcove, face the back mural wall, with the Senate display case on your left, forming the North wall, and the House display case on your right, the South wall.
(female narrator)  The second alcove is dedicated to the history of Congress and the Capitol from 1815 to 1851.  Stop Number 12 is the alcove's back wall. 

The wall features a large black-and-white engraving of the Capitol surrounded by trees, created by Wilfred Jones. A sign notes: "With 31 states represented, Congress was outgrowing the rebuilt and newly expanded Capitol by 1850." 

A sign reads:  "Building the Nation: Following the war of 1812, attempts to spread slavery into new territories divided the nation. Through a series of compromises that allowed slavery in some new states and not in others, legislators in Congress held the Union together. 

America's expansion also took a heavy toll on Native Americans, who suffered numerous broken treaties as their land was taken."

Surrounding the central image of the Capitol, two dozen smaller images and illustrations highlight key events of the era. 

Images include: 

boats on the Erie Canal; 

Robert Fulton's steamboat;

Native Americans marching through snow to reservations on the Trail of Tears;

the 1839 mutiny on the slave ship Amistad;

the battle of the Alamo in Texas;

gold prospectors in California;

and U.S. forces invading Mexico in 1846.

A monitor on the mural wall presents images associated with legislative landmarks of the period.  

The presentation's musical soundtrack may be heard coming from the monitor. 
Small display cases contain historical artifacts, including a pipe-tomahawk from the Creek Nation in Oklahoma, and a presidential peace medal typical of those presented to Native American leaders.  

(male narrator)  The next stop, Number 13, is the large display case that forms the North wall of this alcove.  The case is located on the left as you face the back wall.
(male narrator)  Stop Number 13:  History of Congress and Capitol, Alcove 2, Senate.
The next stop in this alcove is the large display case that forms the North wall.  If you are facing this alcove's back wall, the case is on the left.

(female narrator)  The second alcove's North wall is dedicated to the history of the SENATE from 1815 to 1851. 

Inside the glass case, an image of a crowded theater-like Senate Chamber forms the backdrop for an array of illustrations and artifacts. The centerpiece is a reproduction of Senator Daniel Webster's desk.  Made of polished wood, the desk is similar to those still used by Senators.

Signs note the raging debate over slavery: "The Senate became the setting for explosive issues that increasingly divided the industrialized North, the agricultural South, and the rapidly expanding West.

The Senate's tradition of debate without time limits, and its relatively small size, encouraged great speakers, like Daniel Webster of Massachusetts."

Webster defended the federal government's power to establish policies benefiting all Americans. His famous quote appears: "Liberty and Union, now and forever, one and inseparable!"

A trio of portraits depicts Webster and Senators Henry Clay of Kentucky and John C. Calhoun of South Carolina.  A sign reads: "These three great Senators dominated what has come to be called the Golden Age of Oratory, from the 1830's to the 1850's. Alternately feuding and cooperating, this 'great triumvirate' helped forge major legislative agreements."

Other items on display include: 

Daniel Webster's gold watch;

a Bible used to swear in new Senators during this period;

a political cartoon that portrays President Andrew Jackson as "King Andrew" trampling on the Constitution;

and a bank note from the period when the Bank of the United States operated as a private institution, after Andrew Jackson refused to renew its charter.

(male narrator)  The next stop, Number 14, is the large display case that forms the South wall of this alcove.  If you are facing the back wall, the case is on your right.
(male narrator)  Stop Number 14:  History of Congress and Capitol, Alcove 2, House.
The next stop in this alcove is the large display case that forms the South wall.  If you are facing the back wall, the case is on your right.

(female narrator)  The display case on the second alcove's South side is dedicated to the history of the House of Representatives from 1815 to 1851.

A wooden chair upholstered with black horsehair is paired with a small desk with a slanted top, made by cabinetmaker Thomas Constantine. Similar furniture once filled the House chamber when it was rebuilt after the British burned the Capitol.

Also on display is an 1820's map showing Southern slave states in red, and free states in the North and West in green.

A sign explains: "New territories began to choose between freedom and slavery. In the House, Southern Representatives feared that admitting more free states would tip the balance against them. As the proportion of slave-state Representatives dwindled, Southern members banned the discussion of anti-slavery petitions." 

Another sign reads:  "The House Selects a President: If no candidate wins a majority in the Electoral College, the Constitution specifies that the House of Representatives selects a President from among the top three candidates.

In 1825, no candidate won a majority. Senator Andrew Jackson received the most votes, followed by John Quincy Adams of Massachusetts. Henry Clay of Kentucky, who finished last, threw his support behind Adams. The House followed Clay's lead."

A label by a portrait of a young, clean-shaven Abraham Lincoln reads: "The Mexican War dominated Lincoln's single term in the House. He opposed the war."

Other items on display include: 

an Electoral College voting ballot from 1824;

a lithograph depicting John Quincy Adams collapsing on the floor of the House;

and a copy of Wilmot's Proviso, an amendment to prohibit slavery in the territory acquired from Mexico.

(male narrator)  The next stop, Number 15, is the tabletop display of the Capitol located in the center of this alcove, near a stone support column in the hallway. 

(male narrator)  Stop Number 15:  History of Congress and Capitol, Alcove 2, Capitol Model.
The next stop in this alcove is the tabletop display of the Capitol located in the center of this alcove, near a stone support column in the hallway. 
(female narrator)  The tabletop display in the second history alcove offers an architectural model of the Capitol and its grounds in 1851.

Changes from the earlier time period include a finished dome, made of wood and copper, topping the Capitol.  Now, landscaped grounds surround the building. The United States Botanic Garden Greenhouse is nearby.

Hotels, taverns, and shops catering to the needs of legislators line some of the streets. A sign notes that "One boarding house was originally constructed as the 'Brick Capitol,' where Congress met from 1815 to 1819."

More text highlights the year-long design competition: "In 1850, the Senate Committee on Public buildings offered $500 to the architect with the best solution to the Capitol's space problems." Photographs show proposed designs.

(male narrator)  This tour now proceeds on the counterclockwise path to the third, and last, history alcove located in the North wing.  The third history alcove is adjacent to the second alcove along the central island.  The next stop is Number 16.

(male narrator)  Stop Number 16.  History of Congress and Capitol, Alcove 3, Back Wall.
You are standing in the third, and final, history alcove in the North wing.  If you are facing the back wall, the Senate display case forms the alcove's North wall, on your left.  The House display case forms the alcove's South wall, on your right.  This stop describes the alcove's back wall.

(female narrator)  The third alcove's back wall is dedicated to the history of Congress and the Capitol from 1851 to 1877. 
The 28-foot-long mural wall features a large black-and-white image of the Capitol under construction, with the dome absent. 

A sign notes that Thomas U. Walter's design of the Capitol's new great iron dome "was inspired by famous domed buildings in London, Paris, and St. Petersburg." 

A smaller image shows an interior view of the Library of Congress. Once destroyed by fire, the reconstructed library, also designed by Walter, contains a cast-iron ceiling, bookcases, and balconies.

A sign entitled "Preserving the Union" references the Civil War:  "At a cost of 600,000 lives, the war ended slavery and strengthened the federal government. As if to symbolize Washington's growing role, the Capitol was enlarged during the war and topped with a massive new dome.

The postwar period proved tumultuous. Congress and the President clashed, climaxing in presidential impeachment. The era also saw great accomplishments. Legislators drafted constitutional amendments abolishing slavery and giving voting rights to black men."

A small monitor on the wall presents images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.

Several window-like cases contain artifacts, which may include Thomas U. Walter's drafting instruments.

A montage of smaller images highlights key events: 

portraits of Union and Confederate soldiers; 

a newspaper headline that reads "The Union is Dissolved!"

a photo of Lincoln's Emancipation Proclamation;

the Union Army of the Potomac assembled in Virginia;

a photo of Japan's first emissaries visiting Congress;

an illustration of John Wilkes Booth shooting Lincoln;

Chinese immigrants building the transcontinental railroad;

and Sitting Bull's warriors defeating U.S. troops in Montana in 1876.

(male narrator)  The next stop, Number 17, is the large display case that forms the alcove's North wall.  If you are facing the back wall, the display case is on your left.
(male narrator)  Stop Number 17: History of Congress and Capitol, Alcove 3, Senate.
The next stop in this alcove is the large display case that forms North wall.  If you are facing the back wall, the display case is on your left.

(female narrator)  The glass display-case forming the third alcove's North wall is dedicated to the history of the SENATE from 1851 to 1877.

A photo of the new, larger Senate Chamber that opened in 1859 forms the background of the display. 

A sign reads "The Union Divides: Abraham Lincoln's victory in 1860 triggered the secession of America's Southern states even before the new President took office. On January 21, Southern Senators bid their colleagues farewell. Within weeks, Fort Sumter fell to the Confederacy. Union soldiers, sent to protect Washington, camped out in the Senate Chamber while the Senate was adjourned." A portrait shows Jefferson Davis, who resigned as a Senator from Mississippi to become the President of the Confederacy.

Below a portrait of Senator Charles Sumner of Massachusetts, a sign reads:  "Emotions Boil Over." A cartoon by Winslow Homer shows Representative Preston Brooks preparing to assault Sumner at his desk. Sumner's pocket watch is displayed below his portrait.

A sign next to the Senate Oath of Office reads: "In 1862, Congress adopted the Ironclad Test Oath. Civil servants and military officers had to swear loyalty to the Union and affirm no previous disloyalty, a clause aimed at Confederate sympathizers." 

In 1868, in the first Presidential Impeachment Trial, seven Republicans and 12 Democrats voted to acquit President Andrew Johnson of "high crimes and misdemeanors" by a one-vote margin. Johnson returned to Washington in 1875 as a Senator, the first former President to serve in the chamber.

Other items on display include:

Stephen Douglas's pocket watch;

a certificate of election for Hiram Revels, the first African-American Senator;

a facsimile of the tally sheet used to record votes in Andrew Johnson's impeachment trial;

a small porcelain sculpture of Charles Sumner sitting at his Senate Chamber desk;

an engraved silver goblet gifted to Preston Brooks;

and a photo of Blanche K. Bruce, the first African-American to preside over the Senate.

(male narrator)  The next stop, Number 18, is the large display case that forms this alcove's South wall.  If you are facing the back wall, the display case is on your right.
(male narrator)  Stop Number 18. History of Congress and Capitol, Alcove 3, House

The next stop in this alcove is the large display case that forms the South wall.  If you are facing the back wall, the display case is on your right.

(female narrator)  The display case forming the third alcove's South wall is dedicated to the history of the House of Representatives from 1851 to 1877.

A photo of the chamber that the House moved into in 1857 shows desks arranged in a semi-circle around a raised platform.

A sign reads: "Defending the Union: When Southern Congressmen defected to the Confederacy, Republican Representatives abolished slavery in Union territory, and passed bills to build railroads and open land to homesteaders."

A sign near a portrait of Representative Thaddeus Stevens of Pennsylvania calls him a crusader for equality. A quote from Stevens reads: "Every man, no matter his race or color, has an equal right to justice, honesty, and fair play with every other man; and the law should secure him those rights." 

Another sign reads: "Passion and Deadlock. Fighting broke out over slavery on the House floor, in a session in 1858. Dozens of members were pushing, punching, and wrestling on the floor! The Speaker and the Sergeant at Arms, wielding the club-like Mace, tried to restore order, but failed. The brawl finally ended when one member snatched off his opponent's wig!"
Next to a portrait of Joseph Rainey, a sign reads: "In 1870, Rainey became the first black member to serve in the House. During Reconstruction, 14 African-Americans held House seats. When Reconstruction ended and Southern states passed 'Jim Crow' laws, African-Americans gradually disappeared from the House, and were barred from the polls and political office."

Other items on display include: 

A photo of the House's ceremonial Mace - an eagle with outstretched wings perches atop the shaft;

an ornate double desk made of intricately carved wood, shared by two members;

an ivory marble used in the lottery to determine seating assignments;

illustrations of the 1858 House brawl, where Congressman Washburn seized the wig of Representative Barksdale;

a press used to imprint the House seal on documents;

and a copy of the 1868 resolution to impeach Andrew Johnson.

(male narrator)  The next stop, Number 19, is the tabletop display of the Capitol located in the center of this alcove.

(male narrator)  Stop Number 19:  History of Congress and Capitol, Alcove 3, Capitol Model.

This alcove's last stop is the tabletop display of the Capitol located in the center of the alcove.

(female narrator)  The tabletop display in the third alcove depicts the Capitol and its surroundings in 1877. 
The small white model of the building is now about 8 inches long, with two new wings extending from its center. The Statue of Freedom, which depicts a woman wearing a helmet and a sheathed sword, stands atop the new dome.

Numerous buildings line the surrounding streets, which form a grid. Landscaped grounds and wooded areas fan out in a semi-circle on the Capitol's West Front.

Text reads:  "The Capitol extension and new iron dome have been finished, but landscape improvements have just begun. Two streets flanking the Capitol have been closed, the grounds enlarged, and work commenced on the eastern garden."
(male narrator)  This tour now moves over to the exhibits along the North wing's perimeter wall and will include the Senate theater.  For the next stop, Number 40, remain in this hallway but travel North, back toward the first alcove.  Number 40 begins with a collage on the perimeter wall directly across from the first history alcove.  You will walk past the theater to locate this collage.
(male narrator)  Stop Number 40:  Behind the Scenes: North Wing and Senate Theater.
This tour now describes exhibits along the North wing's perimeter wall, starting with the photo collage located across from the first history alcove.  This stop also describes the Senate Theater, which can be found just South of the collage and opposite the second history alcove.

(female narrator)  In a collage displayed along the North wing's perimeter wall, contemporary and historical photographs and illustrations show some of the many people who have worked at the Capitol's bustling complex of more than 270 acres and a dozen buildings.  The collage is divided into five sections.

The first section shows images of the officers who support Congress and protect Capitol Hill, including a chaplain and a Sergeant at Arms.

The second section profiles congressional staff, who are shown attending meetings, making telephone calls, and writing notes.

The third section displays snapshots of pages.  Once as young as nine years old, today's pages are high school students who spend a short time working in the Capitol. In a 1939 black and white photo, a dozen young men engage in a snowball fight in front of Capitol building. A more recent color photo shows young men and women wearing similar jackets and ties.

The fourth section focuses on the press and media. Images include a press conference, several reporters using laptops, and a control room outfitted with a media-wall full of monitors.

The final section pays tribute to the Capitol Police. Photos show officers working at a security screening station, using a specially trained dog to inspect a vehicle, and standing guard at the north entrance to the Rotunda as President Ronald Reagan lies in state.

Just South of the photo collage is the Senate Theater, where a sloped seating area outfitted with long cushioned benches faces a wide screen.

Behind the seating area, a waist-high rail offers touchscreens with more information.  It is important to note that at this time the touch-screens do not have audio or Braille labels.  Also presented is an explanation of how the legislative call system works by using bells, buzzers, and a ring of lights around the faces of two clocks located on each side of the screen. 
Move around the touchscreens to locate the back row of benches, set up on the same floor level as the hallway.  Steps lead down to more rows of benches.  These face a screen that shows a ten-minute video with open audio, played in a continual loop.  On either side of the screen, smaller monitors display a live CSPAN-2 feed of actual floor proceedings when the Senate is in session. 

(male narrator)  The next stop, Number 41, is located along the perimeter wall, South of the Senate theater and opposite the third history alcove.  This stop is situated across from the two narrow paths that cut through the center of Exhibition Hall, dividing the North wing from the South wing.
(male narrator)  Stop Number 41:  Catafalque and The Nation's Stage.

Stop Number 41 is located along the perimeter wall, south of the Senate Theater.  Note:  This stop, along with the next two stops, are across from the two narrow paths that cut through the center of the rectangular Exhibition Hall, so you may hear sounds of activity in nearby Emancipation Hall.

(female narrator)  Stop Number 41 presents Abraham Lincoln's historic catafalque and a photo display entitled The Nation's Stage.

Abraham Lincoln's catafalque occupies a specially built niche shielded by a bronze gate with a scroll design. The catafalque -- a support for a casket -- was constructed in 1865 for Lincoln's lying in state in the Rotunda, and has been used in every lying-in-state ceremony since.

The simple bier made of rough pine-boards is seven feet long, two and a half feet wide, and two feet high. A fringed black cloth drapes over the structure. Tassels hang at the corners.

A sign reads: "The prominence of the Capitol Rotunda makes it an appropriate location to mourn and honor eminent citizens. Any person who has served the nation with distinction may receive this tribute with the concurrence of the Congress."

A panel lists the names of all those who have lain in state and in honor, including John F. Kennedy in 1963; Ronald Reagan in 2004; and Rosa Parks in 2005.

Near the catafalque, a sign heralds the photo display entitled “The Nation's Stage” with this note: "The Capitol hosts some of the nation's most important public events."  A wide recessed case on each side of the catafalque's niche displays images exemplifying the Capitol's public role.  These include the inaugurals of Abraham Lincoln, Ronald Reagan, and William Jefferson Clinton; suffragettes and civil rights demonstrators; Fourth of July fireworks; and World War II Navajo Code Talkers accepting the Congressional Gold Medal.

(male narrator)  This tour now proceeds to Stop Number 21, located in the hallway on the amber floor tiles.  If you are facing the catafalque, the next exhibit is behind you inside a freestanding case.
(male narrator)  Stop Number 21:  Lincoln Table.
Stop Number 21's exhibit is contained inside a freestanding waist-high case located in the hallway on the amber floor tiles.  The case stands across from the Catafalque on one side, and across from the two narrow paths that cut through the center of Exhibition Hall on the other side.  

(female narrator)  At Stop Number 21, a waist-high case made of clear glass encloses the small cast-iron table used during Abraham Lincoln's second inauguration.  

The table is one of a kind, fashioned by Commissioner of Public Buildings B.B. French during the Civil War from three pieces of surplus ironwork cast for the Capitol dome. 

An inverted ornamental rosette forms the table's base, with five unfurling leaves functioning as feet.  A smooth, vase-shaped baluster from the dome's railing acts as the pedestal, supporting the tabletop.  A piece cut from a thin iron panel 20 inches square is used as the tabletop, which is currently covered with a layer of grey fabric.

In 1985, Ronald Reagan borrowed the table for his second inauguration.  Barack Obama also used the table to display the flags that flew over the Capitol during his 2009 inauguration ceremony.

(male narrator)  The tour now moves to Stop Number 20.  This exhibit is located on the central island's amber tiles, between the two narrow paths that cut through the middle of Exhibition Hall.
(male narrator)  Stop Number 20:  Back of Capitol Dome Model.

Stop Number 20's exhibit is situated between the two narrow paths that cut through the center of the rectangular Exhibition Hall.  Located on the central island's amber tiles, the Capitol Dome Model divides the North and South wings.  

(female narrator)  Stop Number 20 offers a cutaway rear view of the three-dimensional, ten-foot-tall model of the Capitol dome, first seen as we entered Exhibition Hall. 
The cutaway reveals the art and architecture of the dome's interior space, including trusses that support the double walls.  A transparent plexiglass window is set into the replica's uneven outline.  

Painted scenes from American history form a decorative band around the model's circular base.  On top of the base stands a ring of tall arched windows and column-like pilasters.  

A photographic reproduction of the "Apotheosis of Washington" fresco by Constantino Brumidi covers the bowl-shaped Rotunda's ceiling. The mural depicts George Washington rising to the heavens, surrounded by classical gods and goddesses, figures from American history, and 19th century inventions.

On a panel next to the cutaway model, a Key to the Dome identifies architectural features.  Arrows point to the inner and outer domes on a drawing, scaled to proportion. 
A tribute to Brumidi appears on a panel to the left of the model.  A glass case contains the Congressional Gold Medal, awarded posthumously, "in recognition of his contribution to the nation in beautifying the U.S. Capitol and in appreciation of the accomplishments of all the citizens who have immigrated here in search of liberty."  One side of the disc-shaped medal bears Brumidi's portrait; the other shows a portion of his "Apotheosis" fresco, with the words:  "Artist of the Capitol." 
(male narrator)  The tour now moves into Exhibition Hall's South wing.  The next stop is Number 22, the fourth history alcove, which is located along the central island.  If you are facing the Capitol Dome model, you will move to your right to visit the alcove.
(male narrator)  Stop Number 22:  History of Congress and Capitol, Alcove 4, Back Wall.
The tour now explores the remaining three history alcoves, which are lined up next to each other along the South wing's central island, similar to the North wing's layout.  
Please note that the alcoves are situated across from the House Theater on the perimeter wall, so you may hear the film presentation in the background.  The tour visits the House Theater after the last alcove located in the South wing.

(female narrator)  The fourth alcove depicts the history of Congress and the Capitol from 1877 to 1913. Stop Number 22 is the alcove's back wall. 

The wall features a black-and-white image of the completed Capitol, with two new wings.  The Statue of Freedom stands atop the massive dome. 

A sign reads: "Coming of Age.  After the Civil War, the country faced dramatic change as farms yielded to sprawling cities. The image of the United States as a beacon of freedom and opportunity encouraged immigration; however, many workers, including immigrants, racial minorities, and children, often toiled long hours in dangerous conditions for little pay. 

By the turn of the century, reformers in Congress were pressing for new ways to make government more responsive to the needs of poor farmers, laborers, and urban dwellers."

Another sign notes: "Women struggled for more than seventy years to win the right to vote. The national movement received a decisive boost during World War I, when women swelled the workforce, replacing the men who had been called to war. By the time the Nineteenth Amendment passed in 1919, the House Judiciary Committee would observe that a woman's right to vote 'is plainly in the signs of the times.'" 

Small display cases on the wall contain artifacts from the women's suffrage movement, including pins and ribbons declaring the right to vote, and a whirligig toy used in parades.  A monitor displays images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.
Surrounding the central image of the Capitol, two dozen photographs highlight key events. They include: 

a Pittsburgh steel mill spewing black smoke; 

African-American sharecroppers;

the U.S.S. Maine in Havana, Cuba, which sparked the Spanish-American War;

a battle in Puerto Rico between U.S. troops and Spain;

a five-year-old child picking cotton;

the Panama Canal;

suffragettes demonstrating in New York;

and Ku Klux Klan members wearing white robes.

(male narrator)  The next stop, Number 23, is the large display case that forms this alcove's North wall.  If you are facing the back wall, the North wall is on your left.  
(male narrator)  Stop Number 23:  History of Congress and Capitol, Alcove 4, Senate.

The next stop, Number 23, is the large display case that forms this alcove's North wall.  If you are facing the back wall, the exhibit is on your left.  

(female narrator)  The display case that forms the fourth alcove's North wall is dedicated to the history of the SENATE from 1877 to 1913.

An historic photo of the Senate Chamber forms the background of the display. 

A sign reads: "Letting the Voters Choose.  For Congress's first 125 years, Senators were elected by state legislatures. In 1913, the Seventeenth Amendment to the Constitution was passed, giving people the power to directly elect their Senators."

A photo features the "Senate Four," lawmakers who met regularly to share information and plan strategy - Nelson Aldrich of Rhode Island, William Allison of Iowa, John C. Spooner of Wisconsin, and Orville Platt of Connecticut.  A newspaper reporter observed: "These four men can block and defeat anything that the President or the House may desire."

Another photo depicts Robert La Follette of Wisconsin, also known as "Fighting Bob."  He used the filibuster to push social reforms, such as workers' rights and child labor laws.

Near a photo of Assistant Doorkeeper Isaac Bassett, who worked for the Senate for 64 years, a sign explains that he would turn back the hands of the clock in the Senate Chamber "to add precious moments at the end of a busy session." Bassett's silver snuffbox and ebony walking stick are on display.

Photos of Native Americans working the land accompany a sign that reads: "Indian Land Dilemma 1887.  Congress hoped to improve the lives of American Indians with the Dawes Act of 1887, but what was meant as reform instead disrupted the Indians' cultural traditions without improving their economic conditions."

Next to a photo of the cruise ship Titanic, a sign acknowledges the first hearings to be held in the Senate's ornate new Caucus Room: "In 1912, a special Senate subcommittee convened to investigate the Titanic disaster. Surviving passengers and crew testified with vivid and dramatic accounts."

Other items in the case include:

a silver inkstand used by presiding officers of the Senate as late as 1954, including Richard Nixon;

and a diagram showing the Titanic's position relative to nearby ships and the ice barrier.

(male narrator)  The next stop, Number 24, is the large display case that forms the South wall of this alcove, located to the right if you are facing the back wall.
(male narrator)  Stop Number 24: History of Congress and Capitol, Alcove 4, House.

The next stop, Number 24, is the large display case that forms the South wall of this alcove, located to the right if you are facing the back wall.

(female narrator)  The display case forming the fourth alcove's South wall is dedicated to the history of the House of Representatives from 1877 to 1913.

A large historic photo of the House Chamber shows tight rows of desks arranged in a semi-circle around a raised platform. A sign explains: "Originally built to accommodate more than two hundred members, the chamber held nearly twice that number by the early 20th century."

Additional text calls the House "The People's Platform - a place where marginal or regional interests could make their voices heard. In the South, however, 'Jim Crow' laws enforced segregation, pushing African-Americans out of the political process."

More text reads:  "After Reconstruction, Southern states carried out a campaign of terror against African-American voters. Democrats, the party favored by white Southerners, gained control of the House. Republicans held the presidency. Partisan rivalry flared."

Another sign discusses the House's outdated rules and procedures: "By the end of the period, a series of strong Speakers had helped to streamline operations."

Political cartoons appear near a portrait of Speaker Thomas B. Reed, depicting him as a king and as a ringmaster.

Near a photo of Speaker Joseph G. Cannon, called "the hayseed member from Illinois," his quotation appears:  "The country don't need any legislation."  Another sign notes that one hostess was warned never to come between the tobacco-chewing Speaker and a spittoon. Cannon's rough-hewn wooden packing crate is on display.

A sign labeled "Beginnings of Reform" reads: "The House established a special investigation panel that summoned captains of industry. The hearings exposed corrupt ties between banks and other businesses. These findings led Congress to pass reforms, including the Federal Reserve Bank Act of 1913."

The display case also contains a century-old padded stool from the House Reporters Gallery; and a portrait of James Garfield, with a note naming him the only President elected directly from the House.

(male narrator)  The next stop, Number 25, is the tabletop display of the Capitol located in the center of this alcove.
(male narrator)  Stop Number 25.  History of Congress and Capitol, Alcove 4, Capitol Model

This stop is the tabletop display of the Capitol located in the center of this alcove. 
(female narrator)  The fourth history alcove's tabletop display features an architectural model of the Capitol grounds in 1913.

At this point in time, landscaping has transformed the grounds of the Capitol into a park with fountains, footpaths, and stone walls. On the west side, a marble terrace replaces the earthen embankments.

New buildings house the Library of Congress, as well as offices for members of the House of Representatives and the Senate. 

The city's new train station, Union Station -- with its bold arched entrance -- is situated north of the Capitol. Many homes and businesses fill in the space between the two.

The text on the display notes that while the Capitol itself remained largely unchanged, artistic projects improved the interior. Pictures show artist Constantino Brumidi's 300-foot-long frieze with scenes from American History in the Rotunda.

(male narrator)  The tour now proceeds to the fifth history alcove, which is located on the central island to the South.  If you are facing the back wall of this alcove, the fifth alcove is on your right.

The next stop is Number 26.

(male narrator)  Stop Number 26:  History of Congress and Capitol, Alcove 5, Back Wall.
The first stop in the fifth history alcove is the back mural wall.

(female narrator)  The fifth alcove samples the history of Congress and the Capitol from 1913 to 1945. Stop Number 26 is the alcove's back wall, which features a black-and-white image of a World War II era sailor taking a photograph of a young woman in front of the Capitol. 

A sign reads: "Expanding Missions.  The early decades of the 20th century saw economic growth and the expansion of democracy as women gained the vote. But two world wars, the Great Depression, and the nuclear age later tested America's confidence.

World War I shifted attention to the nation's place in the larger world. When the war ended in 1918, Congress debated America's role in global peacekeeping. Disputes with the President and lack of public support for further international involvement kept the Senate from approving U.S. participation in the League of Nations. 

After the devastation of World War II, this view changed, and Congress supported the establishment of the United Nations and joint mutual defense organizations such as NATO. 

Congress addressed the Great Depression with an outpouring of economic recovery legislation in the first 100 days of its 1933 session."

On the wall, a small glass case contains three Medals of Honor, the highest military decoration awarded by the United States. Each gold, star-shaped medal hangs from a blue ribbon embellished with thirteen white stars. A monitor presents images associated with legislative landmarks of the period.  The presentation's musical soundtrack may be heard coming from the monitor.
Surrounding the central photograph of the Capitol, two dozen smaller images highlight key events. These include: 

Allied soldiers attacking German trenches in World War I; 

suffragettes protesting in support of women's right to vote;

workers in the 1930s staging sit-down strikes;

police destroying beer kegs during Prohibition;

unemployed men waiting in a breadline;

Japanese planes attacking the U.S. fleet in Pearl Harbor;

American troops landing at Normandy, France, in World War II;

and Japanese Americans in a California internment camp.

(male narrator)  The next stop, Number 27, is the display case that forms the alcove's North wall.  If you are facing the back wall, the display case is on your left.
(male narrator)  Stop Number 27:  History of Congress and Capitol, Alcove 5, Senate.
Stop 27 is the display case that forms this alcove's North wall.

(female narrator)  The display case forming the fifth alcove's North wall is dedicated to the history of the Senate from 1913 to 1945.  An image of the Senate Chamber dominates the background of the display. 

A sign reads: "Confronting Crises at Home and Abroad. To hasten a decision on entering World War I, the Senate for the first time reined in its tradition of unlimited debate. During World War I and the Great Depression, Presidents demanded more authority, which shook the balance of power between the branches."

More text takes note of "The Hundred Days March through June 1933."  The crisis of the Great Depression demanded action to restore America's confidence and prosperity. Congress passed emergency banking relief, then approved more bills that initiated an economic recovery.

On the international front, "President Woodrow Wilson agreed to the Treaty of Versailles, concluding World War I and establishing the League of Nations. But the Senate twice rejected the treaty." America never joined the League of Nations.

A photo hails Louis Brandeis as the first person of Jewish descent nominated to the Supreme Court. In the "furious" 1916 confirmation battle, President Wilson staunchly defended him as "a friend of all just men and a lover of the right." The Senate ultimately confirmed him. 

Near a photo of Senate majority leader Joseph Robinson, a sign likens Robinson to "a bull elephant that could trample his foes into submission." Robinson used his powerful personality to drive President Roosevelt's New Deal agenda through the Senate. 

The display includes a photograph of the Truman Committee, which investigated the munitions industry during World War II and launched the national career of the man who became Vice President in 1944.  Harry S Truman then became President after Franklin Roosevelt's death in 1945.

Photos show Dennis Chavez, the first Hispanic elected to both houses of Congress, and two of the first female Senators, Hattie Carraway and Rebecca Felton.

Other items on display include:

WPA workplace safety posters;

a facsimile of the tally sheet from the confirmation of Louis Brandeis;

a Bible given by Senator Huey P. Long to the Official Reporters of Debates, so that they could accurately attribute the passages he used in his speeches.

(male narrator)  The next stop, Number 28, is the large display case that forms this alcove's South wall.  If you are facing the alcove's back wall, the display case is to your right.
(male narrator)  Stop Number 28:  History of Congress and Capitol, Alcove 5, House.
The exhibit described in this stop is the large display case that forms the fifth history alcove's South wall.  If you are facing this alcove's back wall, the display case is on your right.

(female narrator)  The display case forming the fifth alcove's South wall is dedicated to the history of the House of Representatives from 1913 to 1945.

A sign establishes the theme for the time period: "Representing a Changing Nation.  While foreign affairs tugged at America's attention, the House remained focused on the home front."

The display features a large photograph of President Woodrow Wilson addressing Congress in the House Chamber in 1917. 

Text explains that "The Great Depression devastated families and shattered lives. By 1933, one in four American workers was unemployed. The House passed a bill for early payment of a $1,000 veterans' bonus, but the Senate rejected it. More than 20,000 veterans marched on Washington to show their support for the bill, and many stayed in camps even after the Senate defeat."

Text accompanies a map of the United States: "The House chamber became increasingly crowded, so Congress decided to keep the number of Representatives at 435, with individual states gaining and losing seats after each Census."

Near a photo of Jeannette Rankin, a sign notes that she was the first woman elected to Congress. A dedicated pacifist, she voted against declarations of war in 1917 and 1941, saying, "As a woman I can't go to war, and I refuse to send anyone else."

A photo honors Sam Rayburn, known for negotiating with committee chairs and the Republican leadership behind the scenes. Rayburn, the longest-serving Speaker of the House, advised new members that "if you want to get along, go along."

Other items on display include: 

a plaster reproduction of a statue on the House pediment, of the allegorical figure of Genius, represented as a winged child;

President Wilson's 1913 note cards, from his address breaking a century-old tradition that Presidents did not speak to Congress in person;

a photo of the eviction of Bonus Marchers from their campsite;

Sam Rayburn's gavel, used during roll-call votes to declare war on Germany and Italy;

and a facsimile of the House roll-call vote on the 1941 Declaration of War against Japan.

(male narrator)  The next stop, Number 29, is the tabletop display of the Capitol grounds located in the center of this alcove, near a stone support column located in the hallway. 

(male narrator)  Stop Number 29:  History of Congress and Capitol, Alcove 5, Capitol Model.

The last stop in this alcove is the tabletop display of the Capitol grounds located in the center of the alcove, near a stone support column in the hallway. 
(female narrator)  The glass encased tabletop display in the fifth history alcove holds an architectural model of the Capitol and its grounds as it appeared in 1945. 

The model shows that the Capitol itself had not changed significantly since the late 1800s, but the surrounding campus had evolved.  Most notable are new buildings for members of the House of Representatives, the Supreme Court, the Library of Congress, and the Botanic Garden.

In addition, a park now spans the long stretch of land, covering 18 city squares, between the Capitol and Union Station.

The rail surrounding the model offers more information and images from this time.  A photograph shows the Bartholdi Fountain, located southwest of the Capitol, across Independence Avenue from the Botanic Garden.  Its underwater theme features sea nymphs supporting a round basin, surrounded by fish, seashells, and coral.  

More photos provide views of the Capitol and the Supreme Court, designs for the Lincoln Memorial, plans for the mall, and statues in the Capitol.  The statues include humorist Will Rogers and suffragettes Elizabeth Cady Stanton, Susan B. Anthony, and Lucretia Mott.

(male narrator)  This tour now proceeds to the last history alcove, located along the central island to the South.  If you are facing the back wall of this alcove, the last alcove is to your right.  The next stop is Number 30.

(male narrator)  Stop Number 30:  History of Congress and Capitol, Alcove 6, Back Wall.
Stop Number 30 is the back wall of the sixth, and final, history alcove.  
(female narrator)  The large mural wall depicts the history of Congress and the Capitol from 1945 to the present.  Featured is a large color photo of the modern Capitol illuminated against a dusky sky. 

A sign presents the theme for this time period: "Continuing Challenges. Flexibility in meeting change is vital to American democracy, and seldom has change come so quickly as in this era. 

After World War II, veterans returned home eager to find jobs and start families. The postwar baby boom and immigration doubled the U.S. population, and economic growth was unprecedented. Congress passed laws aiding the elderly, disabled, and poor, as well as historic civil rights legislation.

The Cold War shaped American foreign policy. Troops fought wars in Korea and Vietnam. When the Cold War ended, America faced new regional conflicts, and the growth of global terrorism. Confronting these challenges, the American people continued to express their views through the Congress of the United States."

On the wall, a small display case contains the American flag that flew over the House wing on September 11, 2001; and the gavel used in the special session of Congress in New York one year later to commemorate the losses suffered in the terrorist attacks.

Two monitors play videos of the era, including selected sound-bites.  One monitor displays legislative landmarks, while the other highlights events since 1978.

Surrounding the central photo of the Capitol, two dozen smaller images and illustrations highlight key events of the era. These include: 

the Berlin Wall;

Civil Rights marchers en route from Selma to Montgomery, Alabama;

American troops in Korea;

houses in suburban neighborhoods;

an atomic bomb exploding on Bikini Island in 1946;

a ship carrying Soviet missiles to Cuba;

policemen striking Civil Rights protesters with clubs;

helicopters dropping U.S. troops into Vietnam;

Astronaut Buzz Aldrin planting the U.S. flag on the moon;

and the attacks on the World Trade Center and Pentagon on September 11, 2001.

(male narrator)  The next stop, Number 31, is the large display case that forms the North wall of this alcove.   If you are facing the back wall, the display case is on your left.
(male narrator)  Stop Number 31.  History of Congress and Capitol, Alcove 6, Senate.
Stop Number 31 is the large display case that forms the North wall of this alcove.

(female narrator)  The display case forming the sixth alcove's North wall is dedicated to the history of the Senate from 1945 to the present.

A photo of the Senate Chamber from 1992 forms the background of the display. A sign notes that the chamber became familiar to Americans after television coverage began in 1986.

A sign establishes the theme for this era:  "Facing New Fears and New Responsibilities."  One area focuses on Senator Joseph McCarthy, a Wisconsin Republican, who accused the State Department and other agencies of harboring "known Communists."  His charges of subversion culminated in hearings televised in 1954. In a photo, McCarthy points to a U.S. map to identify a national Communist network.

Signage and artifacts highlight additional televised hearings. Text near a portrait of J. William Fulbright explains that he launched hearings to examine the reasons for America's escalating participation in the Vietnam conflict. 

In more hearings, the Watergate committee, chaired by Senator Sam Ervin, uncovered President Richard Nixon's role in the cover-up of the burglary of Democratic campaign headquarters. Public opinion led to an impeachment effort, halted abruptly by the President's resignation.

A section featuring "Rights For All Americans" profiles the 1964 Civil Rights Act. Using filibuster techniques, opponents of the Act delayed a vote for 57 days.  Finally, the Senate approved the bill, which banned racial discrimination in public facilities and required equal employment opportunities for all Americans, regardless of race. 

Other items on display include:

Senator Everett Dirksen's shaving mug;

the pen used by President Lyndon Johnson to sign the Voting Rights Act of 1965, along with a reproduction of his desk;

campaign buttons for Margaret Chase Smith of Maine, the first woman elected to both houses of Congress.

and a mahogany ballot box from the 1969 Presidential election of Richard Nixon;

(male narrator)  The next stop, Number 32, is the large display case that forms the South wall of the alcove.  If you are facing this alcove's back wall, the display case is on your right. 

(male narrator)  Stop Number 32.  History of Congress and Capitol, Alcove 6, House.
Stop Number 32 is the large display case that forms the South wall of this alcove.  

(female narrator)  The display case forming the sixth alcove's South wall is dedicated to the history of the House of Representatives from 1945 to the present.

A photo of a crowded session of the House forms the background of the exhibit. Benches replace desks for many members.  

A sign describes the House as "more open," where debates on issues took place on the House floor instead of behind the scenes, proceedings were televised, and voting was conducted publicly by an electronic roll call.  On display are a photo showing television cameras and an electronic voting box from 1973 with "yea" and "nay" buttons.

One section profiles the espionage tale involving Time Magazine Editor Whittaker Chambers, who confessed that he had been a Russian spy.  He accused a former State Department official, Alger Hiss, of being a Communist contact.

Hiss denied the charge. Suspecting that Hiss was lying, California Representative Richard Nixon asked Chambers to produce microfilm documents from Hiss - documents that Chambers had hidden on his farm in a hollowed-out pumpkin. Hiss sued for libel, but was convicted of perjury in 1950.  Photos show the slim, elegant Hiss, and the stout, rumpled Chambers.  Another shows Nixon posing with "the pumpkin papers."

Another area highlights Adam Clayton Powell, a Harlem minister and African-American leader who challenged segregation in the Capitol itself, fought to repeal the poll tax that disenfranchised black voters, and pressed to integrate the military. His efforts eventually led Congress to outlaw segregation in 1964.  Powell's campaign buttons are on display.

Near a photo of Wilbur Mills, Chairman of the House Ways and Means Committee, a sign notes his refusal to let a proposal for mandatory hospital insurance come to a vote. Then, in 1964, Johnson's landslide election victory helped bring a flood of new Democrats to the House, and Mills helped an even more ambitious bill pass.  In a photo, senior citizens demonstrate for Medicare.

Other items on display include: 

the pen used by President Lyndon Johnson to sign the Economic Security Act of 1964;

a lectern used by House Democrats from 1913 to 2001;

and photographs of five legendary House members:

Patsy Mink, the first Asian and Woman of Color to serve in the House; Barbara Jordan, whose participation in the Watergate Hearings thrust her onto the national stage; Morris Udall, who challenged House leadership in the 1960s to share power more widely among members, foreshadowing 1970s reforms; Edith Nourse Rogers, the longest serving woman in the House. (She served 35 years, saying the first 30 were the hardest); and Gerald Ford, the only President and Vice President of the United States who was never elected to either office.

(male narrator)  The next stop, Number 33, is the table-top display of the Capitol grounds located in the center of this alcove, near a stone support column in the hallway. 

(male narrator)  Stop Number 33.  History of Congress and Capitol, Alcove 6, Capitol Model.
Stop Number 33 is the table-top display of the Capitol grounds located in the center of this alcove. 
(female narrator)  The sixth alcove's tabletop display presents the Capitol as it appeared in 2008.

This modern view features the new underground Capitol Visitor Center, as well as new Congressional and Library buildings. The grounds to the west now include the Capitol Reflecting Pool. 

Text reads: "Today, the grounds occupy over 270 acres and the buildings cover more than 13 million square feet."

A diagram labels the Capitol and the surrounding structures.  Photos document restorations in various sections of the Capitol.  Conservators clean Brumidi's frieze in the Rotunda, and Artist Allyn Cox paints a mural on a ceiling in the House wing.

More photos show artwork commissioned by Congress, including a 1986 bust of Dr. Martin Luther King, Jr., by John Wilson, and a modern style sculpture by Alexander Calder called "Mountain and Clouds."

(male narrator)  This tour now moves across the aisle to the perimeter wall, opposite the last two history alcoves.  You will move North, back toward the center of Exhibition Hall, to locate Stop Number 42, the House Theater and the photo collage.
(male narrator)  Stop Number 42:  House Theater and Behind the Scenes, South Wing.

This stop is located along the South wing's perimeter wall, opposite the last two history alcoves.  Stop Number 42 describes the House Theater, then a photo collage displayed on the wall nearby.  If you are facing the theater, the collage is on your left.

(female narrator)  A recessed area along the South wing's perimeter wall accommodates the House Theater, where a sloped seating area outfitted with long cushioned benches faces a wide screen.

Behind the seating area, a waist-high rail offers touchscreens with more information about how a bill becomes law and other details about the House of Representatives.  It is important to note that at this time the touch-screens do not have audio or Braille labels. 

Move around the touchscreens to locate the back row of benches, set up on the same floor level as the hallway.  Steps lead down to more rows of benches.  These face a screen that shows a ten-minute video with open audio, played in a continual loop.  On either side of the screen, smaller monitors display a live CSPAN feed of actual floor proceedings when the House is in session. 

Next to the theater, a plaque accompanies a photo collage, which is divided into four sections.  Text poses the question:  "What does it take to keep the Capitol working?"  The array of contemporary and historic photographs and illustrations celebrates some of the many people and professions that have kept the Capitol running smoothly.

The first group shows historians, researchers, curators, and librarians hard at work.  Several men stand on ladders as they remove a framed painting from its place over a door.  A conservator wearing jeans and a teeshirt restores a 19th century desk.  More professional conservators clean paintings.

The next section focuses on the people who maintain the buildings and grounds.  One worker tends a garden, while another cleans a crystal chandelier with a feather-duster.

The third section presents certain daily services.  A Senate restaurant contains elegant tables set with glasses and silverware.  A trio of white-coated barbers waits by a row of empty chairs.  A baker removes a tray of biscuits from an oven.  Two photos compare old and new Senate subway-trains.

The fourth group of images offers scenes related to services for the Capitol's many visitors.  A manual from 1955 lists rules for the Capitol's guides.  In an archival photograph, a man and a woman carefully fold a flag.  In an illustration, visitors tour the Capitol in 1881.

(male narrator)  The tour now moves South along a counterclockwise path, with the perimeter wall on your right.  At the end of the North/South hallway, turn left and head East.  This is the short side of the rectangular Exhibition Hall, and the second East/West hallway.  When you reach the amber flooring in the short hallway, you will find exhibits on both the perimeter wall and the central island, where Stops 34 and 35 face each other.  We begin with Stop 34, located on your left, on the central island.
(male narrator)  Stop Number 34:  History of Congress and Capitol, Epilogue.
Stop Number 34 is located in the second East-West hallway, on the end of the central island.

(female narrator)  An exhibit called "The Vision Continues: Government by the People" features a wall-sized color photograph of the Capitol's West Front at sunset.

A quote from Robert M. La Follette, Sr., appears: "America is not made. It is in the making."

A sign explains: "The American experiment in representative government has now been carried out for more than two centuries.  Every two years, without interruption, a new Congress has convened to represent the American people.  Congress now consists of 535 voting members, who meet in a building that has become a symbol of freedom and democracy. By providing a forum for a diverse nation to find common ground through debate and compromise, the Senate and the House continue to prove the vitality and success of government by the people." 

Below the large photo of the Capitol, a display presents four historical documents. On one side are two facsimiles from the Annals of Congress, which recorded the activities of the House and Senate from 1834 to 1856. Beside them are print copies of a current Congressional Record, which contains a verbatim account of the proceedings of Congress.

(male narrator)  The next stop, Number 35, is located on the perimeter wall directly across from Number 34. 

(male narrator)  Stop Number 35:  The Constitution and Congress:  Two Legislative Bodies.
Stop Number 35 is located In the second East/West hallway, on the perimeter wall directly across from Stop Number 34. 
(female narrator)  The title "Two Legislative Bodies:  The Role of the House and the Senate" appears across the top of a section of amber-colored glass panels on the perimeter wall.

A large display case contains a bronze relief of the Capitol.  Below, round seals for the House and the Senate embellish two text panels outlining the responsibilities of each.  

A facsimile of the four-page, handwritten copy of the Constitution is also on display. 

A sign explains: "Congress is the foundation of the constitutional framework. Here, the people speak through their Representatives and Senators. 

Congress is divided into two institutions: the House of Representatives and the Senate. Tax bills must begin in the House. The Senate approves treaties with foreign governments and reviews presidential appointees to public office. Together, these two bodies share the work of passing laws, levying taxes, providing for the nation's defense, and declaring war. They also share the power to remove federal officers, up to and including the President and the justices of the Supreme Court."

(male narrator)  The next stop, Number 36, is a freestanding display case, located along the perimeter wall as the tour continues in a counterclockwise direction. 

(male narrator)  Stop Number 36:  Document Case.
Stop Number 36 is a freestanding display case located along the perimeter wall, close to where the short East/West hallway turns the corner. 
(female narrator)  Along the perimeter wall, a freestanding glass case displays a changing series of documents on loan from the National Archives. These original, signed documents include bills passed into law and amendments to the Constitution. Some earlier documents on display may be written on yellowing parchment of various sizes.

An example of a recent document on display is related to the Indian Treaties Act:  "An Act providing for the Expenses Which May Attend Negotiations or Treaties with the Indian Tribes," dated August 20, 1789.  
To hear specific information about the document currently on display in this case, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the half-moon button a second time.

(male voice)
Free-Standing Display Case
An Act Providing for the Education of Colored Children in the Cities of Washington and Georgetown, District of Columbia, May 21, 1862

As the Civil War intensified in the spring of 1862, Congress passed the D.C. Emancipation Act, officially ending slavery in the nation’s capital. Nevertheless, abolitionists believed additional legislation was needed to secure rights for African Americans. This law, signed by President Abraham Lincoln on May 21, 1862, established a system of public schools for the education of African American children in the District of Columbia. The law also made persons of color in the capital equally subject to the same criminal laws as free whites. 

General Records of the U.S. Government, National Archives and Records Administration

To proceed to the next stop on the tour, double-click the top half-moon button.
(male narrator)  The tour continues along a counterclockwise path, turning left at the corner and then proceeding North to enter the first North/South hallway.  The next three stops in the South wing can be found along the center island's wide marble wall.  The next stop is Number 37, which can be found near the corner you just turned.
(male narrator)  Stop Number 37:  Exploration.
The 94-foot-long marble wall that stands along the South wing's central island is divided into three exhibit areas, based on National Aspirations drawn from the U.S. Constitution.  Stop Number 37 is located on one end of the South wing's marble wall, closest to the second East/West hallway.
(female narrator)  Stop Number 37 features the aspiration of Exploration.  
A quote from the Constitution is inscribed in gilded cursive letters atop this area of the wall: "The Congress shall have the power to promote the progress of science."
Below the inscription, a sign notes that: "American exploration has been inspired by individual curiosity and boldness. It has also depended upon government encouragement and financial support. These documents highlight the role Congress has played in promoting scientific investigation and charting the unknown, from the early explorations across the continent to the latest voyages into space."
Two window-like glass cases on the wall display a changing series of historical documents that illustrate how Congress has sought to promote science and exploration.

Examples of documents that may be displayed include: 

President Thomas Jefferson's letter to Congress requesting funds for an expedition to explore the West;

a map of Lewis and Clark's route from the Mississippi to the Pacific;

and the 1958 bill that established NASA.
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
(male voice)

This is the beginning of the description of specific documents on display in the two cases associated with Aspiration number four, Exploration. 

Exploration, Case Number One
Trade with American Indians

In 1803, while the United States was negotiating the purchase of the Louisiana Territory from France, President Thomas Jefferson sent a confidential message to Congress proposing exploration of the region. Mindful of Congress’s authority to regulate commerce, Jefferson emphasized the need for better knowledge about American Indians of the Northwest in order to develop trade. Congress authorized and funded an expedition led by Meriwether Lewis and William Clark. An 1806 report to Congress with data gathered by Lewis and Clark confirmed the territory’s commercial potential. 

Freestanding Quote

In all your intercourse with the natives, . . . make them acquainted with the position, extent character, peaceable & commercial dispositions of the US . . . & of our dispositions to a commercial intercourse with them

Thomas Jefferson, Instructions to Meriwether Lewis, June 20, 1803 

First Document, Graphic
“Captains Lewis and Clark Holding a Council with the Indians” (detail), etching by Patrick Gass, Journals of the . . . Corps of Discovery, 1810

The expedition led by Meriwether Lewis and William Clark encountered nearly 50 American Indian tribes during a two-year journey to the Pacific Coast and back. Lewis and Clark sought to establish good relations as a basis for trade. 

Rare Book and Special Collections Division, Library of Congress

Second Document  

President Thomas Jefferson’s confidential message to Congress on western exploration, January 18, 1803

On January 18, 1803, President Thomas Jefferson requested congressional appropriations for an expedition to extend “the external commerce of the U.S.” Noting that another country had a flourishing fur trade with Native Americans to the north, he stressed the need to find a route to the Pacific and establish trade relationships with western tribes. 

Records of the U.S. House of Representatives, National Archives and Records Administration
Third Document

List of supplies for the Lewis and Clark Expedition, ca. June 1803

With $2,500 appropriated by Congress, expedition leader Meriwether Lewis purchased supplies for the journey. His list of items requisitioned from the War Department included food, clothing, munitions, tools, and medicine. Lewis reserved a large portion of the budget for gifts to be given to American Indians to establish peaceful relations and stimulate trade. 

Records of the Office of the Quartermaster General, National Archives and Records Administration

Fourth Document

President Thomas Jefferson’s instructions to Meriwether Lewis, June 20, 1803

President Thomas Jefferson gave Meriwether Lewis detailed instructions for the expedition. While its primary mission was to explore waterways for a route to the Pacific Ocean, commerce with inhabitants of the region was a major goal. Jefferson specified the kinds of information Lewis should obtain about any American Indian nations he might encounter. 

Manuscript Division, Library of Congress

Selected Quote from Fourth Document

The commerce which may be carried on with the people inhabiting the line you will pursue, renders a knolege [sic] of those people important. You will therefore endeavor to make yourself acquainted . . . with the names of the nations & their numbers; . . . their possessions; their relations . . . ; language, traditions, monuments; . . .  occupations . . . ; food, clothing, & domestic accommodations; . . . diseases  . . . , & . .  remedies . . . ;  . . . their laws, customs . . . ; and articles of commerce they may need or furnish & to what extent. 

Fifth Document, Graphic

Estimate of the Eastern Indians, chart by William Clark, 1805

In the winter of 1805, William Clark compiled information gathered through interpreters about the populations and commerce of 72 American Indian tribes residing east of the Rocky Mountains. Submitted to Congress by President Thomas Jefferson in 1806, the statistics were later published. 

American Philosophical Society
Exploration, Case Number Two

Recording the Lewis & Clark Expedition

In 1803 President Thomas Jefferson proposed and Congress funded the first of several nineteenth-century expeditions to the American West. The “Corps of Discovery,” led by Meriwether Lewis and William Clark, was commissioned to chart the Louisiana Territory, find a water route to the Pacific Ocean, and establish trade with American Indians. Traveling the Missouri and Columbia Rivers and partially overland to the Pacific, the explorers gathered extensive information about the Northwest’s geography, geology, flora, fauna, and inhabitants. Their findings were published in a two-volume report to Congress in 1814. 

First Document 

Tracing of Western North America, engraved map by Nicholas King, ca. 1803, with annotations by Meriwether Lewis, ca. 1804
Meriwether Lewis and William Clark likely used this map for at least the initial part of their voyage. Nicolas King, a War Department cartographer, created it in 1803 from the best topographical information then available. After the expedition reached Mandan-Hidatsa villages on the upper Missouri late in 1804, Lewis added a few notes in ink. 

Geography and Map Division, Library of Congress

(facsimile)

Second Document and Third Documents
Meriwether Lewis, History of the Expedition under the Command of Captains Lewis and Clark . . . , vols.  2 and 3, 1814

The Corps of Discovery reached the Pacific Ocean in November 1805, and in 1806 President Thomas Jefferson presented the expedition report to Congress. After Meriwether Lewis died in 1809, William Clark and others completed preparation of Lewis’s and Clark’s journals for publication. Issued in 1814, the official history conveyed a wealth of information about the Northwest. 

Rare Book and Special Collections Division, Library of Congress
This concludes the description of specific documents on display in the two cases associated with Aspiration number four, Exploration.  To proceed to the next stop on the tour, double-click the top half-moon button. 
(male narrator)  The tour now moves North along the central island, about 15 feet from the corner.  The next stop, Number 38, is located in the center of the South wing's marble wall.
 (male narrator)  Stop Number 38:  Common Defense.
Stop Number 38, the second exhibit in the Aspirations exhibit, is located in the center of the South wing's marble wall, along the central island. 
(female narrator)  A quote from the Constitution is engraved in gold cursive letters along the top of the wall: "The Congress shall have the power to provide for the common defense.
"Below, a sign explains: "Congress appropriates funds for national defense and has the power to declare war. By approving international agreements and the appointment of ambassadors, Congress also supports efforts to resolve conflict through diplomacy. Congressional contributions to matters of war and peace throughout the nation's history are registered in these documents."
Three display cases house a changing series of historical documents that reflect Congressional actions protecting the general welfare of the public.

Examples of documents that may be exhibited here include: 

the announcement of victory in the battle of Yorktown, ending the Revolutionary War;

Congress's response to George Washington's resignation as Commander-in-Chief of the Continental Army;

the bill that established the Department of the Navy in 1798;

a petition opposing the annexation of Hawaii;

a poster soliciting nurses for the Army Nurse Corps;

and a photo of the wreckage at Pearl Harbor after Japan's surprise attack in 1941.

To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.
(male voice)

This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number five, Common Defense. 
Common Defense, Case Number One

War of 1812: Congress Declares War 

The 1783 treaty that ended the American Revolution did not fully resolve conflict between the United States and Great Britain. Tensions escalated over Great Britain’s impressment of American sailors, interference with trade, occupation of U.S. territory, and relations with American Indians. In June 1812 House Speaker Henry Clay persuaded Congress to use its constitutional power to declare war for the first time. When President James Madison signed the declaration into law, the United States and Great Britain were again at war.  

First Document, Graphic 

“Impressment of American Seamen” (detail), wood engraving after a drawing by Howard Pyle, Harper’s Monthly, April 1884

Great Britain frequently captured English deserters on American vessels and forced them into service with the Royal Navy. This impressment was one motivation for Congress to declare war.  

Prints and Photographs Division, Library of Congress
Second Document, Graphic 

Henry Clay, oil on canvas by Charles Bird King, 1821

Speaker of the House Henry Clay of Kentucky and other congressional War Hawks rallied under the slogan “Free Trade and Sailors’ Rights” to push for war against Great Britain. 

Museum Purchase, Gallery Fund, 81.9, 36 1/8 x 28 1/8 inches 

Corcoran Gallery of Art, Washington, D.C. 

Third Document

President James Madison’s war message, June 1, 1812

As Congress debated whether to declare war against Great Britain, President James Madison addressed a message to the Senate and House of Representatives detailing British offenses against the United States. He concluded that Great Britain was already in a state of war against the United States, but left Congress to determine the nation’s response. 

Records of the U.S. Senate, National Archives and Records Administration

(facsimile)
Selected Quote from Third Document

the conduct of her Government presents a series of acts, hostile to the United States as an independent and neutral nation.

Fourth Document

Senate changes to the House Declaration of War, June 17, 1812 

On June 4, 1812, the House of Representatives voted 79–49 for a declaration of war against Great Britain. After making minor changes to the declaration, the Senate approved it by a vote of 19–13 on June 17. The bill gave the president “the whole land and naval force of the United States” to execute the war. 

Records of the U.S. House of Representatives, National Archives and Records Administration


Common Defense, Case Number Two

War of 1812: The Treaty of Ghent

The Treaty of Ghent officially ended the War of 1812. Signed in Ghent, Principality of the United Netherlands, on December 24, 1814, it was quickly approved by the British Parliament. The United States Senate approved it for ratification on February 16, 1815. Though the war had no clear winner, the treaty restored pre-war territorial boundaries, returned prisoners, and strengthened the United States as a nation. The greatest loss was to American Indians; without the support of their British allies, they were left vulnerable to U.S. power and expansionism. 

First Document, Graphic
The Signing of the Treaty of Ghent, Christmas Eve, 1814 (detail), oil on canvas by Sir Amédée Forestier, 1914

On December 24, 1814, after four months of negotiations in Ghent, Principality of the United Netherlands, delegates from Great Britain (left) and the United States (right) signed a treaty to end the War of 1812. 

Smithsonian American Art Museum, Gift of the Sulgrave Institution of the U.S. and Great Britain

Second Document

Treaty of Ghent, 1814

United States delegates who negotiated the Treaty of Ghent with Great Britain included five who served in Congress at some point in their careers: John Quincy Adams and Jonathan Russell of Massachusetts, Albert Gallatin of Pennsylvania, Henry Clay of Kentucky, and James A. Bayard of Delaware. The treaty initiated a lasting peace between the two countries. 

General Records of the U.S. Government, National Archives and Records Administration

Selected Quote from Second Document

His Britannic Majesty and the United States of America, desirous of terminating the War which has unhappily subsisted between the two Countries, and of restoring, upon principles of perfect reciprocity, Peace, Friendship and Good Understanding between them have, for that purpose appointed their respective Plenipotentiaries, . . . who, . . . have agreed upon the following Articles.

Common Defense, Case Number Three 

Moving the Seat of Government

Washington, D.C., was founded in 1790 to be the nation’s capital. The federal 

government, which had previously met in New York and Philadelphia, relocated there in 1800. After the British burned Washington’s public buildings—including the U.S. Capitol—in August 1814, northern congressmen proposed moving the government, at least temporarily, back to Philadelphia. A House committee considered the matter, but the full House defeated the bill when put to a vote. District citizens built a temporary brick Capitol for Congress, and Washington, D.C., remained the seat of government. 

Freestanding Quote

Resolved, that it is expedient to remove the seat of government at this time, from the city of Washington.

Report of the Committee appointed to inquire into the expediency of removing the Seat of Government, October 3, 1814

First Document

Report of the Committee appointed to inquire into the expediency of removing the Seat of Government, October 3, 1814

A House of Representatives committee charged with determining whether the national capital should move from Washington, D.C., to another location concluded that a move would be “inexpedient.” A House vote on a motion to change the decisive word to “expedient” was split, 68–68, until the Speaker of the House cast his tie-breaking vote for the change. 

Records of the U.S. House of Representatives, National Archives and Records Administration
Second Document
Resolution of the City of Philadelphia offering accommodation . . . , September 26, 1814

While some members of Congress from northern states were advocating relocation of the federal government, Philadelphia’s city government sent a resolution to the U.S. Senate and House of Representatives offering “suitable places for their accommodation, as well as that of the other departments.” 

Records of the House of Representatives, National Archives and Records Administration

Third Document

A Bill for the temporary removal of the seat of government from Washington, October 13, 1814

A bill introduced in the House of Representatives in mid-October 1814 proposed that all federal government offices move from Washington to another location within twenty days, but did not specify a place for the temporary seat of government. The House rejected the bill, 83–74. Congress passed a separate bill, which provided for the rebuilding of Washington. 

Records of the U.S. House of Representatives, National Archives and Records Administration

Fourth Document

Letter from Daniel Carroll of Duddington to the Speaker of the House offering the use of a new building for Congress, December 4, 1815

After British soldiers burned the Capitol in August 1814, Congress met in cramped quarters in the only remaining government building, the post and patent office. Daniel Carroll, owner of a large Capitol Hill estate named Duddington, offered Congress a temporary brick Capitol, which he and other private citizens built at their own expense. 
Records of the U.S. House of Representatives, National Archives and Records Administration

Selected Quote from Fourth Document

On behalf of the Gentleman concerned in erecting the new building on square 728, on the Capitol Hill, we beg leave through you, to offer the same to Congress until the Capitol may be ready for their reception.
Fifth Document, Graphic
Brick Capitol, photograph by Matthew Brady, 1865

Congress met in the brick Capitol—on the site of the present-day Supreme Court—from December 1815 to March 1819, while the original Capitol was rebuilt. The brick building later served as a school and as a Civil War military prison. 

Records of the Office of the Chief Signal Officer, National Archives and Records Administration

This concludes the description of specific documents on display in the three cases associated with Aspiration number five, Common Defense.  To proceed to the next stop on the tour, double-click the top half-moon button. 

(male narrator)  The final Aspirations exhibit, Stop Number 39, is located at the far end of the marble wall just before the Capitol dome model, where the tour of Exhibition Hall began.  
(male narrator)  Stop Number 39:  Unity.

The final Aspirations exhibit is located at the far end of the South wing's marble wall just before the Capitol dome model, which is located in the center of Exhibition Hall.  
(female narrator)  The opening words of the U.S. Constitution are carved in gold, cursive letters along the top of the marble wall: "We the people of the United States, in order to form a more perfect Union, do ordain and establish this Constitution."

Below, a sign reads: "E pluribus unum - out of many, one - expresses the ideal of our Union: many states, one nation.  Congress has promoted national unity through a process of inquiry, debate, compromise, and consensus. These documents record the continuing legislative efforts to meet the broadest needs of the people."
Three large window-like cases display a rotating series of historical documents that reflect Congressional attempts to promote national unity.

Documents may include: 

James Madison's "Virginia Plan," which proposed the three branches of government;

Henry Clay's Missouri Compromise of 1850;

Senator John C. Calhoun's speech, where he asked for a constitutional amendment to keep the Southern states in the Union;

and Daniel Webster's notes from his response to Calhoun.
To hear specific information about the documents currently on display in this section, double click the top half-moon button.  To skip this section and continue on to the next tour stop double click the top half-moon button a second time.

(male voice)
This is the beginning of the description of specific documents on display in the three cases associated with Aspiration number six, Unity. 

Unity, Case Number One

The National Anthem 

“The Star-Spangled Banner,” a song based on a poem by Francis Scott Key, was inspired by the American flag during the War of 1812. It became the United States’ national anthem through the efforts of Representative John Linthicum of Maryland. Linthicum introduced his bill in the House of Representatives in 1929. Bolstered by petitions, letters, and telegrams from around the country, he pressed for its passage, saying that an anthem would be an expression of patriotism. In 1931 Congress officially designated the song as the national anthem. 

Freestanding Quote

O say does that star spangled banner yet wave

O’er the land of the free and the home of the brave?

“Star-Spangled Banner,” National Anthem of the United States

First Document, Graphic
Bombardment of Fort McHenry, oil on canvas by Alfred Jacob Miller, ca. 1828-1830

After witnessing the British bombard Fort McHenry, Baltimore, through the night of September 13, 1814, Francis Scott Key wrote a lyrics expressing his joy that the American flag was still flying at dawn. Set to a well-known melody, Key’s words became the popular patriotic song, “The Star-Spangled Banner.” 

Courtesy of the Maryland Historical Society, 1901.2.3
Second Document

Telegram from the mayor of Baltimore in favor of officially recognizing “The Star-Spangled Banner” as the National Anthem, January 1, 1930

In 1930, when the House Judiciary Committee held hearings on the bill introduced by Representative John Linthicum of Maryland to make “The Star-Spangled Banner” the national anthem, the mayor of Baltimore telegraphed his support. Letters and telegrams from 25 governors and petitions signed by more than five million citizens urged Congress to approve the bill. 

Records of the U.S. House of Representatives, National Archives and Records Administration

(facsimile)
Selected Quote from Second Document

The anthem written under such stirring circumstances as the bombardment of Fort McHenry has been the inspiration of our fighting forces and civilians ever since its inception.

Third Document 

H.R. 14, An Act To make The Star-Spangled Banner the national anthem of the United States of America, April 21, 1930

In April 1930 the House of Representatives passed a bill introduced by Representative John Linthicum of Maryland to make “The Star-Spangled Banner” the nation’s anthem. Despite critics who disliked the melody or felt the law unnecessary, the Senate passed the bill the following year, and President Herbert Hoover signed it into law on March 2, 1931. 

Records of the U.S. Senate, National Archives and Records Administration
Fourth Document, Graphic

John Charles Linthicum (detail), oil on canvas by Thomas Cromwell Corner, 1932

Representative John Linthicum of Maryland was born near Baltimore. He served in Congress from 1911 to 1932, becoming chairman of the House Committee on Foreign Affairs in 1931. 

Collection of the U.S. House of Representatives

Fifth Document, Graphic

“The Star-Spangled Banner,” original manuscript by Francis Scott Key, September 15, 1814

After an anxious night during the British attack on Fort McHenry, Francis Scott Key wrote victorious lyrics for a song celebrating the Americans’ resistance. Originally titled “The Defense of Fort McHenry,” it was soon called “The Star-Spangled Banner” for the flag it features. 

Courtesy of the Maryland Historical Society, 54315

Unity, Case Number Two
The Hartford Convention

New England’s Federalist Party opposed the War of 1812 because of its disastrous impact on the region’s economy. Meeting in Hartford, Connecticut, in December 1814, party delegates secretly debated—and rejected—secession; instead, they drafted constitutional amendments strengthening state controls over commerce and militias. As Congress received the Hartford Convention’s proposals, news arrived of the American victory in New Orleans and the signing of the Treaty of Ghent. The Federalist Party soon waned in power and prominence, leading to the eventual formation of new political parties. 

Freestanding Quote

Our nation may yet be great, our union durable. But should this prospect be utterly hopeless, the time will not have been lost, which shall have ripened a general sentiment of the necessity of more mighty efforts to rescue from ruin, at least some portion of our beloved country.

The Proceedings of a Convention of Delegates…Convened at Hartford, in the State of Connecticut, December 15, 1814

First Document 

The Hartford Convention or Leap No Leap, etching by William Charles, ca. 1814

A satirical print depicted Federalist representative Timothy Pickering, a secessionist, praying for Massachusetts, Connecticut, and Rhode Island to “make the leap” of leaving the Union, while King George III of Great Britain tempted them with trade benefits. 

Prints and Photographs Division, Library of Congress

Selected Quote from First Document

[Rhode Island]

Poor little I, what will become of me? this leap is of a frightful size—I sink into despondency—

[Connecticut] 

I cannot Brother Mass; let me pray and fast some time longer—little Rhode will jump the first.

[Massachusetts]

What a dangerous leap!!! but we must jump Brother Conn—

Second Document  

The Proceedings of a Convention of Delegates . . . at Hartford, in the State of Connecticut, December 15, 1814, by the Hartford Convention, 1815

Though the Federalist Party stood for a strong national government, the loss of commerce and high costs of the War of 1812 led many Federalists in New England to call for greater state sovereignty. Discussing their grievances at the Hartford Convention, 26 delegates from five states rejected secession but drafted seven constitutional amendments to strengthen states’ rights. 

General Collections, Library of Congress
Third Document

Resolution of the Legislature of Massachusetts proposing amendments to the Constitution of the United States, introduced March 2, 1815 

The Hartford Convention submitted to Congress resolutions for seven amendments to the Constitution. They proposed to diminish the influence of slaveholding states in the legislature, limit federal restrictions on foreign trade and shipping, and set stricter conditions for declaring war or holding national office. Both houses of Congress read the resolutions but took no other action on them. 


Records of the U.S. Senate, National Archives and Records Administration

Fourth Document, Graphic

Hartford Convention Candidate, detail from a Democratic-Republican campaign handbill, 1816

A campaign handbill supporting Democratic-Republican presidential candidate James Monroe depicted a Federalist candidate as a pro-British devil mounting the platform of the Hartford Convention. 

Florida Center for Instructional Technology 

Unity, Case Number Three 
The Missouri Compromise

When Missouri, which allowed slavery, applied for statehood in 1819, Congress struggled for a way to maintain the Union despite strongly opposing pro- and antislavery constituencies. After heated debate, Congress adopted the Missouri Compromise, which admitted Maine as a free state to balance Missouri and prohibited slavery north of the 36º 30’ latitude in the Louisiana Territory. 
First Document
Amendment to the bill for the admission of the State of Maine into the Union allowing for the admission of the State of Missouri, January 6, 1820

Congress admitted Maine to the Union as a separate free state in 1820 to balance the admission of Missouri, a slave state. The balance of free and slaveholding states established by the Missouri Compromise did not last however. Another compromise on the extension of slavery in 1850 eventually failed, and the nation headed toward civil war. 

Records of the U.S. Senate, National Archives and Records Administration

Selected Quote from First Document

Sec. 2. Be it enacted . . . , That the inhabitants of that portion of the Missouri Territory . . . are hereby, authorized to form for themselves a Constitution and State Government, . . . and the said State, when formed, shall be admitted into the Union, upon an equal footing with the original states, in all respects whatsoever.

Second Document, Graphic
General Map of the United States, by Henry D. Rogers, 1857

A map published nearly forty years after the Missouri Compromise distinguished free states (dark green) and free territories (light green) from slave-importing (light red) and slave-exporting (dark red) states. 

Geography and Map Division, Library of Congress

This concludes the description of specific documents on display in the three cases associated with Aspiration number six, Unity.  To proceed to the next stop on the tour, double-click the top half-moon button. 

(male narrator)  The tour now crosses the hallway to the perimeter wall.  Locate the 50-foot-long slanted wooden table along the wall for a description of the next stop, Number 200. 
(male narrator)  Stop Number 200:  Perimeter Wall.
The exhibits for Stop 200, the final stop on this tour, can be found along the slanted table next to the South wing's perimeter wall.  The exhibits here are displayed in a similar fashion to those described earlier along the North wing's perimeter wall.  

(female narrator)  Along the perimeter wall, a 50-foot-long table contains interactive touchscreens and touchable artifacts, similar to the set-up in the North wing.  It is important to note that at this time the touchscreens do not have audio or Braille labels.
In the 1980s, some of the deteriorated sandstone rosettes on the Capitol's west front were replaced with more durable limestone.  At the end of the long table farthest from Capitol Dome model and Exhibition Hall entryway is a reproduction of a 

slightly worn rosette carved into a square frame.  The rosette's thick, grainy petals curl up at the edges.  

In the center of the table is a replica of a sculptural relief created by artist Louis Amateis in 1910 for a set of bronze doors intended for the west front entrance to the Capitol.  Entitled "Jurisprudence," the rectangular relief shows a half-dozen justices clustered around a table, representing the nation's Supreme Court.

A replica of a door-handle shaped like a snake for the House chamber can be found at the other end of the table, nearest the entrance to Exhibition Hall. Cast in bronze from an actual snake in the 1850s by sculptor Federico Casili, the handle depicts a scaly snake coiled around leafy foliage, surrounded by an ornate round frame. The snake motif originated with Montgomery Meigs, who supervised the Capitol construction project starting in 1853.  Meigs was notorious for keeping snakes in his office. 

Above the long table is a row of illuminated display-boxes and video-screens showing scenes of the Capitol. Several long wooden benches can also be found along this wall, where visitors are invited to sit and reflect.

(male narrator)  This concludes the audio-described tour of the Capitol Visitor Center's Exhibition Hall.  Please return your player to the Information Desk, located in Emancipation Hall.  

To leave Exhibition Hall, walk East, away from the Capitol Dome Model.  You will pass through the foyer into Emancipation Hall, where you will make your way around the Statue of Freedom.  From this point, continue walking East about 50 feet, heading toward the Hall's central staircase and the infinity pool.  Turn left and walk about 100 feet to the Information Desk, moving past the roped aisles.  Return the player to a staff member at the Information Desk.

Comments regarding this audio tour should be directed to the Office of Congressional Accessibility Services. Contact information is available from the Information Desk staff.  Thank you.

